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MARVIN DUCHOW, educator, composer and mus — 
was born in Montreal in 1914. A sf st in 18th Ca 


French music and in certain aSpeccs of renaissance mus 
Professor Duchow was one of Canada's leading musicolog 
He first s pea ; the McGill Conservatory of Music 
continued his musical education at the Curtis Institut 
Ph: elphia, where he studied with the Italian compos 
teacher, Rosario Scalero. From 1957 until 1963, Profe 
Duchow was Dean of the Faculty of Music. In 19] 
he premiérs j "Three Songs of the ie 
caust" ned by Canadian Jewish Cong 
Marvin Duchow died 9 and in June 1980, the Facult 
Mu: sic at MoGil1 Univ versity honored him by naming their 
n Isic Library. 


2 f£ 


2 wh: ich was commis 


CHANT INTIME was composed in 1947. In a modal idi 
atures a long singing line articulated by express 
modulations. 


THREE SONGS OF THE HOLOCAUST, commissioned by Cani 
Jewish Congress and written in the last years of Duchoi 
life, are his first attempts at strictly serial compos! 
The music evokes the insane, nightmare world depicted | 
Nelly Sachs' poems. 


PIANO SONATA was completed and premiéred in 1954.| 
It is in three movements: a sonata form, a passacaglii 
and a rondo. The style is lean, contrapuntal and lyrit 
The passacaglia movement in particular is characterize 
an intensity of harmony and line that makes the climax 
that movement very compelling. It contrasts well with 
more jaunty character of the outer movements. 


SONGS OF MY YOUTH, as its name implies, is a coll 
of various songs written in Duchow's early years. The 
style is generally lyrical, sometimes Brahmsian but 
always passionate and emotional in character. 


EIN TOTES KIND SPRICHT A DEAD CHILD SPEAKS 
Die Mutter hielt mich an der Hand. 

Dann hob Jemand des Abschiedsmesser: 

Die Mutter 16 ihre Hand aus der meinen, 
Damit mi cht trafe. 

Sie aber bertihrte noch einmal leise meine Hi 
Und da blutete ihre Hand- 


Then sameone raised 
So that it should not 
My mother loosed her h 
But she } ; 


da ab si emir das Abschiedsmesser After that the knife 
x Kehle entzwei- oe ee Cut in two each bite 
sine Pia ai a Lt rose before me with 
And began to sharpen | 
a 4 Wind and water ground 
in mein Herz And every voice of q 
death 
2 the 
The unsheathing of 


SCHOM VOM ARM DES s ALREADY EMBRACED BY 


Schon n Arr himmlischen Tr S umfanger Already embraced by ¢ 
The insane mother 
With the tatters of ly 
With the charred tind 
Burying her dead chill 
Burying her Lost ligh 
Twisting her hands in 
Filling them with ue 
Filling them with hist 
And with his flutter 


Then she kisses the 
And dies! 

CHOR DER WAISEN * CHORES OF THE ORP 
We orphans 

We lament to tf 

Our branch has b 
And thrown in the 
Kindling was made 


Wai 
klagen der Welt: 
on hat man uf 
gewor fen- 
Brennhc hat man aus unseren Be 
Wir W 1 liegen auf den Feldern der Einsamkeit. We orphans lie sti 
Wir Waisen loneLiness, 
Wir klagen der Welc: We orphans 
der Nacht spielen unsere Elterr \ i We Lament to thes 
iter den schwarzen Falten der Nacht At night our parey 
hauen uns ihre Gesichter an, From behind the 
ihve Minder: Their faces gaze 
Their mouths speal 
Kindling we were # 
But our eyes have 
And regard you, 
Through the black 


waren wir in eines Holzhauers Hand- 
Aber unsere Augen sind Engelaugen geworden 
Und sehen euch an, 
Durch @ie schwarzen Falten der Nacht 
Blicken sie hindurch- 
Wir Waisen ‘They penetrate- 
Wir kiagen der Welt: We orphans 
Steine sind unser Spielzeug geworden, We lament to the 
ne haben Gesichter, Vater und Muttergesichter Stones have pecut 
Sie verwelken nicht wie Blumen, sie beissen nicht wie Tiere- Stones have faces 
Und sie brennen nicht wie Diirrholz, wenn man sie in den They wilt not Lik 
Ofen wirft- And burn not Liker 
Wir Waisen wir klagen der Welt: te orphans we 1 


*Original text 


* Texte original 


cammen 


vent et 


suelle que soit 
quelle que s 


N ERWSOLACE 


solace 


gtedrom the air, fant 
the air, eALy 
¢ Et meurt. 
CHANTS DES ORPHELINS * 
w delds of 
ek- 
nd- 
Mais nos yeux ét de s de x ange 
re Et ; 
Maigré la de la nuit 
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i" faces 
like beasts- 
into tt 


PROGRAM 


RVIN DUCHOW: A TRIBUTE 


ant Intime 


Ox eviace } 
DaAcns } 


ree Songs of the Holocaust (N. 

Ein totes Kind spricht 

Schon von Arm des himmlichen 
umfangen 

Chor der Warsen 


TLHTERM IS STOR 


ano Sonata 
Allegro moderato 
Passacaglia 2t4 
Allegro con spinito 


ngs of my Youth 


Ever Saly Aound my 
Where do you Hurry | g 
So4 tly Sighs the Aprik Air 
Tele him aig (F. Myrzon} 
I would that Beloved {t 
Impression (A 
Nocturne (V 
For a Rose! 
Music When S$ 


{ TAANA. A. ¢ 
Die (Shelley) 


GLENDA 
DOROTHY 


BALKAN 
SLAPCOFF 


LUBA ZUK 


GLENDA BALRAN 
DOROTHY SLAPCOFF 


THE JEWISH MUSIC COMMITTEE OF CANADIAN 
vale CONGRESS, QUEBEC REGION encourages and 
contributes to of Jews MUALG} 

e COMPOAL CALOI 


broadens the 
Jewish 


McGill 
izburg and 
Aint SLt-pAize winne 
Aung with the 
the. Atkaniie 


Eurzope in Space 
1 to majon 
States. She 
brother, 
Zuks have just 
tensive European 
vamed in Aecitats and 


severak + by Canadian composers 


Potish Radio 


DOROTHY SLAPCOFF, welt- 


RAROWR Opera 
educated in New 
York City. She taught at the McGill Faculty 
of Music for eleven years and is now coaching 
the Atelier d'Optrza of the Université du 
a Montréal. 


coach and accompanist, was 


McGill University 
Faculty of Music 


4 Pollack concert hall 
Salle de concert Pollack 


wy 
Friday 14 September 1984, 8 pm 


GRADUATION RECITAL 


JULIAN ARMOUR, 


MICHAEL WOYTIUK, piano 


This recttal ts presented upon successful comp Letton of 
the: performance requtrements for the degree of Bachelor: 
f Muste. Mr. Armour studies with Walter Joachim. 


Ce réettal a lteu une fots que le candidat a réussi @ 
son examen apes entrant dans le grade du 
bachelter de must M. Armour est L'éléve de Walter 
Joachim. 


i 


programme 


SONATA No.6 in BD Major Antonio Vivaldi 
Largo 1678-1741 
Allegro 
Largo 
Allegro 

ELEGY, Opus 24 Gabriel Fauré 

1845-1924 

SONATA FOR CELLO & PIANO (1915) Claude Debussy 

Prologue 1862-1918 


Sérénade et Finale 


INTERMISSION 


SONATA FOR CELLO & PIANO, Opus 119 Sergei Prokofiev 


Andante grave / Allegro moderato 1891-1953 
Moderato 
Allegro ma non troppo 
THREE FANTASY PIECES, Opus 73 Robert Schumann 
1810-1856 


Zart und mit Ausdruck 
Lebhaft leicht 
Rasch und mit Feuer 


McGill University 
Faculty of Music 


“4 
ey () Pollack concert hall 
CL Salle de concert Pollack 


Tuesday 18 September 1984, A, 


a i A aa ea | Z-D--E NW EK VRANA , guitar 


student of Antonin Bartos 


Thts recttal ts presented tn partial fulfilment of the 
requirements for the Concert Diploma, 

Ce récital fait partie des épreuves imposées pour 
L'obtentton du dtpléme de concert. 


rogramme 


ARL OF ESSEX GALLIARD Jahn Dewdand 
ACHRIMAE VERAE "TRUE TEARS" 1562-1626 


oe 7, ma ag yn roe - a 
ed. Sydney Vrana 


ARTITA No.1, BWV 1002 Johann Sebastian Bach 


Al lemande ee 
Double eds. ish 
Courante ‘ 
Double "Presto" 
Sarabande 
Double 

Bourré* 

Double * 


mete rmission 


RANDE SONATA, Opus 22 in C Fernando Sor 
1778-1839 
Allegro 
Adagio 


Minuet and Rondo 


ERICON Agustin Barrios 
1885-1944 


ed. Robert Tucker 


INATA III Manuel Ponce 
1882-1948 


Allegro moderato ed. Andrés Segovia 


Chanson 
Allegro non troppo 


McGill University 
Faculty of Music 


44 Pollack concert hall 
; a Salle de concert Pollack 


Thursday 20 September 1984, 8 pm 


THE ALUMNI SERIES 


récitals des anciens 
de la faculté _ 


LUCILE Bek ATS, 


harp 


yay by by] 


bap 


LUCILE BRAIS is one of the rare Canadian harpists to 
make her career outside the orchestra. Her aim is to” 
make the full potential of the harp known as a solo ~ 
instrument in concerto, recital and chamber music. © 


In 1979, she obtained her Bachelor of Music degree — 
at McGill University, majoring in Performance, and 
has since known success in Canada and abroad. Final= | 
list in the 1981 CBC Talent Competition, she became ~ 
the first harpist in residence at the Banff Centre 
School of Fine Arts, the summer of the same year. She 
has given numerous recitals and has been soloist with 
many orchestras, such as the Calgary Philharmonic, the 
Orchestra of the RTBF of Brussels and with the Tudor 
Singers. She is heard regularly on the English and 
French networks of the CBC and has premiered works by 
Canadian composers. 


In 1982 she produced and recorded her first solo 
album of music by Bach, Blsser, Pierné, Tournier, 
Prokofiev and Saint-Saéns. In January 1984 she per- 
formed Ravel's "Introduction and Allegro" with the 
Orford String Quartet in the first "Grand Concert at 
Rideau Hall" given for the Governor General of Canada 


Lucile Brais's varied talent has earned her critical 


Next reettal in The Alumi Series: 
October 26 Elise Bédard, soprano 


During the intermission, Luctle Brais's record and 
McGill University Records will be on sale in the 
Lobby. 


PIECE DE CONCERT, Opus 32 Henri Biisser 
1872-1973 


PAVANE ET BRANSLES Anthoine Francisque 
1575-1605 


FANTAISIE SUR UN THEME DE HAYDN Marcel Grandjany 
1891-1 


AU HASARD DES ONDES Marcel Tournier 
extraits: 1879-1951 
i. Au Japon (Concert de Koto) 


vi. En Roumanie (Berceuse pour Sanda) 
iv. En France (L'éternel réveur) 


INTERMISSION 

CONCERTO en si bémol George F. Handel 
1685-1759 
transe. pour harpe seule & ca- 

dence originale de M. Grandjany) 

FANTAISIE, Opus 95 Camille Saint-Saens 
1835-1921 

FEERIE M. Tournier 


Prélude et danse 


LUCILE BRAIS est une des rares harpistes canadiennes 
a faire carriére hors de l'orchestre. Son but est de 
présenter la harpe dans toute sa plénitude comme 
instrument solo en concerto, récital et musique de 
chambre. 


Bacheliére en interprétation de 1'université McGil] 

en 1979, elle a depuis fait ses preuves au Canada et 

a 1'étranger. Lauréate du Concours National de Radio- 
Canada en 1981, elle est la premiére 4 occuper le 
poste de harpiste en résidence au Banff Centre School 
of Fine Arts, 1'été de 1a méme année. En plus d'‘avoir | 
donné de nombreux récitals, elle a aussi 6té soliste | 
avec plusieurs orchestres, dont 1'Orchestre Philhar- 
monic de Calgary, 1'Orchestre de 1a RTBF de Bruxelles 
et avec 1'Ensemble Vocal Tudor. Elle est entendue 
réguliérement aux réseaux francais et anglais de Radia 
Canada. De plus, elle a présenté, en premiére, des 
oeuvres canadiennes. 


En 1982, elle réalise elle-méme son premier disque, 
composé d'oeuvres de Bach, Busser, Pierné, Tournier, 
Prokofiev et Saint-Saens. En janvier 1984, on la 
retrouve au "Grand Concert 4 Rideau Hall" dans 1'in- 
terprétation de 1'"Introduction et Allegro" de Ravel 
avec le Quatuor 4 Cordes Orford, en présence du Gou- © 
verneur Général du Canada. 4 


Son talent varié ne lui a valu que des éloges tant du 
public que de la critique 4 chacune de ses apparitions 
Sensibilité, précision, subtilité et richesse de son 
caractérisent son style trés personnel d'interpréta- 
tion, particuliérement dans la musique francaise, qui 
couvre d'ailleurs une grande partie du répertoire de 
la harpe. ; 


le 26 octobre, Eltse Bédard, soprano 


Le disque de Lucile Brats et les disques "McGill" 
sont en vente pendant L'entracte, 


McGill University 
Faculty of Music 


ci 
as 44 Pollack concert hall 
he LL Salle de concert Pollack 


Friday 21 September 1984, 8 pm 


GRADUATION RECITAL 


MARK S 1-M- 0 NS. 5° se Varsiner 


DALE BARTLETT, piano 
IONA CORBER, cello 


This recttal ts presented upon successful completton of 
the performance requirements for the degree of Bachelor 
of Muste. Mr.Stmons studies with Emilio Iaeurto. 


Ce récttal a lieu une fots que le candidat a réussi a gi 
examen d'interprétation entrant dans le grade du bachel 
de musique. M.Stmons est L'éléve d'Emilto Iacurto. 


rogramme 


‘(AND DUO CONCERTANT 
wr clarinet & piano, Opus 48 


Allegro con fuoco 
Andante con moto 
Rondo, Allegro 


NATA in F minor, Opus 120 


Allegro appassionato 
Andante un poco Adagio 
Allegretto grazioso 
Vivace 


ie ermission 


10 in A minor for 
ano, violoncello, & clarinet, 
us 114 


Allegro 
Adagio 
Andante grazioso 
Allegro 


Carl Maria von Weber 
1786-1826 


Johannes Brahms 
1833-1897 


Johannes Brahms 


McGill University 
Faculty of Music 


monday 1 october 1984, 6 pm 


during / dans le cadre des 


WORLD MUSIC DAYS / JOURNEES MONDIALES DE LA MUSIQUE 
(international society for contemporary music) 
(société internationale pour la musique contemporain 


VOICES - INSTRUMENTS - ELECTRONICS 


GEMS (groupe electronic music studio) 


flute - jill rothberg actress/singer - meg sheppard 
clarinet - claude schryer percussion - helen barclay, | 
Saxophone - bernard savoie francois gauthier} 
guitars - john oliver electronics - john oliver, 
piano - sylvie roux laurie radford 


conductor & artistic direction - alcides lanza 


(all tape parts realized at the electronic music studio, © 
mcGill university, montreal ) 


other new music concerts at pollack hall this month: 

16 oct - 8pm - GEMS compositions by j.rea, 
f.rzewski, m.beaulieu &c. 

23 oct - 8pm - music for voice, instruments & tape 
by h.kirschner & a.lanza 

31 oct - 8pm - duo-pianos & soprano(scriabin, burke, 
rosen, prévost, mather) 


MeGtll University Records are on sale at intermission. 
Les disques McGill sont en vente pendant l'entracte. 
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and...sert...vie (1984) claude schryer 


‘ur 


arinette, bande & vidéo 
rld premiére of new verston 


fore the freeze (1983-84) john oliver 
r 
lody instrument(s) & tape 


Gu Ss e 


eath baby (1984) richard lloyd 
k 


xophone & piano 


phonesis V_ (1979-1) alcides lanza 
Zi 


‘tress-singer, lights, 


ectronic sounds & electronic extensions 


deus e@ 


ages /refractions of time & space (1977) donald steven 
r flute, piano, 
electric bass guitar & 2 percussionists 


hypervoid 
fission 
quark-rays 
the aether 
wavicles 
eclipse 
anti-matter 
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14 
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Wednesday 3 October 1984, 8 pm 


“PORQUE TROBAR..." 


musique médiévale / 
Music of the Middle Ages 


JEAN-PIERRE NOISEUX 
*fl0te-a-bec, santour, flite 
traversiére, percussions, chant / 
*recorder, santour, 
flute, drums, voice 


RAFIK SAMMAN 
*chant, luth, saz, oud, 


percussions / 
*voice, lute, saz, oud, drums 


ty a4 by by 


~ 


A 


PORQUE TROBAR... 
(Prologue - "Cantigas de Santa Maria") 


Parce que trouver des vers est une chose ou — 
tl faut de l'entendement. Et ce que je veum 
chanter, ce sont des louanges @ la Vierge. 
Et je la prte qu'elle m'aecepte comme son 
Troubadour. 


Since making rhymes takes wit and I wtsh to , 
pratse the Virgin tn song, I ask Her to 
recetve me as her Troubador. 


LAMENTO DI TRISTANO 


LA MANFREDINA Ce e326 See 
LA ROTTA DE LA MANFREDINA 


DOMINO FIDELIUM (motet) 
DOMINO (clausula) 


ISTAMPITTA ISABELLA  (danse/dance)........... .- an 


jpRGEN MADRE GRORIOSA A. el Sabio 


intiga de Santa Maria, no.340) 


Louange & la Vierge / Pratse 


ir t two 


MOI DOLOREUS VOS CHANT..... Gillebert de Berneville 
‘otrouenge ) c. 1250-1280 


Malchanceux en amour, un anmant chante sa 
et, sans succés, demande miséricorde 
Malgré tout, tl déstre encore un doux a 


pour ses sentiments. 


Ss 7 


An unlucky lover sings of hts sorrow and addresses 
Love for pity, tn vain. He still hopes to be 
treated gently, tn spite of tt all. 


I ro st as wad cs se cess eee anon. 
armina Burana no.31) XIII s./cent. 
fl Cette chanson raconte le repentitr d'um homme 

zs qui, jadis, menaitt une vie de dépravation. 


Me, 


A reformed simmer confesses his old depravities. 


vA 
oh 


Metre = (danse/dance) .........c-e..6- anon., c. 1300 
é. TANS PLAIN DE FELONIE.. text: Thibaut de Champagne 
Inettation @ partir en croisade 1201-1253 


et chant d'amour / An invitation 
to join the Crusade and an ode to love. 


“Provisation - 2 darboukas (a-8-tenps (iN 8). aes ss 

NQUAN LI JORN SON LONC EN MAY....... Jaufré Rudel 
7 : ; c. 1130-1141 
sul Lorsque les jours sont longs en mat, 


j'aime le chant des otseaux lotntains. Et quand 
je m'élotgne, je me souviens d'un amour de loin. 


In May, when days are long, I like to hear birds 
t faraway. Coming away, I remember a distant lover. 


MII ene, a ee ek boas be Pe eS anon. 
J YROTTO XIV s./cent. 
g/t 


JEAN-PIERRE NOISEUX teaches recorder at the Faculty of | 
Music, at Concordia University and UQAM. 


RAFIK SAMMAN is a music specialist at the Montreal catia 
School Commission (CECM) and member of Ensemble Marcabru 


INSTRUMENTS: | 
"santour" - a Middle Eastern variety of hammered dulcime 
aT. al - a plucked Turkish instrument with 6 strings” 
OUGE: - a fretless, l2-stringed Arab lute 
percussion: “darbouka" - an Arab drum 
"tarr" - an Arab tambourine 
Maroccan drums simitar to medieval nakers 
Bells 


JEAN-PIERRE NOISEUX enseigne la flite-d-bec 4 la faculté 
a Concordia et 4 1'Université du Québec 4 Montréal. 


RAFIK SAMMAN est spécialiste en musique 4 la CECM et i] 
est membre de 1|'ensemble Marcabru. 


LES INSTRUMENTS: 
“santour" - un tympanon du Moyen Orient 
"Saze - instrument 4 6 cordes pincées turque 
"oud" - luth arabe a12cordes, sans frettes 
percussions: "“darbouka" - tambour arabe 
“tarr - tambourin arabe 
tambours marocains (apparantés aux nacaires 
du Moyen Age); grelots 


Ce concert est enregtstré par Radio Canada (réalisateur,; 
Denis Regnaud), Diffusion: le 25 novembre &@ 18h00 dans 
le cadre de "Les Gotits réunis" (CBF-FM, 100,7). 

This coneert ts betng recorded by CBF-FM, 100.7, for 
Later broadcast on "Les Gouts réunis"at 6pm on Sunday 
November 25. The Producer ts Dents Regnaud. 


McGILL UNIVERSITY RECORDS are on sale at intermisston. 
Les disques McGILL sont en vente pendant l'entracte. 
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are Pollack concert hall 
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Friday, 5 October 1984, 8 pm 


Meas! rk WIND 


director: ROBERT GIBSON 


PERSONNEL 

Piccolo Oboe I 

Mary Ann Smart Diane Lacelle* 
Flute I Claire Boisvert 
Jill Rothberg* Oboe II 

Terry Christophersen Andrée Gendron 
Joanne Hiscocks Robin Joss 
Nathalie Boisvert 

Susan Gibeault 


Flute II 
Josée Laforest* 
Beth Haslett 


Cornet II] 
Christopher Bennett* 
Dan Heim 

John Desson 

Shelly McIntyre 

Alan Campbell 

Allen Hoyt 


Trumpet 
(T) Claude Barry 


(II) Philippe Hudon 
Trombone I 


(II) Lorraine Samson 


Alto Saxophone I 
Simon Aldrich* 


Catherine Knoefel 
Karin Patriquin 
Edward Sinanoglu 
Mona Boyle 


Clarinet I 


Sarah Ballantyne 
Alto saxophone II 


Jean Francois Guay 
Luc Léger 


Lynn Richards* 
Sandra Coutu 


Trombone II 
Tracy Persaud 
Louise Lauzon 


Michel Pilote* Tenor Saxophone (Bar. ) 


Claq J b Jacques Brazeau 
Pete Bese eal (82%) Tenor Saxophone I 
Jennifer Bell Peter Wightman* 


Janis Marino 
Clarinet II Tenor Saxophone II 
Reno Belanger* 


Paul-Emile Raiche 
Alain Trottier 


i Baritone Saxophone 
nah Bia Serene I) Chris Quilliam 
Lisa Collier (II) Michel McNulty 
Elvi Dalgaard French Horn 

i I) Joanne Kay* 
Wartin Sait (II) Pat Hornsby 

(III) Vincent Quimet 


John Seguin : 
Beatrice Gratton (IV) Tony Martin 
Cornet I 


Steve Rothmann 
Claire dos Santos* 


Linda Lee 
Bill Mahar 


Rhondalyn Key 
Joe Pietrarola Héléne Drapeau 
Cornet II 


André Thouin* 
Carolyn Collins 
Madeleine Dion 
Kate Miller 
Susan Muncer 


Trombone III 
Paul Canty 
Stephen Carreiro 


Baritone 
Mark Eaman 


Tuba 

Geoff Rode* 
Tony Mastrianni 
Mike McClintock 


Percussion 
Aubrey Dayle* 
Marc de Grandmont 
André Malaschenko 
Elliot Polsky 
Francois Gauthier 
Cy Estwick 

Andrew Cholvat 
Ralph O'Connor 
Alberto Guardo 


Bass clarinet Gregory Smith 


Colleen Flanagan 


MANAGERS 
John Desson 
Allen Hoyt 


LIBRARIANS 
Colleen Flanagan 
Joanne Hiscocks 


*denotes section leader 


*Oct.12 & 13 McGill Symphony Orchestra (dir. R. Hoenich); 


Nov. 7 McGill Concert Band (dir. R. Lawton), 
1 pm Nov. 2 & 8 pm Nov. 28 Wind Ensembles (dir. 


TUBA RECITAL Tuesday, 9 October, 8 pm 
ETTis Wean, tuba, with Rolf Bertsch, piano & trombone 
(Joseph Alessi, Alain Trudel, Pjsrre Beaudry) 


programme 


RUSSTAN & LUDMILLA OVERTURE M. I. Glinka 

wt YMPHONY No.2 J. B. Chance 
Allegro 
Andante 


Allegro molto 


"2ONCERTO for TUBA & WINDS R. Vaughan Williams 
Allegro Moderato arr. Har 
Andante 
Rondo 


mote rmiss ion 


STICK GAMES J. Riley 
MeGILL 
A. t 

. C. Es twtck | 

-RECKLES RAG bs Buck 
4 Percusst Solo: ahi eae sige 
7 Ralph o' 

Frane 

jiJUB ILANCE C. Giovannini 
R! 
yf HE LIBERTY BELL J. Pe SOUSa 


Tuesday 9 October 1984, 8 pm 


Peek LS - WoEOAN tuba 


JOSEPH ALESSI 

ALAIN TRUDEL 

PIERRE BEAUDRY 
trombone trio 


ROLD BERTSCH, piano 


BIOGRAPHICAL NOTES 


ELLIS WEAN :. 
Solo tubist with the Montreal Symphony Orchestra (MSO) $i 
1973, Ellis Wean teaches at McGill] University and Vanier 
College. 

Philharmonic. } 
jtion (winds) and a year later he won the grand prize @ 
the first International Tuba Competition in Markneukirches 


also played with 1'Orchestre symphonique du Québec, the 
Plauen Symphony Orchestra and Leipzig Radio Orchestra. 


TROMBONE TRIO 

JOSEPH ALESSI and PIERRE BEAUDRY are, respectively. Prin 
cipal and Bass trombones of the Montreal Symphony Orches 
ALAIN TRUDEL, 18, is a student of MSO trombonist Joseph 
Zuskin at the Conservatoire de Musique du Québec a Montré 
He has played with the MSO and this summer was part of tl 
World Youth Orchestra which gathered in New Orleans. 


ROLF BERTSCH 

Winner of several piano competitions, Rolf Bertsch is a 
McGill University graduate. He is the pianist of the MSO 
and a frequent soloist with the orchestra of Les Grands” 
Ballets Canadiens and other North American orchestras wi 
which he has played in Quebec, Vancouver and the Nationa 
Arts Centre. 


OSKAR MORAWETZ 

Born in Czechoslavakia, Oskar Morawetz moved in Canada il 
1940. He has established himself as one of the country’s 
leading and most frequently performed composers. His Com 
itions for orchestra have been programmed in North and S 
America, Europe, Asia and Australia. Professor of Compo 
ition at the University of Toronto since 1958, he recei\ 
Canada Council Senior Arts Fellowships in 1960, 1967 and 
1974. Last year the Canadian Broadcasting Corporation 
issued an eight-record anthology of his music. 


NOTE: McGill University Records are on sale at intermiss 
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tuba & trombone trio 
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WET No.1 (published 1937) 


i. Allegro moderato 

ii. Andante con espressione 
iii. Scherzo 

iv. Allegretto 


tuba & trombone trio 


TA for TUBA & PIANO (1984) 
wet Quebec performance ) 


i. Allegro 
Is ii. Adagio 
iii. Allegro non troppo 


tiie rmission 
frat 
tas 


WMERTINO for TUBA & PIANO 


i. Allegro vivo 
ii. Andante ma non troppo 
iii. Allegro vivo 


(1967) 


anid 
ny 
“iO & ALLEGRO, Op. 70 
f ls tuba & ptano 
1 
f 


H@ATA & FUGUE in D minor 


tuba & trombone trio 


Johann Sebastian Bach 


1685-1750 


Oskar Morawetz 
b. 1917 


Eugéne Bozza 
b. 1905 


Robert Schumann 
1810-1856 


J. S. Bach 


arr. P. Beaudry 


4) 


NOTES BIOGRAPHIQUES 


ELLIS WEAN 

Tubiste solo de 1'Orchestre symphonique de Montréal (OSM 
depuis 1973, Ellis Wean enseigne le tuba a la faculté de 
musique et au Collége Vanier. Entre 1970 et 1973 i1 6taij 
tubiste solo du Buffalo Philharmonic. ) 
Il se vit décerner le premier prix du Concours National { 
Radio-Canada (section vents) en 1979 et l'année suivante! 
i] obtenait le grand prix du premier Concours Internation 
de Tuba 4 Markneukirchen en Allemagne de l'est. I] a don 
le premier concert de tuba 4 Montréal 4 1a salle Pollack! 
en 1975, et y joue reguliérement. I1 a joué aussi avec |g 
Orchestres du Québec, de Plauen et de Leipzig. 


TROMBONE TRIO 

JOSEPH ALESSI est Premier trombone de 1'Orchestre sympho- 
nique de Montréal ot PIERRE BEAUDRY joue comme Trombone | 
basse. ALAIN TRUDEL, 18 ans, est 1'6lé@ve de Joseph Zuskij 
de 1'OSM au Conservatoire de musique du Québec 4 Montréa 
I] a déja joué avec 1'OSM et, pendant 1'été, 4 Nouvelle 

Orléans avec 1'Orchestre mondiale des jeunes. 


ROLF BERTSCH 


Gagnant de plusiers concours, Rolf Bertsch est dipl6mé ¢ 
l'université McGill. II est actuellement le Pianiste de 
1'OSM et soliste avec les grands Ballets canadiens. I] a 
joué en solo avec plusieurs orchestres nord américains 
tels que Montréal, Québec, Vancouver et le Centre nation 
des arts. 


OSKAR MORAWETZ 

Veutllez vregarder la note @ L'intérieur en anglats. Nous 

regrettons que, faut de temps, la verston frangaise n'e 

pas disponstble. , 


NOTE: Les disques "McGill" sont en vente pendant 
L'entracte. 


McGill University 


Faculty of Music 
i 

Nit 

: 44 Pollack concert hall 


4 Salle de concert Pollack 


Wednesday 10 October 1984, 8 pm 


HAG HUY JAZZ EN S E-M Bie 

cena fe DEAN , trumpet 

JeASNe TS STEPRANS, alto saxophone | 
HERE Rey LUK IWS KI, trombone 

TeOSNE Y R'O MAN Dei N Ie, --guitar 

Mol sGehRe Ss DON A T.O-, bass 

Sra aves Her le oh ) 

LUC BEAUGRAN-D ).,-piane 

LO Uo We Lb AS AcMSS 0 Nieeecicums 


Interested tn the McGill jazz studtes programme? 

Contact Kevin Dean, director of jaza studies (Perform- | 

ance Department, Faculty of Music) at 392-4526. 
| 


OTHER JAZZ CONCERTS 
AT POLLACK HALL: 


Oct.24, 8 pm for the McGill Women's Centennial serie 
JAZZ WORKSHOP BANDS I & II, dtreeted by 
Gerry Danovitch; M.C. Katie Malloch (CBI 


Nov. 21, 1 pm JAZZ WORKSHOP BAND I, dir. Peter Freemal 


December 11, 8pm JAZZ IMPROVISATION CLASS CONCERT 
directed by Kevin Dean 


December 20, 8pm CONSERVATORY JAZZ BAND 
directed by Peter & Nancy Freeman 


The McGill Faculty Jazz Ensemble performs a 
variety of material, including original 
compositions by faculty members as well as 


other leading jazz figures. 


Tonight's programme will be announced as 

the concert progresses. It will feature 
compositions by KEVIN DEAN, STEVE HOLT and 

LUC BEAUGRAND, and also from FREDDIE HUBBARD, 


SLIDE HAMPTON, and JIMMY HEATH and others. 


“L'enregistrement de ce concert sera radiodiffusé 
pidans Ll'émission JAZZ SUR LE VIF, le dimanche 
20 janvier 1985, 2 22h, & CBF-FM / 100.7. 

i Réaltsation: Daniel Vachon, Radio-Canada 
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CBC/McGILL CONCERT SERIES 
1984-1985 


Thursday, October 11, 1984, Pollack Concert Hall 8:00 p.m. 


UNE SOIREE A L’OPERA 


An evening of operatic transcriptions and songs 
THE PERFORMERS: 


Shari Saunders, soprano 
Dale Bartlett, piano 
Theodore Baskin, oboe 
Paul Helmer, piano 


With: 
Michael Dumouchel, Emilio Iacurto, clarinets 
Jean Gaudreault, Jean Letart, horns 
Richard Hoenich, Nadina Mackie, bassoons 
Marc Laberge, oboe 


Shari Saunders has sung with the Canadian Opera Company for two years, has | 
performed with the Toronto Symphony under Andrew Davis, and makes her debut | 
with the National Arts Centre Orchestra in Ottawa later this month. | 
Dale Bartlett, is active as a chamber musician and accompanist, and teaches both at | 
McGill University and at the University of Ottawa. 
Theodore Baskin is Principal Oboe with the Montreal Symphony Orchestra and | 
teaches at the Faculty of Music, McGill. 
Paul Helmer performs frequently as soloist and chamber musician and teaches at the 
Faculty of Music, McGill University. | 


Michael Dumouchel, Emilio Iacurto, Jean Gaudreault, Richard Hoenich, Marc Laberge 
and Nadina Mackie are all permanent members of the Montreal Symphony Orchestra. 
Jean Letart has performed regularly in the horn section of the OSM. 


NEXT CBC RADIO CONCERT 


Thursday, October 18 - 8:00 pm 
Pollack Concert Hall | 


LE TRIO DE MONTREAL 
Luis Grinhauz - violin 
Guy Fouquet - cello 
Berta Rosenohl-Grinhauz - piano 


Music by Brahms, Contant & Schumann 


NOTES 


An evening of Chamber Music this is not. An evening of Opera this is 
not. Nor is it quite the entertainment arranged for Lady Bracknell by Algernon 
(in Oscar Wilde’s *‘The Importance of Being Ernest’) although it might encour- 
age conversation, particularly at the beginning of the season when not much 
has been said since the last. As Algernon said, if one plays good music, people 
don’t listen and if one plays bad music, people don’t talk. But tonight rather 
than expurgate, we are going to embellish - and the genesis of this kind of 
evening goes much beyond the confines of the fashionable side of Belgrave 
Square. 

Much of tonight's music pre-dates your laser disc player, Walkman, hi-fi, 
Victrola, even player piano. In the last century, some of it could have been 
found in the little bandstands dotting any civilised continent when on Sunday 
afternoons the militia took time off from pomp and circumstance and puffed a 
little Culture across the village green. It could have been found on music stands 
in the Palm Courts of exclusive watering places, or the Ritz-Carlton, to be 
pored over during afternoon tea, rendered perfunctorily, or with panache...an 
excuse for lovers to linger for hours in Victorian parlours, tristing hip to haunch 
in the licit pleasure of four hands intertwining harmoniously in the latest reduction 
of a symphony still too hot for the local philharmonic society to handle (Wagner 
banned by the clergy as indecent - to be revelled-in, in the privacy of your own 
home.) This music was an occasion for instrumentalists to match the agility of 
their fingers with the flexibility of the human voice. Such was the case of 
Antonio Pasculli, the self-styled 19th century Paganini of the oboe. It was the 
way of making the hits of the music theatre of the 19th century accessible to 
those beyond the pale of the court opera house, and if you thought Wagner too 
heavy, what better way to enjoy than as a Quadrille, just as *‘Fifth of Beethoven”’ 
rocked Quebec discotheques in the 70’s. 

Sometimes the reason for w riting the music was as mundane as making 
money. In the age of no copyright and before the marvels of record piracy, a 
musician could play in the opera pit, memorize or purloin the parts and offer 
them to a rapacious publisher in a version for wind band (as did Johann Georg 
Triebensee who played in the first run of Don Giovanni.) Even the redoutable 
Arnold Schoenberg has found his way into this mix - with Rossini transcriptions 
and cabaret songs, as far a departure from his representative style as one could 
imagine. 

Some of tonight's music may seem a little over-indulgent and perhaps 
Suited to the antics of the travelling circus and fit for the parries of George 
Bernard Shaw’s critical pen - but it is at least free of the pretension with which 
we bury recordings in time capsules for reproduction at some time in the 
unforeseeable future. Our forebears freely circulated and passed along their 
living pleasures. This evening’s music too was written for pleasure: the pleasure 
of hearing favourites in unfamiliar guises; the pleasure of the music itself as it 
moves through mere parody or imitation to the essence of the original. 

Chris Wilson 


NOTES 


Vous n’étes pas convié a une soirée de musique de chambre. Encore moins 
a une soirée a |’opéra. II ne s’agit pas non plus d’un divertissement préparé par 
Algernon pour Lady Bracknell (dans la piéce ‘‘L’importance d’étre constant’, 
d’Oscar Wilde). On peut toutefois penser que le programme offert est du genre 
a alimenter la conversation, surtout au début de la saison, aprés le silence relatif 
qui a suivi la cloture de la saison derniére. Comme le faisait remarquer Algernon, 
sil’on joue de la bonne musique, personne n’écoute et si l’on joue de la mauvaise 
musique, personne ne parle. Nous avons choisi, ce soir, de présenter de la 
musique non pas épurée, mais plutét embellie. L’origine de ces soirées musicales 
déborde de beaucoup les confins de |’élégant quartier du Belgrave Square. 

La plupart des oeuvres que nous entendrons ce soir précédent |’ invention 
du tourne-disques au laser, celle du baladeur, de la haute-fidélité, du Victrola 
et méme celle du pianola. Au siécle dernier, on pouvait en entendre autour des 
kiosques 4 musique disséminés dans tous les pays dits civilisés lorsque, les 
dimanches aprés-midi, la milice délaissait la parade pour faire un peu de musique 
dans le parc municipal. Ce genre de partition se retrouvait aussi sur les pupitres 
4 musique dans les cours bordées de palmiers des villes d’eau sélectes, ou au 
Ritz-Carlton. Servant 4 créer une atmosphére agréable a |’heure du thé, cette 
musique était interprétée avec indifférence ou ostentation. Elle servait aussi 
d’excuse aux amoureux qui passaient ainsi des heures dans des salons victoriens, 
assis cOte 4 c6te, gottant le plaisir licite d’entreméler harmonieusement leurs 
mains en interprétant au piano le plus récent condensé d’une symphonie trop 
controversée pour que les sociétés philharmoniques locales osent s’y attaquer 
- Wagner étant interdit par le clergé qui le jugeait indécent. On pouvait donc 
s’en délecter dans |’intimité de son foyer. Ce genre de musique offrait aux 
instrumentistes |’occasion de mesurer I’agilité de leurs doigts avec la flexibilité 
de la voix humaine. Tel était le cas d’Antonio Pasculli, le prétendu Paganini 
du hautbois au 19e siécle. C’était en quelque sorte la fagon de rendre les succés 
de la scéne musicale accessibles 4 tous ceux qui ne pouvaient aller 4 |’opéra, 
patronné alors par la cour. Si la musique de Wagner semblait trop indigeste, 
pourquoi ne pas |’apprécier sous forme de Quadrille, tout comme au cours des 
années’ 70 *‘A Fifth of Beethoven’’ ébranlait les discotheques au Québec? 

Il arrivait parfois que seules des raisons pécuniaires présidaient a la com- 
position de piéces musicales. A une époque oi le droit d’auteur était inexistant 
et bien avant les prodiges rendus possibles par les enregistrements illicites, un 
musicien pouvait jouer dans la fosse d’orchestre, mémoriser ou dérober les 
parties pour les offrir ensuite 4 un éditeur rapace dans une version pour instru- 
ments a vent par exemple (comme le fit Johann Georg Triebonese qui joua dans 
la premiére série de représentations de Don Giovanni). Et méme le redoutable 
Arnold Schoenberg en a un peu taté en faisant des arrangements de Rossini et 
des chansons de cabaret - ce qui est aux antipodes de son style personnel. 

Certains morceaux présentés ce soir pourront vous sembler exagérés, et 
peut-étre méme, mieux adeptés aux bouffonneries d’un cirque forain ou aux 
parades de la plume acérée de George Bernard Shaw. Mais au moins, ils n’ont 
pas cette prétention qui nous fait déposer aujourd’hui des enregistrements dans 
un coffret-mémorial pour étre ensuite écoutés plus tard, dans un avenir impré- 
visible. Nos ancétres allaient ov ils voulaient et nous ont légué ce qui a agrmenté 
leur vie. La musique de ce soir a aussi été écrite pour le plaisir: le plaisir 
d’entendre des compositeurs favoris sous des traits nouveau; le plaisir de la 
musique elle-méme qui évolue, de la simple parodie ou imitation, pour parvenir 
al’essence méme de |’ original. 

Chris Wilson 


eae 


PROGRAMME 


Ouverture to “Die Meistersinger von Niirnber 
arranged by Jos. V. Wass 


o” 
=) 


“Barber of Seville” - Excerpts 
arranged by Arnold Schonberg 
Ouverture 
Una voce poco fa 
Largo al factotum 


Brettl-Lieder (1901) (Cabaret Songs) 


Galathea 

Gigerlette 

Der geniigsame Liebhaber (The Contented Suitor) 
Mahnung (Warning) 

Aria aus dem Spiegle von Arkadien 

(Aria from “The Mirror of Arcady’’) 


Concerto on Themes from Donizetti’s 
‘La Favorita 


Intermission 


“Souvenirs de Munich”’ 
Quadrille on the Favourite Themes of 
“Tristan and Isolde” of Richard Wagner 


“Souvenirs de Bayreuth’ ’(1880) 
Fantasy in the form ofa Quadrille on the Favourite Themes 
from the “Ring of the Nibelungen” of Richard Wagner 


“Don Giovanni’’ (Excerpts), 
arranged for wind octet by Josef Triebensee 


RICHARD WAGNER 


(1813-1883) 


GIOACCHINO ROSSINI 


(1793-1868) 


ARNOLD SCHONBERG 


(1874-1951) 


ANTONIO PASCULLI 
(1842-1924) 


EMMANUEL CHABRIER 
(1841-1894) 


GABRIEL FAURE 
(1845-1924) 
ANDRE MESSAGER 
(1853-1929) 


WOLFGANG AMADEUS 
MOZART 
(1756-1791) 


Tonight’s concert is being recorded for future broadcast on the program “‘ARTS 
NATIONAL’, heard weeknights at 8:05 p.m. on CBC Stereo 93.5 


Producer: Frances Wainwright 


Production Assistant: Edward Wolk 


CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 

Full information on our classical music programming 1s available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program information as well as feature articles, published 
every month. 


The mailing and handling fee is just $15 for 12 issues. 


Make your cheque payable to CBC and send it to: 


RADIO GUIDE 
P.O. Box 320, Station ““A”’ 
Toronto, Ont. M5W 2]4 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 
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Monday 15 October 1984, 8 pm 


CE 0 U-AT UE OR Ean Ve AaL 


GYORGY TEREBESI, first violin 
MITCHIKO NAGASHIMA, second violin 
CHANTAL MASSON-BOURQUE, viola 
HUGUETTE MORIN, violoncello 
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Ce concert est 
présenté dans le 
cadre des 6changes 
avec 1'Ecole de Exchange concert with 
Musique de Laval University's 


l‘université Laval school of music 
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okyo. Moving to Canada, 

Penyves and at Laval Unt 

URUK She has also stud 

dowmount and at Banff. The violinist @ 

Foy CHGEP Haas has taught at Domat: 
theee seasons. 


tudted with lame See and theorists tn Toulouse 
Parts. She has had an important role in Laval's school oj 
nuste since 1964 and has been active in the mustcal life 
Quebee City as both vtoltst and chotr director. , 
HUGUETTE MORIN, born in France at Nancy, studied the cell 
with Maurice Maréchal and André Navarra. Asststant First 
Cello of the Quebee Symphony Orchestra sinee the '60's, 
has taught at Laval Universtty stnce 1971. 


CHARLES REINER 

Hungartan~ born Charles Reiner came to Montrealén 1961, 
has toured with arttsts who tnelude Szeryng, Otstrakhy, - 
Riect, Forrester, Janigro and Rampal tn Europe, Africa @ 
North and South America. Professor of piano at McGill's 
ulty of Muste, he gave an exchange masterclass and coneél 
tn Geneva last November and played at Carnegie Hall in i 
ruary. This March he leaves for Shanghai and other Or 
eittes to lecture and play. Charles Reiner has also 
recorded more than 35 records. 


programme 


Adagio 
Menuetto (Allegretto) 
Finale (Adagio - Presto - Adagio) 


ig bahay 
Le Qua On 
He WUdoue ! 


“SERENADE ITALIENNE 


imte rmis sion 


~QUINTETTE EN do mineur, Op.1 Ernst von Dohnanyi 


1877 - 1960 


Allegro 

Scherzo (Allegro vivace) 
Adagio, quasi Andante 
Finale (Allegro animato) 


iia tarts ena AT bana To 
Le Quartuor Laval 


& Charles Reiner, piano 


-On1 


en 2 


whts concert is being recorded by CBC Radio for later 
veadeast. Producer: Frances Watmoright 
y-8 CONCERT est enregistré par Radio-Canada ( 
, ue d'une diffusion ultérieure. 
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LE QUATUOR LAVAL 
Les observateurs avisés de la vie musicale quebecols tiem 
pour un événement m mt La formation en janviter 198a% 


quatuor sous les auspices de L'miversité Laval. 1982- 


iq concerts et en 
pour L 1985,0%8 organist 
des cours au Campus St-Aug n de ge et fut invit 
— Forget et @ l'Ile d'0Orlk ; plus de fatre eon 
le re } ae oeuvres of 
tre du Quai 
~ole de Mustque 
ue, mustque dé 


4L 7 NY Sao OVLE 
PLevel 


Eat 
gtstratt po 
g 

al 


a 


Natif de Buda GYORGY TEREBES! été formé a sa célep 
mt Lt ses études & Parts ave 
violate des orchestres @ 

f 'est tatllé wme brtdante carr 

en Afrique et en Amérique du Sud. Ib 

ato et Telefunken et ensetgne a) 


3 


Kj < 


t+ & 


Susu “ki a Liniversité Laval. Elle a ee 
s de DeETESe LaMieMe tie a Meadowmount, au Por 
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a "Goudie a Toulqube et @ Parts avec mie ee -uns des pl A 
grands mattres de notre Epoque. L'un des piliers de UE 
de Musique de L'universtté Laval depuis qu'elle y vimte 
1964, elle a marqué la vie mustcale du Québee tant comme 
soltste et membre d'ensembles que comme chef de choeurs. 
HUGUETTE MORIN est née @ Nancy, en France, et a étudié 1 
vitoloncelle avee Maurice Maréchal et André Navarra. De 
prés de 20 ans membre de L'Orchestre symphonique de qQuep 
elle en est aujourd "hur l'assistant vtoloncelle-solo. 
Elle ensetgne @ L'universtté Laval depuis 1971. 


CHARLES REINER 
Wé en Hongrie, Charles Reiner est arrivé @ Montréal en 
Il a fait des tournées en Europe, en Afrique ainst qu’ 
rique du Nord et du Sud avee des artistes tels Szeryng 
Otstrakh, Rieet, Forrester, Jantgro et Rampal. Profess 
ptano @ la faculté de must que de L'universtté McGill, 
donné des cours supérteurs a Genéve Ll'an passé et, aum 
février, a donné un concert au Carnegie Hall. En mare pF 
41 parttra en tournée en Extréme- Orient, y compriga Shang 
Charles Reiner a enregtstré plus de 35 microsillons. ~ 


i 


Tuesday 16 October 1984, 8 pm 


GEMS 


(Groupe Electronic Music Studio) 


director, alcides lanza 


jill rothberg, flute 

claude schryer, clarinets 

bernard savoie, saxophones 

john oliver, electric bass, voice 
helen barclay, percussion 
francois gauthier, percussion 
laurie radford, electric piano 
sylvie roux, piano 

andras weber, cello 


guest artists: 


natalie boisvert, flute 
marie-line ross, oboe 
andrée bédard, bassoon 
uriel rosen, trumpet 
tim booth, bass trombone 
gérald daigle, viola 


te Redundnd mtd niet etetal od ohele hued 


coming - 4 yenir 


23 oct - 8 pm - new music for voice (with guitar, 
pianos & electronics) by Kirschner, Lanza 
8 pm - Pierrette LePage & Bruce Mather, pianos}: 
(with Margo McKinnon, soprano) (Surke, Rosen, ff 
Scriabin, Prévost, Mather) 


programme 


IMAGES (1977) 
(refractions of time and Space) 
for 

2lectric flute, electric piano, 
2lectric bass & 2 percussions 


COMING TOGETHER (1972) 
for 
larrator & ensemble 


imetermission 


METALMORPHOSE —- (1983) 
for 

yboe, clarinet, bassoon, 
saxophone & trumpet 


..«-WINGS OF SILENCE.... (1978) 
‘or 

slarinet, bass trombone, 

‘iano, viola & cello 


FE elle eR I ee nd ee 


XS 


donald steven 


frederic rzewski 


john oliver 


john rea 


scGill University Records on sale at intermission / 
es disques McGill sont en vente pendant l'entracte. 
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CBC/McGILL CONCERT SERIES 
1984-1985 


Thursday, October 18, 1984,- 8:00 p.m. 
Pollack Concert Hall 


LE TRIO DE MONTREAL 


Luis Grinhauz, violin 
Berta Rosenohl-Grinhauz, piano 
Guy Fouquet, cello 


Le Trio de Montréal was formed by three prominent Montreal musicians in 1978. 
Since that time they have appeared all over Canada, including music festivals at Orford 
and Lanaudiére, Québec, and Fredericton, New Brunswick. In 1980, the Trio toured 
Argentina. 


Luis Grinhauz studied at the University of Indiana with Josef Gingold. He is Assistant 
Concert Master of I’Orchestre Symphonique de Montréal as well as a member of 
Musica Camerata Montréal. Berta Rosenohl-Grinhauz studied at the University of 
Indiana with Alfonso Montecino. She is a member of Musica Camerata Montréal and 
teaches at the University of Sherbrooke. Guy Fouquet studied with Walter Joachim 
at the Conservatoire in Montreal and with André Navarra at the Paris Conservatory. 
He is associated with Musica Camerata Montreal and is Principal Cello of ‘Orchestre 
Symphonique de Montréal. 


Le Trio de Montréal recently appeared at the University of Ottawa. Forthcoming 
appearances include a tour of the Maritimes and Ontario (Kitchener, Waterloo and 
Guelph.) 


NEXT CBC RADIO CONCERT 


Thursday, October 25 - 8:00 pm 


Pollack Concert Hall 
LES VENTS DE L’EST 
Carolyn Christie 
Michael Dumouchel 
Jean Gaudreault 
Marc Laberge 
Nadina Mackie 


Music by Souris, Milhaud, Reicha, Hétu, and Villa-Lobos 


PROGRAMME 


Trio. opus | No.2 inG major (1793-94) LUDWIGVAN BEETHOVEN 
Adagio - Allegro vivace 
Largo CON OSPF eSStone 
Scherzo 
Finale: Presto 


Trio (1907) LEXIS CONTANT 
Alle grello. avec heanc oupd \ pression 
Andantino, avec beaucoup dev pression 
Presto 


Intermission 


Trio, opus 110, in G minor (1847) ROBLRESCHIEANIANN 
Bewegt. doch nicht zu rasch 
Ziemlich langsam 
Rasch 
Ara ftig. mit Hiamou 


This evening's concert will be broadcast later this season on “MUSIC FROM 
MONTREAL”, heard Saturday evenings at 9:05 p.m. on CBC Radio 940, 
and at 10:05 p.m. on CBC Stereo. 93.5 


Producer: Frances Wainw right Production Assistant: Edward Wolk 


CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 


Full information on our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program information as well as feature articles, published 
every month. 


The mailing and handling fee is just $15 for 12 issues. 


Make your cheque payable to CBC and send it to: 


RADIO GUIDE 
P.O. Box 320) Stations A] 
Toronto, Ont. MSW 2]4 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 


CBC 883.03 


The Women’s Centennial Committee 


Le comité du centenaire des femmes 
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ailack Concert Hall, Faculty of Music, McGill Unixersity 
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THE NEW YORK BAROQUE DANCE COMPANY CONCERT ROY# 
Catherine Turocy, Artistic Director James Richman, Artistic Direct 


and Harpsiche 


Ann Jacoby, Associate Director 


Liiea Mexhekott Julianne Baird, Sopra 
Jeanne LeBlanc, Baroque Ce]| 


James Martin 
Renouard Gee 
Mitchell Rose 


"A VENETIAN CARNIVAL" 
being an entertainment of dance and song 


from the celebrations of Venice in the Baroque er 


Ts "VAGHE STELLE", from Erismena Francesco Caval 
it ae eps (1602-16) 
dultanne Batrd - soprano 

II. from The New and Curious School Gregorio Lambran 

of Theatrical Dancing, 1716 (fl. 18th centur 


"SCAPINO AND WIFE" 

James Martin, Ann Jacoby - dancers 
"THE TWO-FACED WOMAN" 

Catherine Turocy - dancer 


"PEASANT IN A BASKET" 
Mitchell Rose - dancer 


III. "DELIZIE CONTENTE", from Giasone 
Jultanne Batrd - soprano 
Catherine Turocy - dancer 
IV. "SCARAMUZZA AND HIS CAPE" 
("This ridiculous figure...") 
Mitchell Rose - dancer 
"PULCINELLA AT PLAY" 
("The old 'inamorato'") 
Luisa Meshekoff - dancer 


"THE THREE-LEGGED DANCE" 
Mitchell Rose - dancer 


Vv. "VIENE, ALIDORO", from Orontea Antonio Ce 


Julianne Baird - soprano 


Paul Shipper, Record 
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THE NEW YORK BAROQUE DANCE COM 


Catherine Turocy, Artistic Dire 
Ann Jacoby, Associate Director 
Luisa Meshekoff 

James Martin 

Renouard Gee 

Mitchell Rose 


"A VENETIAN CARNIVAL" 
being al 
from thi 


"VAGHE STELLE", from Eri 
Jultanne Baird - 


from The New and Curious 
of Theatrical Danci 

"SCAPINO AND WIFE" 
James Martin, Ann 


"THE TWO-FACED WOMAN" 
Catherine Turocy 


“PEASANT IN A BASKET" 
Mitchell Rose - «¢ 


"DELIZIE CONTENTE", fron 
Jultanne Batrd - 
Catherine Turocy 

"SCARAMUZZA AND HIS CAPE 

("This ridiculous figure 
Mitchell Rose - « 

"PULCINELLA AT PLAY" 

("The old ‘inamorato'") 
Luisa Meshekoff - 


"THE THREE-LEGGED DANCE' 
Mitchell Rose - « 


"VIENE, ALIDORO", from | 
Julianne Baird - 


& 


"A VENETIAN CARNIVAL" - notes on the program 


The dances on the first half of this evening's program represent a new 
direction for the New York Baroque Dance Company, in that they are an 
attempt to recreate a style of dancing which is different from the ball- 
room and theatrical styles of Baroque dance usually presented. These 
dances are inspired by the Venetian dancing master Gregorio Lambranzi 

and his New and Curious School of Theatrical Dancing, published in Nurn- 
berg in 1716. He describes the style of these unusual dances as "Delicium 
Populi" or the "Peole's Delight", and states that their purpose is to 
stimulate and delight the lover of dancing. They feature comic and absurd 
dances for commedia characters, as well as Sailors, tennis players, dwarfs, 
tradesmen, witches, gypsies and all manner of uncourtly types. 


Instead of employing the standard notation for serious dance, Lambranzi 
chose a different method. It was not his intention to publish detailed 
choreographies, but rather to suggest to anyone interested in recreating 
the dances a general type of dance which could be freely adapted and em- 
bellished with the ideas of the recreator. Lambranzi gives a lively illu- 
stration of the characters in a simple setting, with a tune (by himself) 
at the top of the page as is usual. To complete his description of the 
dance, he added only a few sentences describing the situation and some of 
the steps. One hundred and fifty-one dances are recorded by this method, 
from which the dances on this program have been selected. 


To open the second half of the entertainment, we have selected arias from 
Venetian opera houses, which were very important to the history of the art. 
They were quite liberal (due to the nature of the Venetian Republic) and 
were supported by ticket sales rather than by the direct generosity of 
royalty. Carnival time usually was the most popular period for opera, 

when as many as‘eight would be playing simultaneously, before the enforced 
closing during Lent. 


André Campra's Les Fétes Vénitiennes is the usual French opera-ballet of 
five acts with prologue, based on a single theme but with separate plots 
for each act (or ‘entrée'). The general prologue is called "Le Carnaval 
dans Vénise" and the second ‘entrée' illustrates the theme of Amour as 

a commedia-type mountebank. 

This particular work is important because it was very popular in its time, 
running over fifty performances after its opening in 1710, as well as 
being revived thirteen times between 1713 and 1775. 

Our performance tomight recreates a special presentation from 1721 which 
contained the second ‘entrée' and two dances (Premier Air and Forlana) 
from the fourth 'entrée'. Les Fétes Vénitiennes is also very important 

in that it is one of very few works from which actual dances from the 
opera survive, whereas in general all the dances for an opera-ballet have 
to be created from the modern choreographer's study and understanding of 
the style. 


"CARNAVAL DE VENISE" - notes du programme 


Les danses inscrites 4 1a premiére moitié du programme de ce soir tradui 
la nouvelle orientation prise par la New York Baroque Dance Company qui © 
s'efforce de recréer un style de danse différent des danses de salon et J 
de théatre généralement présentées. Ces danses sont inspirées du maitre | 
vénitien Gregorio Lambranzi et de sa Nouvelle et Curieuse Ecole de Danse 
Théatrale, ouvrage publié a Nurnberg en 1716. IT décrit Te style de ces” 
danses inhabituelles comme le "Delicium Populi" ou le "délice du peuple" | 
et précise que leur but est de stimuler et d'enchanter ceux qui aiment lj 
danse. Ces danses comiques et absurdes mettent en vedette des personnagey 
de la commedia, ainsi que des marins, des joueurs de tennis, des nains, 
des commis-voyageurs, des sorciéres, des gitans et toutes sortes de 
caractéres peu raffinés. 


q 
Au lieu d'employer 1a méthode standard de notation des danses sérieuses,| 
Lambranzi a opté pour une autre facon d'écrire ses propres danses. I] 
n'était pas dans ses intentions de publier des choréographies détaillées, 
mais plutdt de suggérer 4 quiconque cherchait a recréer ces danses, un | 
type général de danse qui pouvait étre librement adapté et unjolivé avec} 
les idées du créateur. Lambranzi donne une illustration allégre des per- 
sonnages dans un cadre simple, avec, comme 4 1'accoutumé, une mélodie | 
(de lui-m@me) en haut de la page. Pour compléter sa description de la 
danse, i] n'ajoutait que quelques phrases décrivant la situation et certi 
des pas. Cent cinquante et une danses ont ainsi 6té écrites de cette ma-} 
niére et c'est parmi ces danses qu'ont 6té sélectionnées les danses in- | 
scrites au programme de ce soir. 


Pour ouvrir la deuxiéme moitié du spectacle, nous avons choisi des arias 
des opéras de Venise, lesquels 6taient fort importants pour 1'histoire 
de l'art. Ces opéras étaient piutdt libéraux (en raison de 1a nature de 
la république vénitienne) et leur financement provenait de la vente de 
billets et non pas de la générosité de la Royauté. L'époque du carnaval 
était généralement la période la plus faste en matiére d‘opéras puisque © 
jusqu'a huit opéras pouvaient étre représentés simultanément avant la — 
fermeture forcée imposée par le caréme. 


Les Fétes Vénitiennes d'André Campra sont un opéra-ballet frangais typig 
en cing actes avec prologue, basé sur un seul théme mais avec une intrigl 
distincte pour chaque acte (ou ‘entrée'). Le prologue général s'‘intitule 
le Carnaval de Venise et 1a seconde entrée illustre le théme de 1‘amour | 
comme un imposteur du type de la Commedia. 
L' importance de cette oeuvre tient 4 la popularité qu'elle a connue 4 sé 
époque, puisque elle a été représentée plus de cinquante fois aprés sa 
premiére en 1710 et qu'elle a 6té reprise treize fois entre 1713 et 1775 
Notre présentation de ce soir recrée une présentation spéciale de 1721 q@ 
contenait la deuxiéme entrée et deux danses (Premier Air et Forlane) de 
la quatriéme entrée. 

L'importance des Fétes Vénitiennes tient également au fait que c'est 1’ 
des trés rares oeuvres dans lesquelles ont survécu les vraies danses de 
l'opéra, alors qu'en général, toutes les danses d'un opéra-ballet doiven 
étre créées par le choréographe contemporain qui doit pour ce faire en 
comprendre le style. f 


I, "SARABANDE" , — 


("A serious moment") 


Ann Jacoby - dancer 


"THE ONE-FOOT DUET" 
("A most curious hat dance!") 


Luisa Meshekoff, Rnouard Gee - dancers 


"VAGHE STELLE" (reprise) Cavalli 


Julianne Baird - soprano 


meme rmission 


III. Venitian Arias 


Julianne Baird - soprano 


"LA GELOSIA" Luigi Rossi 
(ca. 1598-1653) 
"MIO BEN", Aria di Passacaglia from Euridice 


"AMANTI I0 VI DISFIDO" Cesti 


SONATA in D for cello and continuo Francesco Geminiani 
Andante (1687-1762) 
Presto 
Adagio 
Allegro 


Jeanne LeBlanc, baroque cello 


from Les Fétes Vénitiennes, 1710 André Campra 
; ieee f (1660-1744) 
Deuxiéme Entrée: “L'AMOUR SALTIMBANQUE 


Ritournelle 
Premier Air 
Forlana 
Marche 
Air pour les Arlequins 
Cantate 
Air "Venez tous" 
Air des Espagnols 
Air "Effet admirable" 
Air des Espagnolles 


‘nOreographies after Lambranzi by Catherine Turocy 

“ind Charles Garth ("Three-legged dance"). 

‘econstruction and choreography for Les Fétes Vénitiennes by Ann Jacoby, 
ifter Pécour and Gaudrau. 


THE NEW YORK BAROQUE DANCE COMPANY, founded in 1976 by Catherine Turocy a 


Ann Jacoby, is the only professional touring ensemble of its kind, and ha 
set the standard for the interpretation and reconstruction of Baroque dang 
on both sides of the Atlantic. The Company has been In-Residence at the 

Festival Aix-en-Provence and the Opéra de Lyon since 1982, performing Rang 
opera ballets. On the occasion of Rameau's Tercentenary in ‘83, Ms.Turocy 
was invited by the French Ministry of Culture to choreograph and perform: 
Pygmalion for the official celebration at Versailles, and a countrywide 
filmed by French Television. In the next two seasons, the Company performs 
"A Venetian Carnival" with CONCERT ROYAL at the International Early Music 
Festival in Nantes, and appears in productions of opera-ballet in Paris, 

London, Brussels, and Lyon. } 


CONCERT ROYAL, founded in 1974 by James Richman, has been recognized as ¢ 
country's most distinguished ensemble of period instrument performers/ | 
scholars working in the major repertoire of the Baroque and Classical per 
Its annual, historically authentic premieres of large-scale works, includ 
Gluck's Orfeo, Handel's I] Pastor Fido, Bach's choral masterpieces, and | 
Mozart's important concerti, have consistently won critical acclaim and 

capacity audiences. Handel's Ariodante, in celebration of the composer's | 
Tercentenary, will be presented in 1985. / 
In its opera productions and much of its touring, CONCERT ROYAL collabora 
with THE NEW YORK BAROQUE DANCE COMPANY, and has also appeared with the } 
in England, France, Canada, and South America. f 


The companies have also collaborated on French and American productions 
Moliére and Marivaux with the baroque Théatre du Nombre d'Or. 


* 


La NEW YORK BAROGVE DANCE COMPANY, créée en 1976 par Catherine Turocy et 
Ann Jacoby, est |'unique troupe professionelle de son genre et c'est elle 
a fixé de nouvelles normes d'interprétation et de reconstruction de dans 
baroques des deux cotés de 1'Atlantique. La troupe participe au Festival 
d'Aix-en-Provence et 4 1'Opéra de Lyon depuis 1982 dans 1'interprétation 
opéras ballets de Rameau. A 1'occasion du tricentenaire de Rameau qui a & 
lieu en 1983, Catherine Turocy a été invitée par le ministére frangais 4 
Culture 4 composer la choréographie et 4 interpréter Pygmalion lors des @ 
brations officielles 4 Versailles, et dans le cadre d'une tournée filmée 
la télévision francaise. Au cours des deux prochaines saisons, la troupe 
interprétera "A Venetian Carnival" avec CONCERT ROYAL dans le cadre du fé 
val International de Musique Ancienne de Nantes et elle interprétera des 
opéras ballets a Paris, Londres, Bruxelles et Lyon. : 


f 
CONCERT ROYAL, fondé en 1974 par James Richman, passe pour 1'un des meill 
ensembles américains de musique baroque et classique. Ses premiéres annue 
et historiquement authentiques d'oeuvres aussi importantes que 1'Orphée 4 
Gluck, I] Pastor Fido de Handel, Les Indes Galantes de Rameau, de grandes 
oeuvres chorales de Bach et d'importants concertos de Mozart, ont toujouf 


suscité l'enthousiasme des critiques et attiré un public trés nombreux. | 
L'Ariodante de Handel qui marquera le tricentenaire du compositeur sera} 
senté en 1985. CONCERT ROYAL se produit fréquemment en collaboration ave 
NEW YORK BAROQUE DANCE COMPANY, notamment en Angleterre, en France, au % 
et en Amérique du Sud. 


Ces deux ensembles ont également collaboré 4 des productions francaises & 
américaines de Moli@re et Marivaux avec le Théatre Baroque du Nombre d’bi 


FACULTY OF MUSIC 
McGill UNIVERSITY 


ORGAN Reb. GC Per Age 


ALISON RISELEY-BROWN 


Student of John Grew 


gMonday 22 October 1984, 8 pm 


“Christ Church Cathedral 
, St. Catherine Street West 
» Montreal, Quebec 


This recital is presented in partial fulfilment of the 
requirements for the degree of Master of Muste. 

Ce récital fait partite des épreuves imposées pour L' 
obtention d'une mattrise en musique. 


programme | 


from CLAVIERUBUNG III : Johann Sebastian Bach 
(1685-1750) 
"Kyrie, Gott heiliger Geist", BWV 671 


"Allein Gott in der Hbh' sey Ehr'", BWV 676 
"Christ, unser Herr, zum Jordan kam", BWV 684 


PASSACAGLIA in C minor, BWV 582 J.-S; Bach 
mtermission 


Deux extraits de la Francois Couperin 
MESSE POUR LES PAROISSES : (1668-1753) 
Offertoire sur les Grands jeux 
Tierce en Taille 


FANTAISIE en La César Franck 
(1822-1890) 


de la 5€me SYMPHONIE, 0p.47 : Louis Vierne 


Tempo di scherzo ma non troppo vivo (1870-1937) 


Final 


Tuesday 23 October 1984, 8 pm 


NEW MOS. E 
FOR VG I CE 


by 


Alcides LANZA 
& 
Harry KIRSCHNER 


MEG SHEPPARD, actress-Singer 
MADELEINE PALMER, soprano 
JENNIFER JESTLEY, contralto 
ANDREA CARR, piano 

GARRY ANTONIO, guitar 


Harry Kirschner, piano 
Alcides Lanza, electronics 


composer/ per POF mn ers 


HARRY KIRSCHNER 

received a M.Mus. in Theory and Composition from the Unive 
ity of British Columbia (1976) where he studied compositig 
with Cortland Hultberg. He now teaches music theory at Meg 


and Concordia universities. f 


ALCIDES LANZA i 
has lived in Montreal since 1971 and is Director of the § 
tronic Music Studio at McGill University. Between 1965 ani 
1971 he was Instructor of Electronic Music at the Columbi 
Princeton Electronic Music Centre. During 1972-73 he was’ 
invited to be Composer-in-Residence by the City of Berlin 
sponsored by the Deutscher Akademischer Austauschdienst. 


D6 fo unemse rs 


MADELEINE PALMER ' 
A native Montrealer, she started musical studies after col 
pleting an M.A. in Comparative Education. Madeleine Palme 
has won several prizes and scholarships including the dant 
McGill Award and a Faculty of Music Scholarship. In 1984, 
well as recording "People in Alice" for Radio-Canada with 
Andrea Carr in May, she was soprano soloist for the Canad 
premiére of "Constellations V" by Bengt Hambraeus. | 


MEG SHEPPARD 

The American performer Meg Sheppard has lived in Montreal 
since 1971. She frequently performs in mixed-media compos 
itions, usually with the “composers/performers group" or 
duo with Alcides Lanza. She has appeared in works by Kagel 
Marco, Cervetti, Schwartz, Cage, Coulombe St. Marcoux, 
Kasemets, Lanza and others at festivals that include the | 
Berline Mus ikwoche, Donaueschingen Festival, Musica Nova | 
(Santos, Brazil), Semaine de musique nouvelle (Montreal). 
This work was dedicated to Meg Sheppard. f 


JENNIFER JESTLEY 
Born in Vancouver, she obtained her M.Mus. at U.B.C. wher 
she studied voice and opera with French Tickner. She has 
resided in Toronto since 1981 and has been performing muc 
of the contralto repertoire with Ontario orchestras. Next 
week, Ms. Jestley sings Werner Egk's "La Tentation de St. 
Antoine" and Harry Kirschner's "Medea" with the Manitoba 
Cnamber OrcheStra. 


ANDREA CARR . 
is completing her Master's degree in performance (piano). 


notes 


(PEOPLE IN ALICE (Harry Kirschner) 


The composer chose excerpts from "Through the Looking Glass" and "Alice in 
Wonderland" that reflect Lewis Carroll's preoccupation with innocence making 
its way in a foreign and irrational world. Alice and "People in Alice" all 
,exhibit the anxiety resulting from predicaments that are beyond their control 
“control and understanding. The work is dedicated to the composer's daughter, 
iiLori Ann, who is about the same age as Alice. 


'MODULOS II (Alcides Lanza) 
“MODULOS 11 


wis written for and dedicated to Garry Antonio. Essentially for guitar and 
"tape, it has an optional vocal part. Some of the vocal sounds are duplicated 
jon the tape and the guitarist can play the vocalist's percussion sounds in 
her absence. The work expands some of the ideas realised in Modulos I ('65) 
There is a limited number of elements and their development is accomplished 
mostly by repetition and different combinatorial possibilities. Most of 

the tape part offers sounds derived from recorded guitar sounds processed 
through a synthesizer and an echo machine with speed variation, filtering 
and phasing. 


‘MEDEA (Harry Kirschner) 


"is based on the Greek tragedy by Euripides in which the anti-heroine, Medea, 
‘Seeks and gains revenge from her adulterous husband by murdering his mis- 
jtress. The tragedy is heightened as Medea's "deliverers of the death instru- 
ment™ are her children and she decides she must kill them to save the child- 
‘ren from her enemies. A central dramatic image is the “light of the sun" 
itch both fosters life, and, as fire, destroys life. The same may be said 
of Medea's passion which had once been love but through circumstance was 
transformed into hate. 


PENETRATIONS VII (Alcides Lanza) 


This chamber version of Penetrations VI (1972-73), commissioned by the 
Donauschingen Musiktage, uses an actress/singer and two channels of electro- 
nic sounds: the voice is modulated in real time with a synthesizer and 
»ther electronic techniques. The soloist plays a dual role as an adult who 
is also a child or who reverts to childhood. Memories of all humanity are 
emembered in an instant. The text is by the composer and the composition 
is about communication and experiences that human beings, through the cent- 
aries, have failed to assimilate. Earthman keeps repeating mistakes in mas- 
“ive wayS, with horrible consequences for millions, affecting generations 
0 come. There is, however, hope in children; their innocent lack of know- 
edge may give the human race a fresh starting point...someday... 


notes 


PEOPLE IN ALICE (Harry Kirschner) 


Le compositeur a choisi des extraits d'"Alice a travers le miroir" et d! — 
"Alice au pays des merveilles" qui traduisent 1'angoisse qu'éprouve Lewis 
Carroll devant 1'innocence qui pénétre dans un monde étranger et irra- 

tionel. Alice et "People in Alice" témoignent de 1'anxiété qui résulte des 
situations facheuses indépendantes de notre volonté et incompréhensibles. 
L'oeuvre est dédiée 4 la fille du compositeur, Lori Ann, qui avait 4 peu — 
prés le méme age qu'Alice. 


MODULOS II (Alcides Lanza) j 


Oeuvre composée a 1'intention de Garry Antonio & qui elle est dédié. Oeuvn 
pour guitare et bande magnétique, elle comporte également une partie chant 
facultative. Certaines des sonorités vocales sont reproduites sur la bande 
magnétique et le guitariste peut jouer les sons de percussions en 1'absenc 
du chanteur. L'oeuvre reprend certaines idées contenues dans Modulos I 
(1965). Le nombre d'éléments est limité et leur développement se fait sur- 
tout par répétition et par différentes possibilités de combinaison. La 
bande magnétique offre surtout des sons tirés de la guitare et traités au 
moyen d'un synthétiseur et d'une machine a écho munie d'un dispositif de — 
variation de vitesse, de filtrage et de phasage. 


MEDEA (Harry Kirschner) 
i 


Cette oeuvre est basée sur la tragédie grecque d'Euripide dans laquelle 1 
anti-hérofne Médée cherche &@ se venger de son mari adultére en assassinant 
Sa maitresse. Médée se sert de ses propres enfants pour perpétrer son cri 
et, pour les sauver de ses ennemis, elle décide de les tuer. L'une des 

images centrales de cette piéce est la lumi@ére du soleil qui entretient la 
etla détruit par le feul. On pourrait dire 1a m@me chose de la passion de 
Médée qui, d'amour, s'est transformée en haine au hasard des circonstances 


PENETRATIONS VII (Alcides Lanza) 
I] s'agit de la version de Penetrations VI pour musique de chambre (sre. 
1973), commandée par le Donaueschinger Musiktage. Cette version fait appel 


actrice-cantatrice et deux gravures de sons électroniques; 1a voix est mod 
1ée en temps réel par un synthétiseur et d'autres techniques électroniques 
Le soliste joue un r6le double: celui d'un adulte qui est également un enfi 
ou qui retombe en enfance. Les souvenirs de toute 1'humanité sont é6voqués | 
un instant. Le texte est di au compositeur et la composition traite de la 
communication et des expériences que les @tres humains, 4 travers les sié¢ 
n'ont pas réussi 4 assimiler. Le terrien rép@te sans cesse les erreurs du 
passé, ce qui a des conséquences atroces pour des millions d'étres humains 
ce qui affectera des générations 4 venir. Les enfants offrent néanmoins Ul 
certain espoir: leur innocence offrira peut-étre 4 1'humanité un nouveau 
de départ... un jour... un jour. 


services de traduction 
de L'universtté 


84/10/23 


rogramme 
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EOPLE IN ALICE (1983) Harry Kirschner 
or 
“oprano & piano 


MADELEINE PALMER, soprano 
ANDREA CARR, ptano 


SDULOS II (1982-1) Alcides Lanza 
vr 

wJsitar, voice & electronic sounds 

MEG SHEPPARD, soprano 

GARRY ANTONIO, guttar 


fee rmission 


=DEA (1982) Harry Kirschner 
Je 
«ontralto & piano 


JENNIFER JESTLEY, contralto 
HARRY KIRSCHNER, ptano 


=NETRATIONS VII (1972-III) Alcides Lanza 
Bi 
wetress-singer, lights, 
ectronic music & electronic extensions 


MEG SHEPPARD, actress-singer 
ALCIDES LANZA, electronics 


it 


he has been awarded numerous scholarships, including 
he Ellen Ballon Piano Scholarship, during her studies 
t McGill. 


ARRY ANTONIO 

as born in Winnipeg and studied guitar at the Univers- 
ties of Manitoba where he earned his Bachelor 
nd Master degrees in performance, and now teaches. He 


S an active radio and concert performer and guitar 
oncert promoter. 


—_, 


(ONT pLous. 1 tren hese fo rion t ear opeoy. &te.'s 


HARRY KIRSCHNER 

A obtenu sa maitrise en théorie et en composition a 1 ‘Université de Colomb 
Britannique en 1976, établissement of i] a étudié la composition avec Cort 
Hultberg. I1 enseigne aujourd'hui la théorie de 1a musique a McGill et 4 
Concordia. 


ALCIDES LANZA 

vit 4 Montréal depuis 1971 ot i1 dirige le studio de musique électronique 
l'université McGill. Entre 1965 et 1971, i] a enseigné la musique électro 
au Centre de musique électronique de Columbia-Princeton. En 1972-1973 la 

de Berlin 1'a invité 4 titre de compositeur en résidence, sous les auspice 
Deutscher Akademischer Austauschdienst. 


interprétes 


MADELEINE PALMER 

Originaire de Montréal, Madeleine Palmer s'est lancée dans des études musi 
aprés une mattrise en 6ducation comparative. Elle a remporté plusieurs jf 
et bourses, notamment le prix James McGill et une bourse de la faculté de 
musique. En 1984, en plus d'enregistrer "People in Alice" avec Andrea Carr 
Radio-Canada, elle a interprété en soliste la premiére canadienne de Const 
lations V" de Bengt Hambraeus. 


MEG SHEPPARD 

L'américaine Meg Sheppard vit a Montréal depuis 1971. Elle interpréte fréd 
ment des compositions mixtes, généralement avec le groupe de compositeurs/ 
terprétes ou en duo avec Alcides Lanza. Elle a interprété des oeuvres de 
Marco, Cervetti, Schwartz, Cage, Coulombe St-Marcoux, Kasemets et Lanza dai 
le cadre de festivals, notamment le Berlin Musikwoche, le Donaueschingen 
Festival, la Musica Nova (4 Santos au Brésil), 1a Semaine de musique nouvél 
(a Montréal), etc. "Penetrations VI" est dédiée a Meg Sheppard. 


JENNIFER JESTLEY 

Née & Vancouver, c'est 14 qu'elle a obtenu sa maftrise en musique a 1'U.Ci 
aprés avoir étudié le chant et 1'opéra avec French Tickner. Elle vit 4 Tor 
depuis trois ans et a interprété une bonne partie du répertoire pour conth 
avec des orchestres symphoniques de 1'Ontario. La semaine prochaine elle 
prétera "La tentation de St-Antoine" de Werner Egk et "Medea" de Harry Kise 
avec 1'Orchestre de chambre du Manitoba. 


ANDREA CARR 
termine ses études en maitrise (interprétation - piano) 4 1'université Me 
Elle a remporté plusieurs bourses, y compris le Ellen Ballon Piano Scholar 
ship. 


GARRY ANTONIO 

Né & Winnipeg en 1953, il entreprit ses études de guitare 4 1 ‘Université 
Manitoba et, ensuite, 4 McGill of i] obtint un Baccalauréat et une Maitri 
en Interprétation de la guitare. I] enseigne actuellement 4 1'université 
la Conservatoire. M. Antonio a enregistré des émissions radiophoniques pou 
Radio-Canada et présenté des concerts de guitare mettant en vedette des 
artistes de renommée mondiale. 


McGill University Records are on sale at intermission. 


Les disques McGill sont en vente pendar l'entracte. 


McGill 


eee tek oa A ZZ 
WORKSHOP BANDS 
B= 1k, 

directed by Gerald Danovitch 


guest M.C.: Katie Malloch, CBC 


soloists: 

Jennifer Bell, saxophone 
Louise Beauchesne, piano 
Linda Crossfield, saxophone 


members 


BAND I 

SAXOPHONES TRUMPETS 

Jennifer Bell Roger Walls 

Simon Aldrich Bill Mahar 

Yves Adam Alan Butcher 

Gaétan Boucher Carolyn Collins 
Chris Quilliam Chris Bennett 
TROMBONES RHYTHM 

Terry Lukiwski Tony Carlone, piano 
Marc Eaman Marc Langis, bass 
Phil Cousineau Nick di Tomasso, guitar 
Tim Booth John Ruccolo, drums 


FRENCH HORNS 
Anne-Marie Leenhouts 
Pat Hornsby 


BAND II 

SAXOPHONES TRUMPETS 

Linda Crossfield Alan Butcher 
Maurice Roy Bill Mahar 

Jennifer Bell Claude Barry 

Janis Marino Phillipe Hudon 
Michel McNulty Mike Perkins 
TROMBONES 

Steve Carriero RHYTHM 

Tracy Persaud Louise Beauchesne, 
Yves Granger Pat Hornsby, pianos 
Richard Gagnon Paul Shewchuk, bass 
SAX QUARTET Daniel Coutu, guitar 


a fae Aubrey Dale 
Jennifer Bell, - 2 
»oprano saxophone Yvon Thibault, drums 


Sarah Ballantyne, alto 
Joann Lagendyk, tenor 
Kim Freeman, baritone 


rogramme & 


Rt ONE - JAZZ WORKSHOP BAND II 


TIN DOLL Billy Strayhorn, Buke Ellington, 
& Johnny Mercer /arr. Sammy Nestico 

UR SISTER'S SAMBA Frank Mantooth 
ESS JOHNNY Alan Broadbent 
=N YOU GOT INTO MY LIFE Louise Beauchesne 

composed & arr. for thts concert 
ISE MY RENT Gordon Goodwin 
=ET GEORGIA BROWN Ben Bernie, Maceo Pinkard, & 


Kenneth Casey /arr. Sammy Nestico 


Were rmission 


¢T TWO - JAZZ WORKSHOP BAND I 


[NGS ARE GETTING BETTER Julian Adderley 
arr. Rob McConnel] 
-LSEA BRIDGE Billy Strayhorn 
arr. Sammy Nestico 
<E ME SMILE Bob Brookmeyer 
YY AND SOUL Sow, Green & Heymon 


arr. Jennifer Bel] 


‘E THE "A" TRAIN Billy Strayhorn 
arr. Rob McConnell] 


fE QUT Don Menza 


coming concerts Pollack Hall, free admiss 


Women's Centenial at the Faculty 


Mondays at 8 pm (exceptions*) 


12 November 


14 January 


4 February 
*(Sun. Feb. 17 


11 March 


VOICE & PIANO RECITAL 

Margaret Kalil, soprano 

Janet Schmalfeldt, piano 

CHAMBER MUSIC by WOMEN COMPOSERS 

Luba Zuk, piano Eva Svensson, violin 
Lyse Vézina, cello 

SOLO RECITAL 

Mary Cyr, viola da gamba 

MONTREAL CHAMBER ORCHESTRA 

dir. Wanda Kaluzny) 


A PAULINE DONALDA RETROSPECTIVE 
Kathleen Anderson, soprano 
Andrea Carr, piano 


*(Wed. 1 pm at University Chapel 


15 April 


McGILL WOMEN'S CHORALE 
dir. Kathleen Anderson 
MARGARET DE CASTRO, organ soloist) 


CONCERTOS FOR THREE KEYBROARDS 
Dorothy Morton, Esther Master, 
& Luba Zuk, pianists 


more jazz tnis term 
Nov. 21, 1 pm JAZZ WORKSHOP BAND III 


dir. Peter Freeman 


Dec. 11, 8 pm JAZZ IMPROVISATION CLASS CONCERT 


dir. Keven Dean 


Dec. 20, 8 pm CONSERVATORY JAZZ BAND 


dir. Peter Freeman 
& Nancy Newman 


McGill Untverstty Records are on sale at intermission 


Les disques McGill sont en vente pendant l'entracteé. 
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CBC/McGILL CONCERT SERIES 
1984-1985 


Thursday, October 25, 1984, 8:00 p.m. 
Pollack Concert Hall 


LES VENTS DE L’EST 


Carolyn Christie, flute 
Marc Laberge, oboe 
Michael Dumouchel, clarinet 
Jean Gaudreault, horn 
Nadina Mackie, bassoon 


Les Vents de I’Est is composed entirely of members of the Montreal 
Symphony woodwind section. These musicians began playing together in 
1981, and gave their first public concert in 1983, at Pollack Hall, for CBC’s 
“Music for Montreal”. 


The quintet’s busy fall schedule began with two concerts at the Old Brick 
Church, in Brome, Quebec, after which, Les Vents de I’Est recorded the 
score for the new ballet, “Snow White”, by New York composer Donald 
York, which will be aired by PBS television (USA). The group recently gave 
the opening concert of the Westmount Arts Festival, and will next be perform- 
ing together on Sunday, November 25 (at 11:00 am), for the concert series, 
“Sons et Brioches”, at Place des Arts. 


A native of Montreal, Carolyn Christie joined the MSO as second flute 
at the age of 23, after playing two years with the Edmonton Symphony. Born 
in Chicoutimi, Mare Laberge studied the oboe with Louis Cété and Heinz 
Holliger, before joining the MSO in 1977. Michael Dumouchel is a graduate 
of the Eastman School of Music, where he studied with Stanley Hasty. He 
has been the E° clarinetist and second clarinetist of the MSO since 1970. 
Originally from British Columbia, Nadina Mackie studied the bassoon at the 
Curtis Institute of Music, before joining the MSO in 1981. Jean Gaudreaullt 
graduated with a first prize from the Conservatoire de Musique de Montréal 
in 1975, and has been a member of the MSO since 1976. 


NEXT CBC RADIO CONCERT 


*Thursday, November 1, 1984 - 8:00 pm 
Pollack Concert Hall 


Janina Fialkowska - piano 


Works by Chopin, Fauré, Mozart, Poulenc, Scriabin & Tausig 


*Tickets are required for this concert 


" 


—— —~— 
PROGRAMME 
~~ > a 


Quintet in E minor/en mi mineur 
Op. 100, No. 4 
I. Adagio , Allegro 
II. Andante con variazioni 
HII. Minuetto: Allegro vivo 
IV. Finale: ; Adlegro vivace 


La cheminée du Roi René (1939) 

I. Cortége 
II. Aubade 

IIT. Jongleurs 

IV. La Maousinglade 
V. Joutes sur l’Arc 

VI. Chasse a Valabre 

VII. Madrigal-Nocturne 


Rengaines (1937) 
E: Galop 
IT. Pastorale 
IIT. Scherzo 
IV. Marche 
V. Cadence 
VI. Presto 
VII. Romance 
VIII. Valse 
IX. Polka 


Anton Reicha 


Darius Milhaud 


André Souris 


Intermission 


Quintette, op. 13 (1967) 
I. Adagio; Allegro motto 
IT. Vivace 
IIT. Adagio 
IV. Lento; Allegro con brio 


Quintette (en forme de Chorus) (1928) 


Jacques Hétu 


Heitor Villa-Lobos 


This evening’s concert will be broadcast on “MUSIC FROM 
MONTREAL”, heard Saturday evening, November 3rd, 1984 at 9:05 p.m. 
on CBC Radio 940, and at 10:05 p.m. on CBC Stereo, 93.5 


Producer: Kit Kinnaird/Frances Wainw right 


Production Assistant: Edward Wolk 


CBC RADIO and CBC STEREO carries the finest in classical } 


music. From the specially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 


Full information on our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program information as well as feature articles, published 
every month 


The mailing and handling fee is just $15 for 12 issues. 


Make your cheque payable to CBC and send it to: 


RADIO GUIDE 
P.O. Box 320, Station “A” 
Toronto, Ont. M5W 2]4 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 


CBC Sicce3s 


McGill University 
Faculty of Music 


bey w Pollack concert hall 
LL Salle de concert Pollack 


Friday 26 October 1984, 8 pm 


THE ALUMNI SERIES 
récitals des anciens 
de la faculté 


ELISE BEDARD, 


$0 Pp ran o 


DAVID MOROZ, piano 


ELISE BEDARD has been active professionally since 1977 | 


and sung concerts and recitals throughout Canada, in © 
France, Spain and Holland, Her original programs present 


many works of the modern repertoire, including world pre 


i@éres. She has also sung frequently on Canadian and Span 
ish radio, while on stage she interpreted the leading — 
role in the premiére of "The Path of Light", an opera b 
Byron Herman, as well as The Voice in Anne-Marie Provenc 


"OW est Unica Zurn?" for the Nouveau Théatre Expérimental.... 


du Montréal. She also sang Belinda in "Dido and Aeneas” 
by Henry Purcell and roles from the lyric coloratura re 
toire with the McGill Opera Studio and Opérarpége. 


Elise Bédard is a winner of the 1984 's-Hertogenbosch 1 
national Competition of Barcelona and received bursar 
from Phonogram to work with Luciano Berio, from France @ 


the International Theatre Institute to participate ina¥y 


musical and improvisational theatre session with Atelier 


Lyrique du Rhin, and from Jeunesses Musicales to study wy 


Gérard Souzay. She has also studied with Rita Streich, © 
Gino Bechi, Paul Schilhawsky and Meinard Kraak since com 
pleting her Master of Music degree at McGill University 
with Jan Simons. 


DAVID MOROZ was born in Winnipeg. His early carrer was él 


couraged by many awards and prizes and at the age of 1/ 
he was accepted as a scholarship student in the class of 
Mme. Aria Dorfmann at the Juilliard School in New York 


City where he graduated with a Masters degree in 1981, N 


Moroz is a member of the award-winning Hoebig/Moroz Pian 


Trio and is currently pursuing his Doctorate in Performal 


at the University of Montreal. 


Next recttal in The Alwmt Sertes: 


January 18, 1985 Glenda Balkan, soprano, 
with Gary Antonto, guitar 


ike ed ee ee eee oS =a oe fies oe OS. oe ro lee 


Tens Um 6.s 


Mozart = MIA SPERANZA ADORATA 


This is the last farewell, 
Nts jy beloved spouse. The Gods have no ben aimée, és 
da, i ity. Please do not increase pitré, N'ajo 
‘il a despair by your tears. 2 mor 


ia iyAperghis - RECITATI ONS (1978) 


n and’ :This work, based on a cellular 

Joa iy Composing technique, involves 

yee eulation of French phonems nterventr 

Yiand the use of the spoken and némes frangat 

Methe sung voice. la votz 

fee composer, based in Paris, Le 
S$ active in the new "Theatre 

musical". An excerpt of four 

fatintrecitations will be performed 

ie, tonight . 


ants Heppener ~ FOUR SONGS BY EZTRA POUND (1970) (MONTREAL PREM 


busy (Robert Heppener is a wideley 
1 frqyaeclaimed Dutch composer, ) 


hI 1, New York: 


@. AGirl: Je suis wm arbre qui 
enfant, et le monde n'y 
: Pan is Dead: Wotre mattre Pan 
Ven nous le pleurer en ec 
mort est incompr 


Sint 3 


hen 

4. The Plunge: Je veux me plonger da 
ret Tot seul je veux sentir 
les Etrangers. 


tS 


'» ANC 


(I Strauss - FOUR LAST SONGS (1949) 


ti” 1. Spring: So long I dreamed 
1 It of you, glorious Spring of 
Light and Wonder. Now I 
tremble at your presence. 


2. September: The garden 


mourns as summer slowly Ors « 
closes its tired eyes. ment ses yeux fat 


3. Going to sleep: As I lose Endormt 
myself in starry sleep bandonne da 


like a child, my soul un enfant, rn 
soars to a new life in nouvelle 
night's magic realm. 


4. In evening's glow: We 
have travelled together 
through joys and sorrows. 
Let us stay togehter in 
the darkening solitude. 
This still peace of even- 
ing, is it perhaps Death? 


EB = 84/10/26 


rogramme 


oncert aria: 
IA SPERANZA ADORATA 


ECITATIONS POUR VOIX SEULE 


No. 8 
No. 9 
No. 10 
Noe 


ioe rmis sion 


OUR SONGS ON POEMS BY EZRA POUND 


eogh fs 

A Girl 

Pan is Dead 
The Plunge 


IER LETZTE LIEDER 


Fruhling 
September 

Beim Schlafengehn 
Im Abendrot 


— 


Wolfgang Amadeus Mozart 
(1756-1791) 


Georges Aperghis 
(b. 1945) 


Robert Heppener 
(b. 1925) 


Richard Strauss 
(1864-1949) 


ELISE BEDARD a débuté professionnellement en 1977 eta 


depuis donné des concerts et des récitals 4 travers Jé 
Canada, en France, en Espagne et en Hollande. Ses pro= 
grammes originaux offrent plusieurs oeuvres modernes, } 
compris de nombreuses premiéres et des créations. Ell 
s'est fait entendre souvent aux radios canadienne et 
espagnole. Au théatre, elle a interprété le réle pri 
pal 4 la création de "The Path of Light", un opéra de 
Byron Herman; également "La Voix" dans "OU est Unica Z| 
d'Anne-Marie Provencher au Nouveau Théatre Expérimenta 
de Montréal. Elle a chanté Belinda (Didon et Enée, de 
Purcell) et, avec Opérarpége et le Studio d'Opéra de 
McGill, des r6les du répertoire lyrique colorature. 


Elle est lauréate des Concours Internationaux de chant 
de ‘s-Hertogenbosch 1984 et Maria Canals de Barcelone 
1983 et elle a regu des bourses de Phonogram pour tra= 
vailler avec Luciano Berio, du gouvernement francais ét 
de l'Institut International de Théatre pour participer 
une session de théatre musical et d'improvisation avec 
1'Atelier Lyrique du Rhin, et des Jeunesses Musicales 
pour étudier avec Gérard Souzay. ] 
Aprés avoir recu sa Maftrise en musique de 1'universite 
McGill, sous la direction de Jan Simons, elle a égale- 
ment 6tudié avec Rita Streich, Gino Bechi, Meinard 
Kraak et Paul Schilhawsky. 


DAVID MOROZ est né & Winnipeg. Ses débuts ont été 
encouragés par de nombreux prix et récompenses; a 17 af 
i] a 6té accepté comme boursier dans la classe de madalk 
Aria Dorfmann 4 la Juilliard School de New York od i1 @ 
obtenu un grade de mattrise en 1981. M. Moroz est 
membre du trio de piano Hoebig/Moroz qui a remporté de 
nombreux prix; il] poursuit actuellement ses études de 
doctorat en interprétation 4 1'université de Montréal. 


trotstéme artiste dans cette sérte de récitals: 


le 16 janvier 1985 Glenda Balkan, soprano, E 
avec le guitariste Gary Antonto 4 


LES DISQUES MeGILL sont en gente pendant L'entracte. 
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a Faculty of Music 
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“] Soprano 
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arc WINSTON Hae] BN re 

pou baritone 

its 

artich MICHAEL McMAHON, 
in piano 

sit 

niet 
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nate 
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KATHLEEN ANDERSON 
returned to Montreal after voice studies in Europe and took her B.Mus. 4 
Performance at McGill University. She has. been a soloist with choral 


Donalda as part of the music series celebrating the McGill Women's 
Centennial. 


WINSTON PURDY 


obtained a B.Mus. from McGill and a M.Mus. from the Eastman School of Mule 


He has also studied voice in England and West Germany. At McGill he te; 
voice and conducts the University Chorus; in May 1985 he will be bass + 
ist with the Studio de Musique Ancienne de Montréal in Bach's Cantata 
and B minor Mass. 


MICHAEL McMAHON ; 
received a B.Mus. from McGill University and later graduated from the Ho 


schule flr Musik, Vienna. He is an active voice accompanist in the Montr 
area. 


KATHLEEN ANDERSON ; 
Aprés avoir étudié le chant en Europe, Kathleen Anderson retourne 4 Mont 
réal ou elle obtient son B.Mus. en interprétation de 1'université McGill 
Elle fut invitée comme soliste par plusieurs choeurs de Montréal et d' 
Ottawa, et on a pu l'entendre en récital 4 Montréal et a la radio de — 

Radio-Canada. Elle enseigne le chant et dirige le Women's Chorale a 1’ a 
université McGill. Dans le cadre de la série musicale célébrant le cente 
naire des femmes a McGill, elle présentera une rétrospective du répertol 
de Pauline Donalda en mars 1985. 


WINSTON PURDY 

détient un baccalauréat en musique de 1'université McGill ainsi qu "une 
maTtrise de 1'Eastman School of Music. I1 a étudié le chant en Angleterr 
et en Allemagne. I] enseigne le chant et dirige le University Chorus 4 1p 
université McGill. En mai 1985 i1 se produira dans le Cantate no.82 et | 


Messe en Si mineur de Bach avec le Studio de Musique Ancienne de Montréa 


MICHAEL McMAHON 

détient un baccalauréat en musique de l'université et i] a poursuivit se 
études a Vienne, a 1'Hochschule ftir Musik. I] est accompagnateur, surtou 
dans le cadre des récitals de chant. : 


xts I English reg 


K DUETS _ F. Mendelssohn 


Ich Wollt, meine Lieb ergésse sich" / HEINE 

would like to pour my love into a Single word and 
_ © you. You would hear it constantly and everywhere, 
‘er ikream. 


let the wind carry it 
even in your deepest 


Abschiedslied der Zugvdgel"- Song of the migrating birds/VON FALLENSLEBEN 
ng OW lovely were the woods and fields; how sad they are now. Gone is the 

_,.ummer when we sat under the leaves and Sang. We birds are sad that we now 
"ust leave for foreign lands. 


Gruss"- Greeting / EICHENDORFF 

nere’er I go in field and forest and valley, I greet you a thousand times. 
1 my garden are beautiful flowers; I bind them into garlands with a thou- 
jand thoughts for you. But I may not give them to you; I am not worthy. 
yl@y must fade but love remains forever in my heart. 


erbstlied"- Autumn song / KLINGEMANN 

ta, how soon will die away the dance; spring turn into winter; and silence 

2place joy; the last echoes die, the last singers go; the last green fade. 

2ré you a dream, you thoughts of love, sweet as spring and quickly blown 

vay? One thing alone remains: yearning. 

,/0lkslied"- Folksong / BURNS 

ne T saw you on the stormy heath, I would shelter you with my cloak. If 
isfortune befell you, I would share my heart with you. The desert would 


2a paradise if you were with me. If I were a king, you would be the love 
iest gem in my crown. 


faiglbckchen und die Blumelein" - 

le Lily of the valley and flowerlets / HOFFMANN VON FALLENSLEBEN 
,, Lily calls in the valley: "come to the dance ye pretty flowerlets!" Blue 
ylite and yellow, all come; Forgetmenot, Veronica and Violet are all there. 
ly plays and all dance; the moon shines for joy. Lord Hoarfrost enters 
le valley; Lily dances no more; gone are the flowerlets. But as soon as 


Sarfrost leaves, Lily calls twice as clearly and calls me too. The flower- 
3ts dance and so shall I. 


O1 


. ee ALT AN SONGBOOK H. Wolf / trans. PAUL HEYSE 
ata sYNGBOOK 


-in Stdndchen Euch zu bringen" 


fame to bring you a serenade. You have a Pretty daughter. I beg you, let 
know that her sweetheart came by and that in a day of 24 hours I miss 


° 


iby denkst mit einem Fadchen" 

#™u think you can catch me with a thread. You'd better not trust me when 
u See me laughing. I've caught others. I am in love, but not with you. 

,@ lange schon war immer mein Verlangen" 

long I have yearned to have a musician as a lover. God has sent me one. 

/"re he comes now, and bows his head and plays the violin. 

un lass uns Frieden schliessen" 


Ww let uS make peace, dearest love. We have been quarrelling too long. 
ace 1s made between kings and princes; should not lovers it? 


ir haben beide" 


have both long been silent. Suddenly speech returned to us. The Angels 
Idve came by night and brought peace to my heart. 


ABE 
(WOLF) 
6. "Und willst du deinen Liebsten sterben sehen" 
If you would see your lover die, do not bind your hair. Let it fall fj 
over your shoulders like threads of pure gold. Beautiful are your 
beautiful she who combs them. 


. "Benedeit die sel'ge Mutter” is 
Blessed be the happy mother who bore you. Your rare beauty awakens | 
ing. When I yearn from afar and contemplate your loveliness, see how 
tremble and sigh. Ah, madness seizes me. af 


"Gesegnet sei das Grin” , 
Blessed be green and those who wear it. Green is my lover's habit; | 
beautifies all things; every lovely fruit has once been green. 


"Lass sie nur gehn" - 
Let her go, with her proud airs. From day to day another takes her 
She carries on like the Arno (deserted in summer by its tributaries 
moment she has many suitors, the next not one. si 


"Tch hab' im Penna einen Liebstn wohnen" 

I have a lover living in Penna, another in the Maremma plain, anot 
Ancora's harbour, a fourth in Viterbo, another in Casentino, the né 
my village, another in Magione, four in La Fratta, ten in Castiglia 


DON QUICHOTTE A DULCINEE Ravel / Paul Morand 


Don Quichotte, a Spanish landowner who goes mad from reading too many | 
on chivalry, sets forth on disastrous adventure He dedicates his "dea 
a farm girl who he calls Dulcinea del Toboso. Paul Morand’s texts capt 
the spirit of the hero of Miguel de Cervantes novel. a 

In the first song he boasts to Dulcinea that if the turning of the ei 
offends her, he will dispatch Panza and she will see it fixed and silent 
the second he prays to St. Michael and St. George to bless his sword and 
lady. In the third he says, "A fig for the bastard who says love and o 
make him sorrowful; a fig for the jealous lover who weeps and sermoni 
and pours water on his drunkeness. I drink for joy." 


MORAVIAN DUETS (Strains from Moravia) Op.32 Dvorak 


In 1877 Dvorak, soliciting a grant from the Autro-Hungarian government 
mitted these duets to a Viennese jury chaired by Brahms who recommende 
to his publishers. This became a turning point in Dvorak's career. 


1. “And I shall escape you" (A ja ti uplynu) 
A girl threatens her lover that she will escape from him in various 
guises. She will swim like a fish in the Danube; the boy will fish 
She will become a dove; he owns a raven which will overtake her. 


. "Fly my bird" (Velet', vtacku) = 


The girl longs to soar like a bird over the mountains to meet her dis 
lover. It is impossible - he is too far. 


- 
a 
« 


"We met like good friends" (V dobrym sme se se$il) : 
"We met like good friends, we shall part like good ones. And shall 
able to forget?" asks the boy. The girl will remember him several t 


. "The Slavikovsky field" (Slavikovsky poleéko maly) i 
The Slavikovsky field is so small and we can't marry because your | 
is against me, says the girl. The boy replies, "Mother is not our 


. "The dove" (Holub na jovore) 5; 
The dove flew to the field to peck some grain. A sorrow-stricken 
was embroidering a kerchief becauggsher lover abandoned her. 5 


XK) DUOS  0p.63, Mendelssohn 
Kee U0 SD 
x 
Ich Wollt, meine Lieb ergésse sich" / HEINE 
“‘aimerais verser tout mon amour en un seul mot et 


e| . F F 
My Ventendrais constamment et partout, méme dans 


\bschiedslied.."Chant des oiseaux migrateurs /HOF 
vie ils étaient beaux les bois et les champs; co 
“nant. L'été nous a quitté , 1'6té au cours duquel nous 
“5 feuilles et nous chantions. Nous Jes 1seaux, nous s 
166 de partir maintenant vers des contrées lointaines. 


wuss” - Salutations / EICHENDORFF 

i que j’aille, dans les champs, la forét ou la vallée, 
is, Dans mon jardin il y a de belles fleurs; j'en fais 
{Milles pensées pour toi. Mais je ne te les donne pas; 
isgigne. Elles doivent se faner, mais l'amour demeure 3 jamais 


t'erbst lied" = Chant d'automne / KLINGEMANN 
(97a danse viendra-t-elle mourir beintét; le printemps 
@n fiver; le silence triste remplacera la joie; le 
mS derniers chanteurs s'en vont; 1a derni@re verdure 
te’V@, toi avec tes pensées d'amour aussi douces qu 
Pidement? Seul demeure le désir. 


‘olkslied" - Folklore / BURNS 

ge t'avais vu sur la colline orageuse, je t'aurais abrité sous mon 
wi] t'arrivait malheur, je partagerais mon coeur avec toi. Le dési1 
Paradis si tu y étais avec moi. Si j'étais roi, tu serais le plus 

nellyau de ma couronne. 


is 1glckchen. ." - Le muguet et les petites fleurs 
muguet crie dans la vallée: "Venez a la danse, j 
gmCOurent: les bleues, les blanches et les jaunes; 
ise et les violettes sont toutes 14. Les miguets jouent cou 
suid lune brille de joie. Le Seigneur Gelée Blanche pénétre dans 


eg guet ne danse plus; les fleurettes dansent et moi aussi. 


ef, 


seria : 

eee NTS CHES L ITEDERBUCH Wolf / Paul Heyse 

see CHES LIEDERBUCH 
in Stdndchen Euch zu bringen" 

4 WI€NS vous apporter une sérénade. Vous avez une bien jolie fille. Je vous 

m prie, dites-lui que son bien-aimé est venu la voir et qu'elle lui manque 

ems Heures sur 24. 

sl denkst mit einem Fadchen" 

if ,CPOIS que tu peux m'attraper avec un fil. Tu ferais mieux de ne pas me 
1r€ confiance quant tu me vois rire. J'en ai pris d'autres au piége. Je 

ywit!S amoureux, mais pas de toi. 


tls ’ . 
liye Tange Schon war immer mein Verlangen" 
= mme j'ai souhaité longtemps avoir un musicien pour amant. Dieu m'en a en- 
yé un. Le voici, il baisse la téte et joue du violon. 


"un Tass uns Frieden schliessen" 
Intenant faisons la paix, cher amour, i] y a déja trop longtemps que nous 
uS querellons. Les rois et les princes font la paix; ne devons-nous pas en 
qiifire autant? ; 
ein haben beide" 


us gardons tous deux le silence depuis longtemps et soudainement, 1a parok 
yw@S revient. Les anges d'amour sont venus pendant la nuit et ont apporté la 
,ilX & mon coeur. 


t OF 


cist 


— 


(WOLF) 4, 

6. "Und willst du deinen Liebsten sterben sehen" ; 
Si tu vois ton amant mourir, ne noue pas tes cheveux. Laisse-les ]jpp 
vent sur tes épaules commes des fils d'or purs. Tes tresses sont bel]; 
belle aussi celle qui les peigne. 


. “Benedeit die sel'ge Mutter" 2 
Bénie soit la m@re heureuse qui t'a donné le jour. Ta beauté rare éyeil 
mon désir. Quand je te désire de loin et que je contemple ta beauté, yor 
comme je tremble et je soupire. Ah, la folie s'empare de moi. 


. "Gesegnet sei das Gruen" ‘e- 
Bénis soit le vert et ceux qui portent cette couleur. Mon amant s’habbijg. 
en vert; le vert embellit toute chose; chaque beau fruit a déja @te verte: 


"Lass sie nur gehn" 

Laisse-la partir, avec ses airs fanfarons. Son coeur vole constamment 4g 
a l'autre. Sa vie ressemble au cours de 1'Arno (que désertent ses tril 
pendant 1'été); aujourd'hui, de nombreux prétendants la poursuivent. 
elle sera seule. 


"Tch hab im Penna einen Liebsten wohnen" 
J'ai un amant qui vit 4 Penna, un autre dans la plaine de Maremma, un 
dans le port d'Ancora, un quatri@éme 4 Viterbo, un autre a Casentino, 
vant dans mon village, un autre 4 Magione, 4 a La Fratta et 10 a Ca 


DON QUICHOTTE A DULCINEE Ravel / Paul Morand & Cerva 


Don Quichotte, propriétaire terrien espagnol, perd la raison aprés avo 
trop de livres sur la chevalerie et se met en route vers des aventures 
phiques. I] dédicace ses "faits" d'armes 4 une fermiére qu'il appelle Du 
de Toboso. Les textes de Morand captent bien 1'esprit du héros du roman. ~ 


ON qesHe Ty ISLAND 6ritten / W.H. Auden 


"Let the florid music praise" oa 
Laissez fleurir vos musiques, vos flates, Vos trompettes, Brillez 4 leur 
feux magiques Sur cet univers charnel, o, du haut des citadelles, Fig 
leurs drapeaux vermeils, Que le soleil Rayonne... i 


"Nocturne" 
Dans 1'étreinte de la nuit, Terre et mers endormies. Caps de Chine « au 
se glissent De ses dotgte vers l'aube lisse Et les Amériques vont Reve 
ses bras profonds.. 


"As it is, plenty" = 
C'est bien abondance, Vérités formelles: Les enfants qui dansent Et Le ss 
qui ya Si loin, la bas, Et 1'épouse fidélle: Ah! pour tout cela a 
banque et 1l'usine Que front s'incline Et fasse ainsi Merci. 


CHANTS MORAVES _ Dvorak 


En 1877, Bvordk, sollicitant l'aide du gouvernement austrohongrois, soumet 
duos de 1'Opus 32 4 un jury viennois présidé par Brahms. Ce dernier les 
mande a ses éditeurs. Cette rencontre marque un tournant dans sa carri 


1. "Et je t'échapperai" (A ja ti uplynu) 
Une jeune fille menace son amant de lui échapper, dissimulée sous differ 
apparences. Elle nagera comme un poisson dans le Danube; un garcon 
era. Elle deviendra une tourterelle subjuguée par le corbeau qu'il 


"Vole mon oiseau" (Velet', vtacku) 

La jeune fille voudrait s'élever et planer comme un oiseau au-dessu 
montagnes pour aller retrouver son amant lointain. Cela lui est impos 
car il est trop loin. j 


sutte @ la derniére page du programme.... 


SIX DUETS, Op.63 


SSPlpy 
ny Sut 


Felix Mende PS@%hn 
T. Ich wollt, meine Liebe ergésse sich (1809-1847) 


2. Abschiedslied der Zugvdgel 
3. Gruss 
time ye 4. Herbstlied 
‘tie 5.) «=6Volkslied 
B 6. Maigl&ckchen und die Blilmelein 
vgewom/de ITALIENISCHES LIEDERBUCH Hugo Wolf 
_ Ein Stdndchen Euch zu bringen (1860-1903) 
tts Du denkst mit einem Fadchen mich zu fangen 
che, Wie lange schon war immer mein Verlangen 
3 Nun lass uns Frieden schliessen 
Wir haben beide lange Zeit geschwiegen 
era, Und willst du deinen Liebsten sterben sehen 
ati Benedeit die sel'ge Mutter 
“ME Gesegnet sei das Grin 
Mra Lass sie nur gehn, die so die Stolze spielt 
apse Ich hab' in Penna einen Liebsten wohnen 
aventr 


| ayelsd * * 
mei meermission 


ON QUICHOTTE A DULCINEE Maurice Ravel 
1902 
vi 1. Chanson romanesque (1875-1937) 
tal 2. Chanson épique 
3. Chanson a boire 
enrom/ de ON THIS ISLAND Benjamin Britten 
Let the florid music praise (1913-1976) 
: Nocturne 
mt = . 

ane As it is, plenty 

JRAVSKE DVOJZPEVY (Moravian duets ) Antonin Dvorak 
wa A ja ti uplynu piaarst 04) 
niet Velet', vtatku 
aan V dobrym sme se se$1i 

__ Slavikovsky poletko maly 
ioe Holub na javofre 
f it 
™som/de PORGY AND BESS George Gershwin 
i I got plenty o' nuttin’ (1896-1997) 
Summertime 


Bess you is my woman 


’ 


(Dvorak ) 


3. "Nous nous sommes rencontrés..." (V dobrym sme se sey 
"Nous nous sommes rencontrés comme de bons amis, nous 
allons nous séparer comme de bons amis. Et sSerons-noii 
oubliés?" demande le jeune homme. La jeune fille Se § 
viendra de lui plusieurs fois par année. 


"le champ Slavikovsky" (Slavikovsky poletko maly) 

Le champ Slavikovsky est si petit et nous ne pourrons 
pas nous marier parce que ta m@re est contre moi, dé 
clare la jeune fille. Le jeune homme répond: "Ce n'‘eg 
pas &@ ma m@ére de décider de notre vie." 


"La coulombe" (Holub na jovore) 

La colombe s'est envolée vers le champ pour picorer ¢ 
grain. Une jeune fille plongée dans la tristesse bro 
un mouchoir parce que son amant 1'avait abandonnée. 


(WP/MB services de traduction 
de L'untversité) 


NOTE: 
McGill Untversity Records are on sale at intermissiom 
Les disques MeGtll sont en vente pendant L'entracte. 


McGill University 
Faculty of Music 


4 4 Pollack concert hall 
LL Salle de concert Pollack 


—A 3 , 
Tuesday 30 October 1984, 8 pm root 


PIANO RokoGol TAL 


ll 
NORAIR ARTINIAN And 
| 


Norair Artinian ts a ptano instructor at the Faculty of ‘iy 
Muste, MeGtll Untverstty. 


Norair Artinian ensetgne le ptano @ la faeulté de musiqu 
de L'universtté McGill. ntey 


DNATA | 


NOTE: McGill Universtty Records are on sale at intermissi 
Les disques McGill sont en veyte pendant L'entracte- 


rogramme 


NATA in C Major, KV 189d W. A. Mozart 


Andante 
Allegro 


VATA No.1 in F minor Edward Aprahamian 


Moderato sostenuto - Allegro moderato 
Andante 
Piu mosso - Allegro 


jgee Frmission 


NGMROLLE No.1, 0p.26, in A minor Gabriel Fauré 
STURNE No.4, 0p.36, in ED Major 1845-1924 
\ATA No.3, Op.28, in A minor Serge Prokofiev 


1891-1953 


rgan Recital 


Redpath Hall Faculty of Music 
Wednesday, 12:15 pm October 31, 1984 
GENEVIEVE SOLY, organiste 
TOCCATA UNDECIMA ..... . .Georg Muffat, 1653-1704 


PSAUME 116, Sac -Jan Peterszoon Sweelinck 
"Ik heb den Heer lief" 1562-1621 
(I Love my God/J'aime mon Dieu) 


Le Livre d'orgue de Pierre Du Mage: . . . . 1676-1751 
SUITE DU PREMIER TON (1708) 


Plein jeu / fugue “3 trig =/ 
tierce en taille ys basse de trompette 
récit / duo / grand jeu 


NOTE BIOGRAPHIQUE 
Née 4 Montréal en 1957, Geneviaéve Soly a fait ses 
études au Conservatoire de musique de Montréal dans 
les classes de Bernard et Mireille Lagacé ot elle 
obtient un 1° prix d'orgue 4 l'unanimité en 1977. 
Boursiére du Conseil des Arts du Canada et du Mini- 
stére des affaires culturelles du Québec, elle se 
perfectionne auprés de Kenneth Gilbert, Gustav 
Leonhardt et Marie-Claire Alain. Elle m&ne une car- 
riére active du claveciniste et d'organiste au 
Canada et 4 1'étranger. 


NEXT RECITAL 
Nov. 7, Martha Hagen (BUhm, Walther, Buxtehude) 


These recitals are free, but donations are tnvtted 
for the hand bellows fund. 


#4 McGill University 
.” Montreal 


— 


The Redpath Hall Organ of McGill University, Montreal 


Les grands orgues de |’ Université McGill, Montréal 


Grand-Orgue 

(2iéme clavier, C-g’’’) 
Bourdon 

Montre 

Bourdon 

Prestant 

Grosse TiciCe .f.d ce fee sat 3-1/5’ 
Nazard 


[SCG 11g tlt) 10 Sashes orate, ieanes ot ore ner 
Cini bale cores rec ss ckerecasene us 1/2’ 
Cornet 

Trompette 

Clairon 

Voix humaine 


Positif (ler clavier, c-g’’’) 

Dessus de flfite 

Bourdon 

Prestant 

Nazard 

Quarte de Nazard ..-. 6.5.4.5 6.50 ‘ 

Tierce 

Larigot 

Fourniture 

Cymbale 

Le Accouplements et Accessoires 
Récit (3i@me clavier, f-d’’’) Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant do 
Tirasse Positif Rossignol 


Bourdon 
Prestant 
Cornet 
Hautbois 


Pédale (C-f’, anches AA-f’) 
Bourdon 16’ Facteurs d’orgues: 


Hellmuth Wolff & Associés, Laval, Qué., 9 


Pression: 75mm. 
Tempérament selon d‘Alembert, a= 415 Hz 


Gros:Nazatd— 2 eS 
Flite 4’ 
Grosse Tierce ............-3-1/S’ 
Flite 2’ 
Bombarde 

Trompette 

Clairon 


Wednesday 31 October 1984, 


ie a a Ee 9 


conductor: 


members: 
Flute/Piecolo 
JtlL Rothberg 


Terry Chrtstophersen 


Mary Ann Smart 


Oboe 
Clatre Botsvert 
Diane LaCetle 


Clarinet 
Michel Pilote 
Elatne Muthatl 
Lorraine Pitre 
Jennifer Bell 


(E?) 


Bass_ Clarinet 
Colleen Flanagan 


Bassoon 
Lorraine Samson 


Coming concerts 


WIND 
Robert Gibson 


1 pm MATINEE 


E BSE MB 


Alto Saxophone 
Stmon Aldrtch 
arah Ballantyne 


Tenor Saxophone 
Peter Wightman 


Baritone Sax. 
Chris Qutlltam 


French Horn 
Joanne Kay 
Pat Hornsby 
Vineent Outmet 
Anthony Martin 


Trumpet 

Clatre dos Santos 
Urtel Rozen 

Bill Mahar 


Trombone 

fare Haman 
Lynn Richard 
Tracy Persaud 


Tuba 
Geoff Rodes 


Percusston 
Aubrey Dayle 
Ralph O'Connor 
Elltot Polsky 
Andret Malaschenk 
Mare de Grandmoti 


MANAGER 
Jonn Desson 


LIBRARIAN 
Colleen Flanagat 


*Marianopolts 


College student 


November 7, 8 pm CONCERT BAND, dir. Richard Lawton 


Nov. 9 & 10, 8 pm McGILL SYMPHONY ORCHESTRA, dir. R. Hoe 
(passes at box office after 6:30pm) 


Nov. 28, 8 pm 


WIND ENSEMBLE, dir. 


NOTE: McGill University Records on sale 


Les disques MeGtll sont en vente 


Richard Gibson 


a stom 
pendant L'entrat 


t intermis 


programme 


— 
1. MUSIC FOR WINDS & PERCUSSION Elliot Del Borgo 
2. TOCCATA FESTIVA Donald Coakley 
3. STARGAZING Donald Erb 
i. The Stars Come Out 
ii. Comets, Meteors, Shooting Stars 
e iii. The Surface of the Moon 
- SYMPHONIC DANCE No.3, "Fiesta" Clifton Williams 
5. FRECKLES RAG Larry Buck 
arr. Eyles 
- THE MOVIES arr. John Higgins 


Themes from STRIPES 
ICE CASTLES 
M.A.S.H. 
YOU LIGHT UP MY LIFE 
STAR WARS 


"7, THE LIBERTY BELL MARCH John Sousa 


McGill Universtty 
Faculty of Music 


ae : ae : 


_ 
sity 


— 
Wednesday 31 October 1984, 8 pm 


BRUCE MATHER 
PIERRETTE Lae PAG Eyota ne 1 Sees 
with 


MARGO MacKINNON, $.0 pr can 0 


C Oe xXatrs 


LES GRANDES FONTAINES 


N'allons pas en ces bois profonds / A cause des 
grandes fontaines / Qui dorment au fond. 


N'éveillons pas les grandes fontaines / Un faux 
sommetl clét leurs pauptéres salées / Aucun réve 
n'y invente de floraisons / Sous-martnes et 
blanches et rares. 


Les jours alentour / Et les arbres tongs et 
chantants / WN'y plongent aucune tmage. 


L'eau de ces bots sombres / Est st pure et st 
uniquement fluide / Et consacrée en cet Ecoulement 
de source / Vocation marine ou je me mtre. 


Anne Hébert 
(Edittons du Seutl) 


the performers: 


Pierrette LePage Mather and Bruce Mather are on the staff 
the Faculty of Music. Margo MacKinnon is internationally 
recognized as a performer of contemporary music. 


Pierrette LePage Mather et Bruce Mather enseignent tous | 
deux a la faculté de musique. Margo MacKinnon interpréte 
le répertoire contemporaine 4 l'intérieur et 4 1 'extériél 
du Canada. 


McGill University Records are on sale at tntermtisston. 
Les disques McGill sont enf€@mte pendant L'entracte. 


‘'rogramme — 


TUDE Op.10, No.12 Alexander Scriabin 
ONATE No.3 ( 2© mouvement) 1872-1915 


TUDE Op.42, No.1 
OEME  0p.32, No.1 
——FGDE Op.42, No.5 
ONATE No.8, Op.66 


Bruce Mather, ptano 


, ES GRANDES FONTAINES (1981) Bruce Mather 


Margo MacKinnon, soprano 
Bruce Mather, ptano 


lec ey mis scion 


gmon’, 
eight 


JATRE PRELUDES (1961) André Prévost 
—=DITATION No.4 (1981) Robert Rosen 
»réation mondiale) 
the S Prerrette LePage & Bruce Mather, ptanos 
tin 
ent 
tert 
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CBC/McGILL CONCERT SERIES 
1984-1985 | 
| 


Thursday, November 1, 1984, 8:00 p.m. 
Pollack Concert Hall 


e | 
JANINA FIALKOWSKA - piano 
| 
Montreal born pianist Janina Fialkowska started to study the piano with } 
her mother at the age of five. She later studied at the Ecole de Musique 
Vincent d’Indy with Yvonne Hubert, and the University of Montreal awarded |__| 
her both Bachelor and Master of Music degrees by the time she was 17. In 
1969 she won first prize in the CBC Talent Competition, and in the following 
years continued her studies at the Julliard School of Music with Sacha Gorod- 
nitzki where she eventually became his assistant. Miss Fialkowska’s entry 
into the 1974 Arthur Rubinstein Competition in Israel earned her a top prize. 
Since then she has performed as guest soloist with the Philadelphia and 
Cleveland Orchestras, the Los Angeles Philharmonic and all major Canadian | 
orchestras. Her European tours have included appearances with the Con- | 
certgebouw Orchestra, the Bonn Philharmonic, the Warsaw Philharmonic, | 
the London Philharmonic and the Israel Philharmonic, to name a few. In| 
August 1984, she made her debut with the Pittsburgh Symphony Orchestra, 
and most recently has performed with the Winnipeg and Peterborough Sym- } 
phony Orchestras. 
Forthcoming appearances for the 1984-85 season include the Kitchener- 
Waterloo Symphony and Chicago Symphony Orchestra with Sir Georg Solti| 
(March 1985), as well as a European tour that same month. 


Ba 


NEXT CBC RADIO CONCERT 


Thursday, November 8, 1984 - 8:00 pm 


Pollack Concert Hall 


THE CANADIAN PIANO TRIO 
Jaime Weisenblum, violin 
Nina Tobias,cello 
Stephanie Sebastian, piano 


performing works by Mozart, Mendelssohn & Smetana. 


No 


iid 


a ae 


PROGRAMME ; 
Sai ae 
a 2 —~ IS = 
Prelude and Fugue in A minor JS. Bach/F. Liszt 
Sonata in D major, K. 284 W.A. Mozart 


d Ale LTO 
Rondeau en Polonaise 
Theme and Variations 


Impromptu in A flat major, opus 31 Frédéric Chopin 
Ballade No. 4 in F minor, opus 52 Frédéric Chopin 
Intermission 
Sonata No. 5 in F sharp major Alexander Scriabin 
Nocturne No. 4 in E flat major, opus 36 Gabriel Fauré 
Intermezzo in A flat major (1944) Francis Poulenc 
Ungarische Zigeunerweisen Carl Tausig 


This evening’s concert is being broadcast live 
on “ARTS NATIONAL”, heard weeknights at 9:05 on CBC Stereo 93.5 


Producer: Frances Wainwright 
Production Assistant: Edward Wolk Technician: André Archambault 


a 


CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 


Full information on our classical music programming 1s available } 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program information as well as feature articles, published 
every month. 


The mailing and handling fee is just $15 for 12 issues. 
Make your cheque payable to CBC and send it to: 
RADIO GUIDE 


P.O. Box 320, Station “A” 
Toronto, Ont. M5W 2J4 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 


aan 
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McGill University 
Faculty of Music 


44 Pollack concert hall 
LL Salle de concert Pollack 
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KENNETH WOODMAN, ova 17st 


B ACH - MOSTLY TRANSCRIBED" 


woth” 


I. PRELUDE & FUGUE in A minor/en la mineur transcribeqi IMA 
Franz i “ill 

(1811-1 
ies) transcrity ¢ 
From the Easter Cantc Walter RU i 
LAG IN TODE: (1887-1 Yi 
written for ie 
Tiré de lac : 

LAG IN TODESBANDEN, origin 

écrit pour ténor solo & continuo. ae 

b) "WIR DANKEN DIR, GOTT..." ti 
sa Yio taps Aa ge iThelm Ke, 4. 
From the Sinfonta tntroaueing ¥ b + 


Cantata | 
Tiré de 
duction de la cantate n° 29. 


dedicate 
Edwin Fig; 


c)  "KOMM, SUSSER TOD" tr 
An ortginal chorale melody. Cae i 
Mélodie chorale originale. dedicat Mt 

Harriet | 


on ee ee ee ee ee a a a a / 


KENNETH WOODMAN 
Born in the Gaspé, Kenneth Woodman attended Mount AL1180 
and McGill Universities. Postgraduate studies were coml™ 
at The Aspen School in Colorado and the Juilliard Sch 
Music in New York City. He currently holds the post 
Director of the McGill Conservatory of Music and, as WeKern, 
teaches piano in the Facylgy of Music, McGill Untvers 


/ 


ey 


Johann Sebastian Bach, 1685-1750 


ee VARIATIONS ON / variations sur composed by 
"WEINEN, KLAGEN, SORGEN, ZAGEN" Franz LISZT; 

dedicated to 
Anton Rubinstein 


1 
\ 10] 
Vartattions on 
from Cantata | 


Klagen.." , also usec Bach for the 
rai ei fimus of th 


alter Vartattons sur 
(I la cantate n° 
uttlisées par Bach également 


. 
d 

7 Pee 
le Cructfixus de la messe en st mineur. 


feese Ymission 


"-V. CHACONNE in D minor/en ré mineur trans. 
bi Ferruccio BUSONI 
et Original ly written for (1866-1924) 
duit solo violin (Partita No.4). 

Originellement écrits pour 


vtolon solo, Partita n° 4. 


iV. TOCCATA, ADAGIO & FUGUE trans. 

i an, : Arthur BRISKIER; 
Originally written (1901-1976) 
pe organ. pea dedicated to Pablo Casals 
Originellement écrits on his 93d birthday 
pour L'orgue. 

INETH WOODMAN 

(@ Gaspé, Kenneth Woodman a fréquenté les utversités 


8 
,mt Allison et McGill. Il a poursutvt ses etude 28 supé- 
eures a L'Aspen School au Colorado et @ la Juilliard 
_00Lt de New York. Il est actue Llement directeur du Con- 
,eeere de mustque de McGill; par at Lleurs, tl ensetgne 
r7 


«ptano @ la faculté de musique de McG 


3. 


at 


fC OER McGill 
rs 4 a 


University 


Faculty of Music 


EGLISE ST-PIE-X, Rimouski 


3 novembre 1984, 20h15 


VOSS bs APRIL - organiste 


Ce récttal fatt partie des étapes préparatoires pour L'obtention d'un 
diplome de Mattrise en Interprétation-orgue @ l'Université McGill, Montréal. 


Potente Se bas tf an: B ach. (1685 - 1750) 


CLAVIERUBUNG - DRITTER TEIL 


Le Dogme en mustque 


Prélude en Mi Bémol Majeur, BWV 552 


KYRIE, GOTT VATER IN EWIGKEIT, Canto fermo in Soprano, BWV 669 
kyrte, Dieu, Pére Eternel 
ALL EIN GOTT IN OEE NOM nen eee ne ee 


Canto fermo in Canones BWV 675 


ZEHN GEBOT’* - 
ae Pecan = agg fae ri 


ALLEIN GOTT IN DER HOH’ SEI EHR’, BWV 676° ~~ 
Glotre @ Dieu seul au plus haut des cieux 


DIES SIND DIE HEIL'GEN ZEHN GEBOT', Canto fermo in Canone, BWV 678 
Votet les dix saints commandements 


WIR GLAUBEN ALL' AN EINEN GOTT, BWV 680 
Nous eroyon tous en un seul Dieu 


Snowy Aa e te 


VATER UNSER IM HIMMELREICH, Canto fermo in Canone, BWV 682 


Notre Pére au royaume des cieux 


CHRIST, UNSER HERR, ZUM JORDAN KAM, BWV 684 
Christ, Notre Setgneur, est venu au Jourdain 


5 88s tw 


AUS TIEFER NOT SCHREI' ICH ZU DIR, Pro Organo pleno (a 6 voci), BWV 686 
Du fond de ma détresse, je erie vers tot, Seigneur o 


JESUS - CHRISTUS, UNSER HEILAND, Canto fermo in Basso, BWV 688 . 
Jésus - Christ, notre Sauveur 


) Triple fugue en Mi Bémol Majeur, BWV 552 & 
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McGill University 
Faculty of Music 


44 Pollack concert hall 
LL Salle de concert Pollack 


— 


le lundi 5 novembre 1984, 20h00 


RE dD b 


AT 


senté en collaboration avec RADIO-CA 


e le programme BANC D TES SAL 


JoU EobeA Ne ARM OUR , violoncelliste 
(classe de Walter Joachim 
MICHAEL WOYTIUK, pianiste 


RAY KILBURN , pianiste 
(classe de Tom Plaunt) 


programme 


SONATE no.1 en ré mineur 
pour violoncelle et piano (1660-172 


Largo - Allegretto 
Largo - a tempo giusto 


SIX STUDIES 
IN ENGLISH FOLK SONGS (1927) Ralph Vaughan Willian 


gets (1872-198 


Andante sostenuto 
Larghetto 

Lento 

Andante tranquillo 
Allegro vivace 


SONATE pour violoncelle et piano 


Prologue 
Sérénade et Finale 


DREI FANTASIESTUCKE, op.73 


Zart und mit Ausdruck 
Lebhaft, leicht 
Rasch und mit Feuer 


mnotr ' acte 


VALSES NOBLES ET SENTIMENTALES 


Modéré - trés franc 
Assez lent 

Modéré 

Assez animé 

Presque lent 

Vif 

Moins vif 

Lent 


FANTASIEN, op.116 


Capriccio 
Intermezzo 
Intermezzo 
Capriccio 


* * * * * 


so) 


Claude Debussy 
(1862-1918) 


Robert Schumann 
(1810-1856) 


Maurice Ravel 
(1875-1937) 


Johannes Brahms 
(1833-1897) 


L'enregistrement de ce récital sera radiodiffusé 
ultérieurement dans le programme BANC D'ESSAI entendu 
tes samedis 2 9 heures, & CBF-FM 100,7. 


Réalisatrice: Michéle Patry 


This recital is being recorded by Radio-Canada for 
Later broadeast on "Bane d'Essai" heard a 


ings at 9 on CBF-FM, 100.7. 
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McGill University 
Faculty of Music 


nies 


Tuesday 6 November 1984, 5:00 pm 


ore Dp eee oO IRS ES 


EE 


lim ah ie er a a S-E T'0.,: violdn 
(student of Mauricio Fuks) 


MART E--90 LAUDE JOACHIM, cello 
(student of Walter Joachim) 


Coming Student Soloists and Ensembles, Tuesdays 5) 
13 November: woodwind quintet, clarinet quartet 
20 November: woodwinds, guitars, flute, double bla 
4 December: guitars, violin, soprano, piano 


ADAGIO in E major, K.261 Wolfgang Amadeus Mozart 
RONDO in C major, K.373 


POEME, op.25 Ernest Chausson 


Michelle Seto, violin 
Viktorya Kasuto, piano 


CELLO CONCERTO in B minor, op.104 Antonin Dvorak 


Adagio ma non troppo 
Allegro moderato 


Marie-Claude Joachim, cello 
Lorraine Prieur Deschamps, piano 


eLeL 
har ht 


| 
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McGill University 
Faculty of Music 


iat 
44 Pollack concert hall 
LL Salle de concert Pollack 
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Tuesday 6 November 1984, 8 pm 


S O° NeG og ey a a Boy 


Jo-Anne BENTLEY, }#mezzo-soprano 
and 
Micnael McMAHON, piano 


he returned to take agin 
Muste History. With the’ 
McConnell Memorialpiili 
then enrolled at MeGill pie 
gy 
inger Jan 


study for a M.M.A. in V 


oO 
tmée MUSTC 


Jo-Anne Bentley est née 2 Vancouver. En 1971, elle est regu 
"Woodrow Wilson Fellow' de L'universtté de Colombte-Britan- 
nique en littérature anglatse et y obtient un bacealauréat 
chant et histoire de la musique en 1973. Munte d'une boursé 
d'études du Consetl des Arts du Canada et du ‘McConnell Mem 
rial Fellowship’, elle s'tnserit au programme de mattrise 
mustcologie qu'elle obtient en 1974. Des legons de chant pa 
cultéres avee Jan Simons, chanteur et professeur de disting 
Lut permettent de s'inscrire & McGill au programme de mat ting 
en interprétation auquel elle est regue en 1975. De 1974 ay 
elle travaille & temps partiel comme critique musical au "W 
real Star". Jo-Anne Bentley est présentement membre de l'et 
semble vocal Tudor de Montréal et elle enseigne le chant @ 
L'universtté McGill et au Collége Vanter. 


Michael McMahon received a B.Mus. from McGill and later gn 
uated from the Hochschule fltr Mustk (Vienna). He ts an acti 
vocal accompanist and recently was invited to play in Sauw 
Marte, Ontarto. / M. McMahon déttent un baccalauréat en mus 
de L'untversité McGill et il a poursutvit ses études a Wall 
Acecompagnateur actif, tl a joué récemmment @ Sault Ste.-Mar 


¥ 


EMD EL SSOHN (lieder) 


ec Mond (The Moon) / Geibel 
Just as the rising moon seems to bring serenity 
ince from the poet's beloved will calm his tr 


S$ 


jdlied (Hunting song) / aus Das Knaben Wunderhorn 


en a young hunter discovers that the three birds he hears 


+ 


a stormy night, a sing 


Ss 
heart. 


Singing one 


ming are actually three maidens, he Pledges to his own the one 


ys@ name he does not know. 


eika / Goethe 
iuleika implores the Westwind to carry a message to her lover who 


claim 


SSé< wno ha 
! Orient forever. She wants him to know of her but not of her 
ss at their separation. Her consuming passion for him ultimately brings 


‘an ecstatic sense of his presence 


“e Liebe (New love) / Heine 
ne evening the poet sees a band of fairies riding across the moonlit s 
Omir queen laughingly nods to him as they pass and he wonders whether his 


WO! 


4Jon is a result of love's bewitchment, or a portent of death. 


yahtlied (Night song) / Eichendorff 
negli S night descends, the poet is feeling utterly alone and lon 
ace. He discovers, however, profound comfort in joininc 
“ise God until the morning returns. 


gs for human 
ith nature to 


Mond (La Lune) / 
(6 comme : 


dlied (Chans 
nd un jeune 
£%'sotr sont en 


Rw 


v 


tl ignore 


Itebe (Amou 
otr, le poét 
r de lune, 


2 VLSton est 


‘Qa mort gui pas 


tlted (Chanson de la nuit) 
utt descend et un sentim 1 ahi 
tant retrouve de ; U2 ine. le. 
Econfort prof 
e du jour nouvea 


u en attendant 


DUPARC (mélodies) 


L'Invitation au Voyage 


traduction en prose d'une poésie 
de Thomas Moore sur la mort de 
Thomas Emmet. 


MUPMULE B 5 


pas so 


ne 
109 


7? nb no 
ombre , 


nt nos 
7, la 
2 gazon: 


bien 


qu'elle pleun 
fera briller la verdure sur sa 


couche. Et nos larmes, en secret 
répandues conserveront sa mémotre 


fratche et verte dans nos coeurs. 


BRAHMS. VIER ERNSTE GESANGE 


I. Ecclesiastes / L'Ecclésiaste 


2 Llumiére! 
qu'ordre et beauté, 
calme et volupté. 


Luxe, 


Chanson Triste 


doux clair de lune d'été, 
pour fuir la vie tmportune 
me noterat dans ta elarté. 
erat Les douleurs passées, 
nour, quand tu berceras 
Mon triste coeur et mes pensées 
Dans le calme aimant de tes bras. 
Tu prendras ma téte malade 
Oh! quelquefots sur tes genoun, 
Et tut ras une ballade 
Qui semblera parler de nous, 
Et dans tes yeux pleins de tristess 
Dans tes yeux alors je botrat 
Tant de baisers et de tendresses 
Que peut-étre je guértrat. 


(Op.121) 
3:19 - 22 


It befalleth both men and beasts alike; De fait, le sort de l'homme et celit 


As beasts die, so men die too. 
To all one breath of life hath been 
given, / And no more have men than 
have beasts / Forr all is vain and 
empty. / All must go unto one abode: 
All are fashioned of dust and earth 
And return unto dust, / Who kno' 
th if the soul of mortals upward 
fareth, / And the spirit of cattle 
‘neath the earth / Journeyeth down? 
So I saw that naught was of greater 
worth / Than that a man should be 
happy in his labour / For that is 
his lot. 
For who shall yet bring him thither 
That he seeth what shall be when 
he is gone? 


de la béte est le méme: 


7 


L'un meurts hr ai 


5; 


4 


tous les deux; / la supériorité det 


tout est vantté / Tous deux vont a 


méme endroit; / Tous deux viennent Ge 


re 


/ Tous deux y reto 
souffle des hommes } 


3 


<< ~ 


Q te mye 
® 


Q 
& 


if 


3 
homme sur la béte est nulle: / cary 


I.) Ecclesiastes / L'Ecclésiaste 4:] - 3 | 
journeyed on my way, thinkiing of 5 gan aes ioe hte \ F, 


tose / wno Suffer oppression, and 
euly there was much / crying made 8 pleurs des victimes, et elles 1 
y the sorely troubled, / And no one 3 consol ur lu c6té 
eought them comfort. / And those bourreauz, la fore ‘ et elles n'ont 
»,. 10 Were their oppressors were too pas de consolateur! Alors, je fél 
‘ighty. / Therefore praised I those Zes morta ut sont déja morts, /} 
‘parted, whom / death had taken from gue les vivants out sont encore vivants. 
jes More truly / than those alive, Et plus que les deu elut gut n 
‘Yo still had breath within them. vit pas 
id he that is not is better than Int quité jut se passe sous le soleil. 
rth together - / He who knoweth none 
* the wrong that under the heavens is done. 


I. Ecclesiastes /L'Ecclésiaste 41:1 - 2 


death, how bitter art thou to 

n reminded of thee when he 

joyeth pleasant moments & liveth 

ee from sorrow, when he observeth 

..S fortunes prosper & feasteth at 
$S ease: 0 Death, how bitter art thou! 


Death, how kind art thou to those 
need, Who are old & feeble, lost 
sid a sea of woes, not expecting, 

r hoping that better days will come 
Death, how kind art thou! 


'. Corinthians I / 1© Epitre aux Corinthiens 13:1 - 3; 12 - 13 


‘ough I should speak with the 

agues of men and holy angels.... 
Ww there abideth faith, hope & love 
But the greatest of these is love. 


ae e1e 
leurent..la pl jrPande es ¢ Z. 


OULANGER (chants) 


tente / Maurice Maeter] inck Reflets / Maurice Maeterlinck 
1 ame a joint L 
L'horizon de m 
queez mes réves 
tre les lévres de vos 


Xa. Ske wa jr 
6e€&s mains é tranges 


3 regards; 


s attendant sous mes 1 
8a bouche ouverte 
2tntes entre 
dont les lys 
1@ apatse ar 
> seins eff 
688 yeux c 
tllés au fi 


Retour / Georges Dela 
: Ondes chéries d 


8 


— 


BARBER DESPITE AND STILL 


a) A Last Song / Robert Graves 
A last song, and a very last, and 


T 


yet another / 0 when can I give over? 


Must I drive the pen until blood 
bursts / from my nails / And my 


breath fails and I shake with fever, 


Or sit well wrapped in a many 
colored cloak / where the moon 


shines new through Castle Crystal? 
g 


Shall I never hear her whisper, 
softly: "But this is truth 
written by you only, 
And for me only; 
Therefore, love, have done?" 


c) In the Wilderness / Robert Graves 


He, of his gentleness, 
Thirsting and hungering 
Walked in the wilderness, 


Soft words of grace he spoke 
Unto lost desert folk 
That listened wondering, 


He heard the bittern call 
From ruined palace wall 
Answered him brotherly, 


He held communion 
With the shepelican 
Of lonely piety 


Basilisk, cockatrice, 

Flocked to his homilies, 

With mail of dread device, 
With monstrous barbed stings; 


d) Solitary hotel / James Joyce, 


Ulysses 


Solitary hotel in mountain pass. 
Autmn, Twilight. Fire lit. 
In dark corner young man seated. 


Young woman enters. Restless. 

Solitary. She sits. She goes 
to window. 
Twilight. 


She writes. 
and hoofs. 


She sighs. Wheels 
She hurries out. 


He comes from his dark corner. 


He seizes solitary paper. He holds 
it towards fire. Twilight. He reads. 


He reads. Solitary. What? 
In sloping upright and backhands. 


b) My Lizard 


She stands. She sits. 
She thinks. On solitary 
hotel paper she writes. She thinks. 


} 


/ Theodore Roethke | 
I 


(Wish for a Young Love) 


My lizard, my lively writher, 
May your limbs never wither, 
May the eyes in your face 
Survive the green ice 

of Envy's mean gaze; 

May you live out your life 
Wihtout hate, without grief, 
And your hair ever blaze, 

In the sun, in the sun, 

When I am undone, 

When I am no one. 


With eager dragon eyes, 
Great bats of leathern wings 
And old, blind broken things 
Mean in their miseries. 


Then ever with him sent, 

Of all his wanderings 

Comrade, with ragged coat, 

Gaunt ribs, poor innocent 

Bleeding foot, burning throat, 

the guileless young scapegoat: 
For forty nights and days 
Followed in Jesus' ways, 
Sure guard behind him kept, 
Tears like a lover wept. 


e) Despite and Still / Robert Grave 


Have you not read 

The words in my head 

That I made part 

Of your heart? 

We have been such as draw 

The losing straw 

You of your gentleness, 

I of my rashness, 

Both of despair. 

Yet still might share this happy 
To love despite and still, 
To love despite and still. 

Never let us deny 

The thing's necessity 

But, 0, refuse to choose 

When chance may seem to give 

Loves in alternative. 

To love despite and still. 


Queen's hotel, Queen's hotel, Queen's ho-... 


\_) 
roOgramme 


Jor Mond Felix Mendelssohn 
it, Jal ied (1809-1847) 
leika 
= gee iege 
shtlied 
life 
Invitation au voyage Henri Duparc 
igie (1848-1933) 
inson Triste 
‘R ERNSTE GESANGE, Op.121 Johannes Brahms 
( a 
Denn es gehet dem Menschen (1833-1897) 


Ich wandte mich und sahe an 
0 Tod, wie bitter bist du 
» Wenn ich mit Menschen und mit Engelszungen 


mermiss ion 


Lili Boulanger 
(1893-1918) 


# PITE AND STILL Samuel Barber 
wiA Last Song (b.1910) 
My Lizard 


In the Wilderness 
Solitary Hotel 
Despite and Still 


2t Polly Oliver arranged by 
Salley Gardens /W.B. Yeats Benjamin Britten 
w"2 you not from Newcastle (1913-1976) 


- 


as 
Organ Recital 


Redpath Hall Faculty of Music 


MARTHA HAGEN, organist 


November 7, 1984 12:15 ym, Wednesday 


ACH WIE NICHTIG, ACH WIE FLUCHTIG 


Ce »+....Georg Bohm 
(chorale variations) 1661-1733 
7SeCATA CON FUGA.............Johann Gottfried Walther* 


MACH'S MIT MIR, GOTT, NACH DEINER CUit,,,,, 1684-1748 
(chorale variations) 


: CONCERTO DEL SIGR. TELEMANN..... 
appropriato all'Organo 


ere eerereas 


|PRALUDIUM, FUGA UND CIACONA.........Dietrich Buxtehude 


1637-1707 
*300th anniversary: Walther, born Sept.18,1684 


in Erfurt, Germany, preserved the works OF. 
Buxtehude and wrote many chorale preludes, 


RTHA HAGEN was introduced to the organ, in North 
Dakota, at the age of 11. She completed undergraduate 
studies at Montana State University and received a dip- 
oma in harpsichord at the Music Academy in Germany in 
975. A Montreal resident since 1976, she is active in 
its musical life and often records for the CBC who is 
recording this recital* She studied with Beraard Lagacé 
and received a Diploma and the Phil Cohen prize from 
concordia University in 1984. Next month, her first 
4S appears; on January 21 she plays the harpsichord 
n a Place des Arts recital. *("Organists in Recital") 


Nov.14 Hank Knox (Frescobaldi, Bach, Sweelinck) 
Nov.21 John Stephenson 


Donations may be left 
Fa) 


ies 1 re - pe fy Pane, hoy leper 
for the organ hand bellows 


FY McGill University 
* Montreal 


— 


_ 
The Redpath Hall Organ of McGill University, Montreal 


Les grands orgues de |’Université McGill, Montréal 


Grand-Orgue 

(2ieme clavier, C-g’’’) 
Bourdon 

Montre 

Bourdon 

Prestant 

Grosse Tierce 

Nazard 

Woubletigss seca casas bis 
Tierce 

Fourniture 

Cymbale 

Cornet 

Trompette 

Clairon 

Voix humaine 


Positif (ler clavier, c-g’”’ 
Dessus de flite 

Bourdon 

Prestant 

Nazard 

Quarte de Nazard...........--- “ 
Tierce 

Larigot 

Fourniture 

Cymbale 


Se ipa Accouplements et Accessoires 


Récit (3itme clavier, f-d’’’) Positif sur Grand-Orgue Tremblant fort 
Bourdon ’ Tirasse Grand-Orgue Tremblant doi 
Prestant ? Tirasse Positif Rossignol 
Cornet 

PAqutbOIS ao erases Oe oe 8’ 


Pédale (C-f’, anches AA-f’) 
Bourdon Facteurs d’orgues: 
, Hellmuth Wolff & Associés, Laval, Qué., 2 


Pression: 75mm. 
Tempérament selon d‘Alembert, a= 415 Hz. 


Trompette 
Clairon 


z McGill University 


Faculty of Music 
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Arba’ 
fre 
were 


F lutes 

Joanne Hiscocks * 
Nathalie Boisvert (picc) 
Susan GibeaulTt 

Josée Laforest 

3eth Haslett 
Constance Knoefe! (771) 
Karen Patriquin (7m) 
Mona Boyle 


Oboes 

Denise Bel |lemare 
Andree Gendron 
Marie Viellette 
Robin Joss 
Nicole Caws 


* 


Clarinets 

Rino Bélanger * 
Alain Trottier 
Maurice Roy 
Catherine Scott-Taggart 
Elvi Dalgaard (m) 
Dominique Darmon 
Lisa Collier 

Martin Smit 

Steve Rothman 

Linda Lee 

Rhondalyn Key 

Joey Pietraroia (m) 


Wednesday, 7 November 984, 


8 pm 


Bass Clarinets 
Jean Séguin 
Guy Delisle 


Contra~alto Clarinet 
Beatrice Gratton 


Saxophones 

Jean Francois Guay * 
Luc Leger 

Janis Marino 
Paul~Emile Raiche 
Jacques 8razeau 
Michel McNulty 


Cornets 

Helen Drapeau 
Claude Barry 
Andre Thouin 
Carolyn Collins 
Kate Miller 
Madelaine Dion 
Susan Muncer 
Daniel Hein 

Alan Hoyt 

John Desson 

Alan Campbel| 
Shelley MacIntyre 
Sloane Levitt 


* 


eGlLl 


Trumpets 
Philippe Hudon * pjjtit# 
Chris Bennett 


Horns 

Joanne Kay * 
Vincent Ouimet 
Pat Hornsby 
Tony Martin 


a 


Wer 


Trombones 
Sandra Coutu * 
Louise Lauzon 
Steve Carriero 
Paul Canty t 


Euphonium 
Mark Eamon 


Tubas POLISH 
Tony Mastrofani *| | 
Mike McClintock 


Percussion 
Laurent Guardo 
Cy Estwick (7m) 
Andrew Chol vat 
Gregory Smith 
Bert Pacheco 


MARCH 
Of The 


Librarian Manager * denotes principal foc: 
Joanne Hiscocks Alan Hoyt player 
(m)denotes studeny 
Martanopolis @ 
HES pp 
The McGill Concert Band is pleased to present the 


world premiere performance of Dr. Walter Eiger's 


POLISH RHAPSODY for 


band, 


We wish to thank Dr. 


Eiger for giving us the opportunity to premiere 


his work, 


and the Belwin Mills Publ ishing 


Corporation for making the music available. 


cGILL UNIVERSITY CONCERT 


‘winirected by: Richard Lawton 


iy) 
NSdy 


ty VERTURE: ORPHEE AUX ENFERS 


eS 
vouty 
ait SITE DE CONCERT: L'ARLESIENNE 
arrle 


| Prelude 2. Minuetto 


ia Adagietto 4. Le Carillon 


su) 


DJLISH RHAPSODY for band 
(world premiere) 


Intermission 


ik 
pholiat 
yi#SRCH from Symphonic Metamorphoses 
san Themes by Carl Maria von Weber 


es) 


BAND 


Jacques Offenbach 
arr. A. Hibbert 


Georges Bizet 


arr. L.P. Laurendeau 


Walter Eiger 


Paul Hindemith 
trans. K. Wilson 


rit }CCATA Girolamo Frescobaldi 


>S PRELUDES 
itt 
get 
Dh 
jert 


arr. E. Slocum 


Franz Liszt 
arr. LecHelter 


SS) 


a 


~~ 
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CBC/McGILL CONCERT SERIES 
1984-1985 


Thursday, November 8, 1984, 8:00 p.m. 
Pollack Concert Hall 


THE CANADIAN PIANO TRIO 


Jaime Weisenblum, violin 
Nina Tobias, cello 
Stephanie Sebastian, piano 


The Canadian Piano Trio, formed during the summer of 1983, played | 


its premiere performance at Carnegie Recital Hall in November of that year. 
Under the auspices of the Canada Council and the CBC, the trio made its 
Canadian debut with a tour of the Atlantic Provinces. The Canadian Piano 
Trio appears with the assistance of the Touring Office of the Canada Council. 
They first performed in Toronto last March. This evening’s concert marks 
their Montreal debut. 


Jaime Weisenblum, violin is a native of Brazil. At the age of 19 he was} 


concertmaster of the Lucerne Festival Strings under Rudolf Baumgartner, 
He studied at the Juilliard School of Music with Ivan Galamian and Dorothy 


Delay and has been concertmaster at the Festival of Two Worlds in Spoleto, | 


Italy. Since 1974 he has been concertmaster of the Canadian Opera Company. 
He is a co-founder of the Festival of Sound in Parry Sound, Ontario and 
performs frequently as soloist and chamber musician. 


Nina Tobias, cello, studied at Indiana University with Janos Starker, 
was assistant principal cellist with the San Antonio Symphony and was one 
of the original members of the NAC Orchestra in Ottawa. She is associate 
principal cellist of the Canadian Opera Company orchestra and principal cellist 
of the Chamber Players of Toronto. 

Stephanie Sebastian, piano graduated from the California Institute of 
the Arts and attended master classes given by Rosina Lhevinne. She has 
performed with Leonard Bernstein and the New York Philharmonic. She 
has appeared with the Toronto Symphony Orchestra, Montreal Symphony 
Orchestra and has given recitals throughout Canada and the United States. 


NEXT CBC RADIO CONCERT 


Thursday, November 19, 1984 - 8:00 pm 
Pollack Concert Hall 
The Morton-Master Piano Duo 


Dorothy Morton 
Esther Master 


Works by Britten, Moscheles, Rachmaninov, Rietti & Saint-Saéns. 


Tho 


Tho 


=<, 


PROGRAMME 


10 


Trio, inC major, K. 548 Wolfgang Amadeus Mozart 
Allegro 
Andante Cantabile 
Allegro 

Trio in G minor, opus 15 Bedrich Smetana 


Moderato assai 

Allegro ma non agitato - 
Alternativo I; Andante - | 
Alternativo II; Maestoso | 

Finale: Presto | 


Intermission 


Trio in D minor, opus 49 Felix Mendelssohn Bartholdy 
Molto allegro ed agitato ; 
Andante con moto tranquillo 
Finale: Allegro assal appassionato 


This evening’s concert is being broadcast live 
on “ARTS NATIONAL”, 
heard weeknights at 8:05 p.m. on CBC Stereo 93.5. 
Producer: Frances Wainw right Production Assistant: Edward Wolk 
Sats 


i | as 


CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 


Full information on our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program information as well as feature articles, published 
every month. 


The mailing and handling fee is just $15 for 12 issues. 


Make your cheque payable to CBC and send it to: 
RADIO GUIDE 


P.O. Box 320, Station “A” 
Toronto, Ont. M5W 2J4 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 


Pyros 
(4A 
eh Radio 940 
peg CBC Stereo 93.5 
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Faculty of Music 
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M6 G1 


SYMPHONY 


ORCH E 5 Jame 


Richard Hoenich, musical director and 


Violin I 


Daniel Yakymyshyn 
concert master 
Elise Lortie assistant 
Marc Beliveau 
Marie-Andrée Carriére 
Teresa Calcafuoco 
Nathalie Forgue 
Guylaine Grégoire 
Héléne Hénault 
Carolyn Klause 
Un Je Rhee 
Chantal Sauriol 
Michelle Seto * 


Violin II 


Sophie Dugas principal 
Sylvie Harvey assistant 
Monique Allen 

Kan Chih Chen 

Michéle Dumoulin * 
Nadia Francavilla * 
Nathalie Gauthier 
Yoriko Kado 

Ronald Li 

Catherine Merklinger 
Nicholas Penny 

Héléne Plouffe 

Luc Préfontaine 

Anne Simons * 
Christine Zaza 

Leora Zimmer 


Viola 


Frances Unsworth principal 
Susan Sayle assistant 
Francois Bertrand 

Vanessa Goymour * 

Linda Gregory 

Sarah Kondzielewski 
Michael Simon 

Daryl Williams 


Violoncello 


Lyssa Fergus principal 
Pierre Tessier assistant 
Louis Dallaire 

Michael Duschenes 

Mark Fraser 

Marie-Claude Joachim 
Sylvain Lachance 


Bass 


Denis Chabot principal 
Damien Jones 

Pamela Mason 

Ralph Swann 

David Langstroth 

Basi] Hilborn 


Flute 


Valerie Gélinas 
Dominique Gibbens 
Michel Roberge 


Oboe 


Roanne Levitt 
Douglas Hagerman 
Karen Devries 


Clarinet 


Kathryn Houle 
Mark Simons 
Yves Adam 


Bassoon 


Lynn Brown 
Nil Surti 


conductor 


Horn 
Diane Doig : r 
Nadine Lasalle i) 


Annemarie Leenhouts 
Sheila Purdy 


Trumpet 


Lyle Buddecke 
Alan Butcher 
Bruno Jean 


Trombone 
Sylvain Jacob 
Phil Cousineau 
Tim Booth 
Tuba 


Daniel Leclair 


Percussion j 


Aubrey Dayle 

Marc DeGrandmont — 

Frangois Gauthier 

Greg MacIntosh 

Ralph O'Connor 

Elliot Polsky f Sie 
TTY 


*Marianopolis s 


Manager 
Daniel Leclair SN 


Librarian 
Nadine Lasalle 


Rh 
y 


— 
. 
— 


Friday / Saturday, November 9 / 10, 1984, 8:00 S 


programme 


7 ‘ 
on L'APRES Marc Beaulieu 
het 
te SERENADE in C for strings, 0p.48 Tchaikovsky 
eu 
Pezzo in forma di sonatina 
Valse 
wel Elégie 


Aelit 


sit 
Dy 
er 
hs at 


(tom 
t Mh 


— 


api 


— 


f 
Te 
WO) 


2 lw! 


Finale. Tema russo 
metermission 


SYMPHONY No.2 in pb major, D.125 Schubert 


Adagio - Allegro vivace 
Allegretto - Minuetto 
Presto 


SLAVONIC DANCES Op.72 No.7 Dvorak 
Op.46 No.4 
Op.46 No.8 


Next concert of the McGill Symphony Orchestra: 
7/8 December - Beethoven: Symphony No.8 
Shostakovich: Symphony No.5 


a 


McGill University 
“a Faculty of Music 


44 Pollack concert hall 
Salle de concert Pollack 


Monday 12 November 1984, 8 pm 


celebrating 100 years of women 
at MeGill / dans le cadre 
eentenatre des femmes @ McGil 


VOICE & PIANO RECITAL 


Margaret KALIL, 
soprano 


Janet SC HMALFELODT, 
piano 

with 

Mark SIMONS, clarinet 


"When the heart ts full 
| of true Love tt could not 


help but stng." 
Kahlil Gtbran 


ya“ by ba 


"SOMMI DEI" (from Radimisto) George Frideric Handel/f 


who from heaven behold my anguish, Ah, restore 


"ALMA MIA" (from Floridante) 


Lory and delight." 


Concert aria: "VADO, MA DOVE" Wolfgang Amadeus Mo 


> I'm going? I know not. Would that the gods had pitty for my 
hing or my Belov pain!" 

2 let my steps be gutc counsel my heart divided; Love, take 
y my doubting, Let only faith rematn. " 


It. 


HIRT AUF DEM FELSEN 
1 I stand on the highest elt Look dou into the valley and 


far from below ts flung the echo of the chasm, the farther my 
carries, the clearer the echo comes back." 


ay a pothed 
My sweetheart 


- 
Ce 
ith grte 


11 


"ALL night the song sounds sad and nostalgie that hearts touched by 
its magic spell are stirred, and yearn for heaven." 


"Spring will come, spring ts my friend. I make myself ready for rov- 
ing. The farther my voice carries, the echo comes back. Spring wtlt 
come, spring is my friend." 


with Mark Simons, clarinet 


ils 
CHANSON D'AMOUR Gabriel 


"T Love your eyes, I love your face, O my rebellious and fierce one. 
I love your lips where my kisses will eahaust’ themselves... your votee 
the gracefulness of everything you say. O my dear angel, my inferno — 
and paradise! I love everything that makes you beautiful from feev 

to your hair, O you, to whom ascend all my destres!" 


L'EXTASE Henri 
"On a pale lily, my heart sleeps...in a sleep like death. On your ; 
pale bosom my heart sleeps.. .in a sweet sleep Like death." 


CHANSON TRISTE 


heart sleeps a clear moonlight of summer. In order to flee 

'3 troubled ltfe I would drown myself in that pure lights I 

t sorrows, my love, when you cradle my sad heart and thought 

ing cabmess of your arms! You take my siek head upon your” 

nee and tell it a story which seems to speak of us, and im your eyes 
if: sadne I would drink all of your kisses, that perhaps I shal 

me well ag fe 


Uv 
v 


UL TBRI | 


Ernest Chausson 


The green hunmingbird see h 
nest woven of fine grasses , 
He hurries and flies to th e 
soumd like the sea - where 

the dewy brilliance at its 


We descends to the golden flowe 
rosy cup, that he dies, not knowing 
tayo your pure lips, O my beloved i1 
the first kiss which perfwned it. a: 


~ TON COEUR 


the daisy has now hidden it 

y pate ome, O, be true to iG, 
Yove! Dream in thy slumber, L 
fe baek my soul, E'en as the fla 


wae 


WRermission 


PI 


IV. 


»TASIE, Opus 49 Frédéric Chopin 


piano solo 


IE BUT THE LONELY KNOW" Peter Ilyitch Tchaikovsky 


‘in Russian) "No, none but the Lon stare far 


way tn the distance with tearful Loves 
nd knows me!" 
a ; DWELLS" mae Rachmaninoff 


en as tender bude u 
8 fear, save God ¢ and a he fleecy clouds drift on, th 
(2) 


J Y 
owers to the sky, ay thou, my dream, art nigh!" 


AMERICAN LULLABY Gladys Rich 
| IRTHDAY Ned Rorem 
JGH poem by Sara Teasdale/ Esther Cooper 


CABELLO MAS SUTIL" Fernando Obradors 


in Spanish) "Of the softest 
hain to dra you to my st le 


a 


tke to be, to kiss your 


u wear tn Dratr 


your hor 
1 
take 


(V.) 
EL VITO Obradors 


(in Spanish) "An old woman takes a penny and a girl takes two 
quarters - however, I'm a poor man, I'm going to the cheaper one. 
You don't make me blush - I go with the cheer of the Andalustan 
dance, "El Vito". Ay! " 


VI. 


"TACEA LA NOTTE" (from 11 Trovatore) Giuseppe Verdi 


In this first act aria, Leonora sings to her companion telling 
of the beautiful night when she heard the voice of the trobador 
singing to her with sadness from a distance. As she went to her 
balcony it seemed he was there and the earth became heaven 

and she fell in love...for him she lives and dies, as her 
destiny compels. 


THE PERFORMERS /les interprétes: 


Prof. Kalil teaches Voice and Ensemble at the Faculty, af 
Prof. Schmalfeldt teaches Theory and Analysis. / Le profe 
seur Kalil enseigne la voix et l'ensemble vocal, Le profé 
seur Schmalfeldt enseigne la théorie musicale 4 McGill. 


WOMEN'S CENTENNIAL SERIES /lesconcerts du centenaire: 


14 Jan.'85 WOMEN COMPOSERS (Luba Zuk, piano, ¥ 
Eva Svensson, violin, Karen Shaffer Baskin, ¢ 


4 Feb. VIOLA DA GAMBA RECITAL (Mary Cyr) 


17 Feb. MONTREAL CHAMBER ORCHESTRA 
(director, Wanda Kaluzny) 
11 Mar. PAULINE DONALDA RETROSPECTIVE (Kathleen 
Anderson, soprano & Andrea Carr, piano) 
27 Mar. 1 pm - University Chapel 
McGILL WOMEN'S CHORALE, dir. K.Anderson 
MARGARET DE CASTRO, organist 


15 Apr. CONCERTOS FOR THREE KEYBOARDS (pianists: 
Dorothy Morton, Esther Master, Luba Zuk) 


These concerts are free & & 8 pm in Pollack Concert Hal 
except that of March 27./ L'entrée est libre et, sauf Pp 
le concert du 27 mars, tous les concerts ort lieu a 20 h 
4a la salle de voncert Pollack. 
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Tuesday 13 November 1984, 5:00 pm 
STUDENT SOLOISTS and ENSEMBLES 


programme 


SUITE Arthur Frackenpohl) sii 


March 
Air 
Finale 
PASTORAL Vincent Persichetti 


Edward Sinanoglu, flute 

Claire Botsvert, oboe 

Mark Simons, clarinet 

Vineent Outmet, horn 

Nil Surtt, bassoon 

(ensemble class of Tom Talamantes) 


CELLO DUETS Nos. 6 - 4 - 3 Reinhold Gliére) I; 


Mark Fraser and Pierre Tesster 
(students of Walter Joachim) 


FANTASIA for Alto Saxophone Claude T.Smith 


Linda Crossfield, saxophone 
(student of Gerald Danovitch) 
Eugene Plawutsky, ptano 


Next recital by Studtts; 
20 November 5 pm - 4-- 
Yoo 


itl) PARTITA Karl Ditters von Dittersdorf 


Allegro molto 
Menuetto 
Adagio 

Finale 


Clarinet Quartet: 
Elatne Muthall 
Rino Belanger 
Alatn Trottier 
Colleen Flanagan (Bass) 
(ensemble class of 

vA Tom Talamantes) 


i? INTRODUCTION AND RONDO Gordon Jacob 


Clarinet Chotr: ., 
Elaine Mulhall (E”) 
Rino Belanger (BP) 
Alain Trottter 
Domintque Darmon 

John Seguin 

Linda Lee (Alto) 
Colleen Flanagan (Bass) 
Beatrice Gratton (Contra) 
(ensemble class of 

Tom Talamantes ) 


yes and Ensembles: 
se= Tlute - 
iodwinds 


\_ \ 
McGill University 
Faculty of Music 


649 Poltack cone hall 
Be oR 


ad 


7 
ere 
Avtar 


—— 


Tuesday 13 November 1984, 8 pm ae 


CONTEMPORARY MUSIC ENS — M Bie 


directed by Eugene Plawutsky 
& Bruce Mather Aes 


FLUTE Michel Roberge a ist0l 
CLARINETS Simon Cole, Zaven Zakarian ' 
BASSOONS Andrée Bedard, Lynn Brown 

FRENCH HORN Anne-Marie Leenhouts 


TRUMPETS Bruno Jean, Uriel Rosen 
TROMBONES Tim Booth, Sylvain Jacob titer 
VIOLINS Marie-France Geoffroy, Elise Lortie 

VIOLA Sarah Kondzielewski 

CELLO Marie-Claude Joachim 
DOUBLE-BASS Denis Chabot i 
PIANO Jean Trottier Dis 


PERCUSSION Eliot Polsky 


20 Nov., 8 pm/ 20 h 
NEXT TUESDAY - Part II - MARDI PROCHAIN 


3 works by Peter Maxwell Davies; 
works by Leo Smit, Toru Takemitsu, 
John Weinzweig & John Oliver 


McGill Untversity Records on sale at intermission. 
Les disques McGill soni,gn vente pendant L'entracte. 


programme 


Mon 
MR 


SerleT (1953) 


— 


- HISTOIRE DU SOLDAT 


intermission 


"TECES OF FIVE 


Lyle Buddecke, Uriel Rosen, trumpets 
Anne-Marie Leenhouts, french horn 
Sylvatn Jacob, trombone 

Dantel Leclere, tuba 


MCTET FOR WIND INSTRUMENTS 


\ 


Igor Stravinsky 
1882-197] 


Stravinsky 


John Weinzweig 
b. 1913 


Stravinsky 


rgan Recital 


Redpath Hall Faculty of Music 


HANK KNOX, organist 
November 14, 1984 12:15pm Wednesday 


from My Ladye Nevells Booke, 1591,. . ..William Byrd 


UT RE MI FA SOL LA 1543-1623 
CAPRICCIO SOPRA IL CUCHO. .. ..Girolamo Frescobaldi 
1583-1643 


FANTASIA, auf die... ‘os « + « -anon., attributed 
Manier eines Echo to Sweelinck 


PRELUDE & FUGUE in C Major,. ..Johann Sebastian Bach 
BWV 547 1685-1750 


Hank Knox is a coach in the Early Music program and 
gives classes in figured bass accompaniment at McGill. 
He also teaches harpsichord at Collége Saint-Laurent. 
He has given solo recitals in Canada, the U.S. and 


France, is a member of Ensemble Arion, and recorded 
for CBC and Radio Canada. 


Boursier du Ministére de l'éducation, il a étudié le 

clavecin avec John Grew 4 l'université McGill (bac- \ 
calauréat 1978, maftrise 1979). M. Knox a étudié 1' 

orgue en Hollande et le clavecin en Belgique sous la 
direction de Ton Koopman et de Kenneth Gilbert, au- 


prés de qui il a passé l'année 1980 a Paris pour se 
perfectionner,. 


|These recitals are free but donations are welcome for 
the organ hand bellows fund. 


Next Wednesday recitals/A venir: 
21 Nov., Alan Belkan 28 Nov., Bo Alphonce 
5 Dec., Massimo Rossi 12 Dec. , Jacques Boucher 
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red McGill University 
* Montreal 


— 


_ 
The Redpath Hall Organ of McGill University, Montreal 


Les grands orgues de |’ Université McGill, Montréal 


Grand-Orgue 

(2iéme clavier, C-g’’’) 

erariict ol t lap ya ORS e empire ore 16’ 
yy Fort hci ae Re et pact ha eee acm tae 8’ 
Buln a chet es Seca tee 8’ 
Breutrniten cy chy ctecn tat ee sia 4 
Grosse Tierce ......-.---.-3-1/3’ 
IN Atel ianub renee few ea: ace 2-2/3’ 
Donibletiet yi ere teak hare oe 2: 
ORCAS etic Sete aca eeaueting 0 1-3/5’ 
| ERT a A111 apa gee eRe oR RE ROR ph: 
MES TRDAIE ei sictenere 4) sis1s essere mops 1/2’ 
Comer tects ties at ences V 
Trompets. 2. .i ve. dx ee seis 8 
MET SIF GT ee ecicns ucaia a) ire cece 4’ 
NV GSESETANNAITIG oo oc cient « iocelleos tia veya 8° 


Positif (ler clavier, c-g’’’) 


Dessus:de Ge a. .acs nets ese eye ae 8’ 
Bioiitdoiiisen. bat eit a ors 3’ 
Prrestranilic, owrarscatasr. 6 cake ve phe tae oue 4Y 
Ee yt ee ang ore eaten i mS 2-2/3’ 
Quarte de Nazard.........---+: 2 
PTNGHCR® oats cosets cmacielech iat 1-3/5’ 
ACG 0 iar co aces se 1-1/3” 
ROUCMIHE 2d es ete elton 1’ 
Cymbale: ne. See 2 1-1/3’ 
CRGIIORNE antes onteeae eee 8’ 


Récit (3i@me clavier, f-d’’’) 


Burress, ox cerca meee ete hcate 8 
Birestantenrsh ec tis co atonra a= 4’ 
COME. cio talent aie otters Il 
FANUHHOISS oe can Corrie eee 8° 
Pédale (C-f, anches AA-f’) 

POUTHO ein tse isie a Gee ace 16’ 
Bilite sacs ee ers 8’ 
C3fO9 INAZARG I ass oe oss eves oe 5-1/3 
Piifite. Aiea tear one ate stent otal 4’ 
Grosse Tiere... isa ese ene 3-1/5 
BOG eps ca ree See ae 
Bomibarde 00a 25) sintretn ne ere 16’ 
TrOmpette (7. sisters + eerie are 8 


Clairton. 5 a. eee ee eer 4 


Accouplements et Accessoires 


Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 


Pression: 75mm. 
Tempérament selon d*Alembert, a= 415 Hz. 


Facteurs d’orgues: 
Hellmuth Wolff & Associés, Laval, Qué., 198! 


: McGill University 
Faculty of Music 


a4) Pollack concert hall 
Salle de concert Pollack 


Wednesday 14 November 1984, 8 pm 


aiaeey 


SAidy +, 


Me Gel bk 
CHAMBER SINGERS 
& 


COLLEGIUM 
MUSTICUM 


with 


a chamber orchestra from the 
McGILL SYMPHONY ORCHESTRA 

& 

Meijane Quong, piano 


directed by Fred Stoltzfus 


4 hay bay by | 


le 


programme 


1. FURWAHR, ER TRUG UNSERE KRANKHEIT Dietrich Buxtehug?” 
(Surely he bore our grtef) 1637-170, 

Marta Ctecagltone, soprano a, 
Anne-Marte Donovan, Elizabeth Klem, altos Sat 
Pierre Ladouceur, tenor ; 
Alain Duguay, baritone 
Michel Lachanee, bass 
Collegium Musteun sien 


ERFREUE DICH ERDE Buxteh 
(Rejotee, O earth) 


Maria Ciecagltone, soprano 

Allan Fast, alto niey 
Michel Lachance, bass 

Collegtum Mustewn 


al 


2. from FESTINO nella sera del Giovedi Adriano Banchie 
grasso avanti cena (1608) 1568-16 
(Celebration before supper on Maunday Thursday) 


i. Il Diletto moderno per introduzione 
ji. Justiniana di Vecchietti Chiozotti 
iii. Madrigale a un dolce Usignolo 
iv. Mascherata d'Amanti 
v. Capriciata a tre voci 
vi. Contraponto bestiale alla mente 


Chamber Singers 


hye Der 23. Psalm Franz Schubert 


it Women of the Chamber Singers Live" 188 


alin Standchen (Serenade) 


Hirtenchor (Shepherds chorus) from Rosamunde 


butt Chamber Stingers 
Metjane Quong, ptano 


Permission 


GLORIA Antonio Vivaldi 
bt Gloria in excelsis chorus i dies 
1H e Et in terra pax chorus 

Laudamus te solo soprano I, II 
Gratias agimus tibi chorus 

Propter magnam gloriam tuam chorus 
Domine Deus solo soprano 


Domine Fili unigenite chorus 
Domine Deus, agnus Dei solo alto 


ee 
NOK OWOON DON wWwho— 


Qui tollis chorus 
Qui sedes solo alto 
Quoniam tu solus sanctus chorus 
Cum sancto spiritu chorus 


Chamber Singers 
& soloists: 
Dawn Sadoway, Marte-Claude Destloges, 
Madeleine Palmer, sopranos 
mE LLO 
& chamber orchestra of the 
MeGiLl Symphony Orchestra 


McGill] Chamber Singers 
director: Fred Stoltztus 
SOPRANOS TENORS REHEARSAL ASSISTANTS 


Sharon Azrieli Felipe Corvajal Duncan Campbell 
Maria Ciccaglione Paul Joseph Delorme Marie-Claude Desloges 
Marie-Claude Desloges Jacques Desjardins Jacques Giroux 
Sophie Gamache Ron Frangois Marla Mayson 
Sherri Jarosiewicz Pierre Ladouceur 
Marla Mayson Francois Rose 
Dawn Sadoway 
Anne-Marie St.Onge BASSES : 
Duncan Campbel] 
ALTOS David Carno 
Lise Bujold Michael Donovan 
Elizabeth Klein Alain Duguay 
Maren Nelson Michel Lachance 
Sylvie Provost Michael Lessard 
Johanne Riverin James Mackay 
Louise Tessier Eigil Pedersen 
André Rochon 


McGill Collegium Musicum 
director: Mary Cyr 


VIOLIN I Karen Langille TRUMPET I James Thompson 
VIOLIN II Sophie Rivard TRUMPET II Lucie Wilcost Robt Gu 
VIOLA DA GAMBA I Betsy MacMillan ’ TIMPANI Ichiro Fujinaga 


VIOLA DA GAMBA II Isabelle Marchand ORGAN Judy Cytrynbaum 
VIOLA Deborah Jackson 

VIOLONCELLO Mary Cyr 

VIOLONE Pamela Mason 


chamber orchestra from the 


McGill Symphony Orchestra 


director: Richard Hoenich 


VIOLIN I Sophie Dugas, Guylaine Grégoire, Teresa Calcafuoco, 
Nathatlie Forgue 

VIOLIN II Anne Simons, Nadia Francavilla, Michele Dumoulin, 
Nicolas Penny 

VIOLA Susan Sayle, Daryl] Williams, Michael Simon 

VIOLINCELLO Lyssa Fergus, Pierre Tessier 

DOUBLE-BASS Denis Chabot TRUMPET Bruno Jean 

OBOE Denise Bellmare BASSOON Lynn Brown 

ORGAN Duncan Campbell 


NOTE: 

MeGiLL Universtty Records, including a recording of the McGill Chambe 
Singers & Collegiun Mustewn playing Buxtehude, are on sale at inter-— 
mission. / Les disques MeGill sont en vente pendant L'entracte. 


McGill Universit) 
. Faculty of Music 


hy in Pollack concert hall 
LL Salle de concert Pollack 


Friday 16 November 1984, 8 pm 


Paes A SS: 0 F 
Spiowd 90 AMES — 0 F 
COMPOSTELA 


reconstructed according to 


ith the Codex Calixtinus, 1140 A.D. 


ne 


Me LA MESSE DE 

ST. JACQUES DE COMPOSTELLE 
reconstitution d'aprés 

le Codex Calixtinus, AD 1140 


muSical directors: Wayne Riddell 
Paul Helmer 


editor: Paul Helmer 


—A 


PERFORMERS / interprétes 


BOYS Kristian Brabander 
enfants de choeur Rolf Brabander 


CANTORS Peter Butterfield 
chantres Michael Webber 


PRIEST Peter Fisher 
officiant 


CHOIR / choeur Michael Donovan Pierre Latour 
Louis-Marie Gallant Jean-Marc Pilon 
Chung-Fai Kan Robert MacLaren 
Robert Koffend André Vallée 


THURIFER / thuriféraire Desmond Byrne 
BELLS / cloches Paul Helmer 


MUSICAL DIRECTION Wayne Riddell 
Paul Helmer 


Wayne Riddell is Artistic Director of the Tudor Singers 


directs the chotr of the Church of St. Andrew and St. F@ 
Paul Helmer is Associate Professor of Mustcology at the 
Faculty of Music, McGill University. The singers betlongy, 
vartous choirs in the city. 2 
Wayne Riddell est directeur artistique de L'ensemble voemr 
Tudor de Montréal et dirige le choeur de L'église St. Ai 

ot St.Paul & Montréal. Paul Helmer est professeur d’hist 
de la musique & la faculté de musique de L'untversité M 
Les chanteurs font parti de plusieurs ensembles vocals 

montréalats. a 


NOTE: 

As an accommodation to contemporary audiences, a number ¢ 
items in the original manuscript have been omitted, 7.é 
Collect, Homily, Post-communion. 


Afin de mettre davantage l'oeuvre a la portée de 1' audit 
moderne, nous avons omis certaines parties du manuscrit 
collecte, homilie et post-communion. ‘ 


"AIS \ | 


“ERTOIRE 
Montant Sur la montagne, Jésus appela Jacques et Jean... 


‘RETE 
Dieu miséricordieux, entends avec pitié nos supplications.. 


‘FACE 
I] est vraiment juste et bon d'offrir des sacrifices au 


i du trés Saint-Jacques... 
Our 


"it TUS 
lt Sain, saint, saint, le Seigneur Dieu de l'univers, le 
® 1 et la terre sont remp1is de fa gioire.. 


ON 
Ceci est mon Corps.... ceci est mon Sang. 


PRIERE DU SEIGNEUR 
Notre Pére qui es aux cieux.... 


US DEI 
., Agneau de Dieu qui enl@ve les péchés du monde, toi qui 
Saint et bon, prends pitié de nous... 


“MUN ION 
Jésus dit 4 Jacques et 4 Jean: "Etes-vous capables de 
pire le calice que moi je vais boire?" - I1s répondirent: 


‘uS €n sommes capables..." 


EDICAMUS 
yi L’Eglise toute enti@ére, les saints du ciel, tous se ré- 
issent en ce jour. 


NE PROCESS IONNEL 
Acclamons ce jour de féte, réjouissons-nous de la victoire 
Jacques par laquelle il a conquis les cieux et s'est assis 
olus prés de Dieu, acclamons.... 

| nu 

of “(= 


la 
must! 


INTROIT S ul 
James is now present, whom we extol with our praises qi 
Jesus called James of Zebedee and John, the brother of @ 
James, and gave to them the name Boanerges, that is, they 
sons of thunder. Glory be to the Father... 


KYRIE 
Almighty Father, creator of the universe, have mercy @# 
uss Christo. , 


GLORIA 4 
Glory to be God on high.. For Thou called James of Ge 5 


EPISTLE 

From the Book of the Acts of the Apostles, in which 
clearly told that James triumphed over proud Herod, desty 
ing him in a most hideous manner... | 


GRADUAL | 
King Herod sent his troops to attack certain members @}, 
the church. He killed James, the brother of John, with ap— 


sword. 


ALLELUIA 
Alleluia, Jesus called James... 


SEQUENCE : 
We render thanks, Spain delights in her joy... 


CONDUCTUS 
Hail festal day. Since James conquered the heavens, | 
us rejoice. ; 


GOSPEL et 
From the Gospel according to St.Matthew: At that timemis 
mother of Zebedee's sons came before Jesus. "Grant Lord ¥ 
in your Kingdom my sons may sit at your side". He said, ‘hy. 
sit at my right or left is not for me to grant, but the 
Father". ; 


CREDO 
I believe in one God, one God in the Trinity... 


» Jesus called Jam 


ra) 


al 7S truly right to offer sacrifices in the name of 
perest blessed Saint James. 


4) Hus 
Holy, holy, holy, Lord God of Hosts, heaven and earth 
wie FUT Of your glory.. 


a, 3 
YON 
Th ris is my Body.. This is my Blood. 
€ 

ERD 'S PRAYER 


i~— : 
: Jur Father, Who are in heaven... 


NUS 
“Lamb of God, that takest away the sins of the world, 
0 1S holy and gentle, have mercy on us... 


" MMUNTON 

JeSus Said to James and John, "Can you drink of the cup 
au Will drink?" They said, "We can..." 

NEDICAMUS 
Th @ whole church, the heavenly citizens, are glad on 

i 
: foc ESS TONAL 
i Hat) Festal day, adoring the victory of James, by which 


conquered the heavens and is seated nearest to God, 
i] eee 


000 


RESUM 


INTROIT 

Jacques, celui dont nous chantons les louanges et maint 
nant présent... Jésus appela Jacques de Zébédée et Jean Tay 
frére de Jacques et leur donna le nom de Boanerges, c'est. 
a-dire fils du tonnerre. Gloire a toi Seigneur... 


KYRIE 
Seigneur tout puissant, Créateur de l'univers, prends 


pitié de nous. CAnISt 48s 


GLORIA 
Gloire a Dieu au plus haut des cieux... Toi qui a appe 
4 il 


Jacques de Galilée.... 


EPITRE 
L'épttre est tirée du livre des Actes des apdtres dans 


lequel il est dit clairement que Jacques a triomphé de ] 
gueilleux Hérode, le détruisant de 1a maniére la plus ath 


GRADUEL 

Le roi Hérode a envoyé ses troupes pour attaquer certal, 
membres de 1'Eglise. D'un coup d'épée il a tué Jacques, 
frére de Jean. 


ALLELUIA 
Alleluia, Jésus a appelé Jacques.... 


SEQUENCE a 
Nous te rendons grace, 1'Espagne se complaTt dans sa 


CONDUCTUS 
Acclamons ce jour de féte, puisque Jacques a conquis 


cieux, réjouissons-nous. 


EVANGILE E 

Evangile selon Saint-Mathieu: la mére de Jacques et @ 
s'approcha de Jésus avec ses fils; elle se prosterna pout 
demander quelque chose:.... "Promets 4 mes deux Fils qu tee 


Pi 


"...quant &@ vous asseoir 4 ma droite ou 4 ma gauche, 
dépend pas de moi; cette place appartient a ceux pour 4 
Pare 1'a préparée." 


CREDO 
Je crois en un seul Dieu, un Dieu en la Trinité... 


be ttane 7 


~ ——$—$ _____. 


ROLOGUE Ecce adest nunc Jacobus Fulbert, (d. 1028) 
Of pee Bishop of Chartres 
“NTROIT  dhesus vocavit... Celi enarrant... 


YRIE Cunctipotens genitor... Gauterius, Prefect 
LORIA = Qui_vocasti... Fulbert 
MPISTLE  Cantemus domino... 
IRADUAL Misit Herodes... Occidit autem... Pope Calixtus 
‘a (d.1124) 
LLELUIA Vocavit... Goslenus, 


Bishop of Soissons 
nspEQUENCE  Gratulemur et letemur... 


EKONDUCTUS Salve festa dies veneranda... | St. Fortunatus, 
li (530-609) 
OSPEL Accessit ad dominum... Bishop of Poitiers 
ot : Sie : : 
REDO Unum Deum in trinitate... Pierre de Corbeil 
(d.1222) 
FFERTORY Ascendens Jhesus... Etenim sagitte.. Pope 
ECRET Nobis supplicibus... ees 


-REFACE Vere dignum... 
‘ANCTUS Osanna salvifica... 
sy ANON (abbreviated) 

ORD'S PRAYER 


jf 


GNUS DEI Qui pius... Fulbert 
| OMMUNION Ait Jhesus... Si mens vestra... 
‘ENEDICAMUS Congaudeant catholici... Prof. Albert 
hy of Paris 
"ROCESS TONAL Salve festa dies Jacobi... Pope Calixtus 


ACKNOWLEDGEMENTS / remerctements 


Ms. Shuk-Han Yu Prof. B. Hambraeus 

Prof. P.F. McCullagh Ms. Carol Jackman 

Mr, Ivan Smith St. John's Lutheran Chureh 

Mr. John Oliver Ms. Mary McCutcheon 


This concert is being recorded by CBC Radio for later @ 
broadcast on Music from Montreal. Producer: Frances 
Wainwright. / Ce concert est enregistré par Radio-Canad 
(CBC) en vue d'une diffusion ultérieure. 


McGill University Records are on sale at intermission. | 
Les disques McGill sont en vente pendant 1 ‘entracte. 


Other choral & early music concerts this term: 


November 21, 8 pm Concert Choir, dir. Eugene Prawutsky |} 
(Wolf, Grieg, Liszt "Missa choralis") 
November 26, 8 pm Song Interpretation (lieder) class 
November 27, 8 pm Claire Guimond, Baroque flute 
November 30, 8 pm Collegium Musicum, dir. Mary Cyr | 
(Buxtehude, Vivaldi, Bach, Rosenmilllé 
December 4, 8 pm Joel Wapnick pianist | 
Recital of Scarlatti sonatas 
December 5, 8 pm University Chorus & Women's Chorale }\ 
dir. Winston Purdy & Kathleen Andersi| 
December 10, 8 pm Early Music Ensembles dir. Claire Gil 
December 12, 8 pm Isabelle Marchand, viola da gamba, SI} 
chamber ensemble (Couperin, Bach, Hallie 


\ 


| 


| 
| 
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CBC/McGILL CONCERT SERIES 
1984-1985 


Thursday, November 19, 1984, 8:00 p.m. 
Pollack Concert Hall 


THE MORTON - MASTER DUO | ; 
Dorothy Morton, piano Esther Master, piano 


The Morton-Master Duo, one of C 'anada’s foremost piano teams, has} |, 
become well established through numerous public concerts, radio broadcasts 
and recordings. Dorothy Morton and Esther Master have presented all of 
the major repertoire for two pianos and for piano four-hands, and they have 
given first performances in Canada of such works as the Suite Op.4b by 
Bartok, Rachmaninov’s last composition, the Symphonic Dances Op.45, and} |, 
Sessions II by David Bach, commissioned for them by the Canada Council. b 


Both pianists are teachers at the Faculty of Music, McGill University. 


Available recordings of the Morton-Master Duo are: 


Chopin, Infante, Schumann CBC SM 207 
Saint-Saéns CBC SM 242 
Bach (with McGill Chamber Orchestra) CBC SM 290 
Ravel, Matton RCI 442 


eee 
NEXT CBC RADIO CONCERT 
*Thursday, November 22, 1984 - 8:00 pm 


Pollack Concert Hall 


Peter Zazofsky, violin 
Dale Bartlett, piano 


Works by Mozart, Schubert, Badings, 


Wieniawski, Szymanowski and Saint-Saens 


*Tickets are required for this concert 


- \ 


= 
PROGRAMME 
—~ _— 
UW Hommage a Haendel, Grand Duo Op.92 Ignaz Moscheles 
Andante patetico 1794-1870 
land Allegro con fuoco 
Introduction and Rondo alla Burlesca, Benjamin Britten 
Op.23 No. | 1913-1976 
Up Variations on a Theme of Camille Saint-Saéns 
a Beethoven, Op.35 1835-1921 
Intermission 
Suite Champétre (1948) Vittorio Rieti 
— Bourrée - Aria et écossaise - Gigue 1896- 
Suite No.2, Op.17 Sergei Rachmaninoi 
Introduction-Waltz-Romance- Tarantella 1873-1943 : 
This program will be broadcast on 
“MUSIC FROM MONTREAL” 
CBC Radio 940 
Production: Kit Kinnaird Production Assistant: Edward Wolk 


CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 


Full information on our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program information as well as feature articles, published 
every month. 


The mailing and handling fee is just $15 for 12 issues. 


Make your cheque payable to CBC and send it to: 


RADIO GUIDE 
P.O. Box 320, Station “A” 
Toronto, Ont. M5W 2]4 


KTS SSiapkc 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 
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Tuesday 20 November 1984, 5:00 pm | 


STUDENT SOLOISTS and ENSEMBLES 


programme 


from SUITE No.2 in D minor Johann Sebastian Bach 


Prelude gh ig 
Minuet—tand Ll Square 
Gigue 


Louis Dallaire, cello 


(student of Walter Joachim) 


TOCCATA (1946) Franz Burkha ile 
SONATA A DUO Guido Santorsold i 
Allegro moderato 
Lento 


Allegro moderato 


Mare Deschénes and André Roy, guttars 
(ensemble class of Eugene Plawutsky) 


SONATINA (1948) Eldin Burto 


Allegretto grazioso 
Andantino sognando 
Allegro giocoso quasi fandango 


Jill Rothberg, flute 
(student of Carolyn Christie) 
Katarina Vournasos, ptano 


wWRTITA FOR WIND QUINTET Irving Fine 


Introduction and Theme 
Variation 

Interlude 

Gigue 

Coda 


IREE SHANTIES FOR WIND QUINTET Malcolm Arnold 


Nh 


il Allegro con brio 
Allegretto semplice 
i’ ~~ Allegro vivace 


Valérie Gélinas, flute 

Katherine Houle, clarinet 

Diane Lacelle, oboe 

Nadine Lasalle, horn 

Andrée Bédard, bassoon 

(ensemble class of Tom Talamantes) 


xt recital by Student Soloists and Ensembles: 

December 5 pm - guitars, soprano, violin, piano 
works by Bach, Brouwer, Mozart, 
Vitali 


McGill University 
Faculty of Music 


4 y Polla ckc Tall 
LIL) Salle de co ten llack 


47 bay bn 4 
bhi 
Ay bay bn’ 


directed by Bruce Mather 
and Eugene Plawutsky 


rogramme 


»/E SIFFLEMENT DES VENTS 


Gilles Tremblay 
“ORTEURS DE L'AMOUR 


IARY 1983 John Oliver 


1. Spring 2. June 3. July 
4. August ee 


Dantel Desjardins 
JLITA Oe Se = Peter Maxwell Davies 
vtee HOLMDergq, JLute 


Leo Smit 


ieee ymission 


3 PIECES FOR GUITAR John Weinzweig 


Rocking, Glissade, Promenade, 
Incantation, Carillon, Strumming, 
Oscillation 


\SQUE Toru Takemitsu 


NALITIES C.° Curtis Smith 


Jrgan Recital 


Redpath Hall Faculty of Music 


ALAN BELKIN, organist 


November 21, 1984 12:15pm, Wednesday 
GoeccGINGUA » «9s . . « «6 « » » « -Nicolas de Grigny 
1671-1703 


en taille 
fugue 4 5 
récit du chant de 1'hymne 


TOCCATA TERZA, . .... .. . . Girolamo Frescobaldi 
per l'organo da sonarsi alla levatione 1583-1643 
BeEt IMAL... 6 we ee wt ss eo Frescobaldi 


detta La Tarditi 


MAGHEFICAT QUINTI TONI ....... . Jean Titelouze 
Magnificat, Quia respexit, 1563-1633 
Et misericordia, Deposuit potentes, 
Suscepit Israel, Gloria Patri et Filio 


FUGUE ON THE MAGNIFICAT - » e - JOhann Sebastian Bach 


Alan Belkin is a Montreal composer and organist. His 
works have been played in Canada, the U.S., Mexico, and 
France and England. As organist, he was a semifinalist 
in the Toulouse Bach competition and a finalist in 
the Dublin International Organ Competition. He is 
frequently heard on CBC radio as both composer and 
performer. He is also a full time teacher at the 
music faculty of l'Université de Montréal. 


These recitals are free but donations are invited to 
the organ hand bellows fund. 


NEXT RECITAL: Bo Alphonce (S.SchUnberg, S8derholm, 
Sj8gren, Geist, Thyrestam) 


Mi McGill University 
.’ Montreal 


—— 


a 
The Redpath Hall Organ of McGill University, Montreal 


Les grands orgues de |’Université McGill, Montréal 


Grand-Orgue 

(2iéme clavier, C-g’’’) 
BourdOnicn odessa t wees rae 16’ 
IVC eee eal oes Sera aca a! aie ae 8 
Bourdon icse cae oe ae 8° 
Prestant.- -.. adie ere 4’ 
Grosse Tierce ........-----3-1/S’ 
NMazardo niyerteds wemspe cies a 2-2/3’ 
DicnibiGtie a oti a oe eae yes 
IOC sid seh aed tn teta aston a 1-3/5’ 
ROUCTIEG: so cies ss retemie ols eee nee De. 
Cymbale ease eee ena rae 1/2’ 
COMBE. hae oes ease eons an V 
Trompente: s-shscer w < osias Were 8° 
Cai OM. |. ooo warcnle oi we ete ee 4 
Wik HUNTING os ccs5ore cc weteretelces 8 


Positif (ler clavier, c-g’’’) 


Dessus.de flit) ..c 6.5 soe nes ae 8’ 
eer ict rt pemtenie, Hain aaa eu ae eie es 3 
Be etait cae caste oe ns oe Sole 4’ 
a7 abel ees ee can ae «Soe 
Quarte de Nazard........-----+ 2 
RrIeTCe ete aocia eatin ek Se 1-3/5’ 
DACGOtS ccsis at emote gies 1-1/3’ 
GNOILE: 4 eas va eaesyt on roeie ne i 
Cymbale ae cess set 1-1/3” 
CPOMIORDG scolar 8 


Accouplements et Accessoires 


Récit (3iéme clavier, f-d’’’) Positif sur Grand-Orgue Tremblant fort 
Bodo ee eee 3° Tirasse Grand-Orgue Tremblant dow 
Prestant’ aeons ee es 4’ Tirasse Positif Rossignol 
aan i a Cee = Pression: 75mm. 

S one sy ae Tempérament selon d‘Alembert, a= 415 Hz | 
Pédale (C-f’, anches AA-f’) 
Bourdon=G.45 cones poecuee 16 Facteurs d’orgues: 
Pine ee eel aes 3” Hellmuth Wolff & Associés, Laval, Qué., 
Gros Nazand. 4. Seer rae areca 5-1/3 
Beltitees, Greece crore tem sistas oe 4 
Grosse Tierce <0. in <r s 3-1/5 
Bifite. 4. uate es eee 2” 
BombaTrde we wae ie es oe er 16 
Trompette 3. :. sais eres 0 wee oe 8 


(Cuaifon ieee eke ee eerie 4 


Le} 
McGill University 
Faculty of Music 
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1 pm matinée, Wednesday 21 November, 1984 


Wiese Pbk JR Le WORKSHOP BAND 


directed by Peter Freeman 


ALTO SAXOPHONE TRUMPETS 

Joey Pietraroia Héléne Drapeau 

Guy Delisle Alan Hoyt Th 
Paul-Emile Raiche Philippe Hudon _ 
Luc Leger Mike Perkins 

TENOR SAX TROMBONE 1\ 
Martin Smit Paul Canty 


Catherine Scott-Taggart Sandra Coutu 
Sandra Stevens 


BARITONE SAX 
Lorraine Pitre 


RHYTHM: PIANO Scott Price qy 
ELECTRIC BASS Matt Pacifico = 
GUITAR Doug Jillings 
Fady Karan 
DRUMS & Serge Lacasse 
PERCUSSION Francois St.-Pierre 


manager: Alan Hoyt 


Next McGill Jazz program concerts (8pm, Pollack Hall} 
Tues. Dec. 11 - Jazz Improvisation Classes in concert 


Thurs. Dec. 20 - eee eeee Jazz Band, 
dir. Peter Freeman & Nancy Newman 


BLUES FOR POLAND 


HIKKY-BURR 


MIDNIGHT FREIGHT 


ONE - FINGER SNAP 


BUSTLING 


SEND IN THE CLOWNS 


CHICKENSCRATCH 


CHEESECAKE 


Tony Klatka 
arr. Chris Gailaher 
Sammy Nestico 


Herbie Hancock 
arr. Bob Mintzer 


Ian McDougal] 
arr. Sammy Nestico 


Stephen Sondheim 
arr. Dave Barduhn 


Les Hooper 


Paul Clark 


SS 
McGill University 
Faculty of Music 


a4 Pollack concert hall 
LL Salle de 


concert Pollack 
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— A 
Wednesday, November 


21, 1984, 8 pm 


Mc BULL a i 8 De I CHOIR a 
director: Eugene Plawutsky "4 
SOPRANOS ALTOS TENORS 


Louise Allaire 
Marie Bouchard 
Lisette Canton 
Joanne de Groot 
Dominique Gane 
Lise Gagnon 
Marsha Goold 
Lynn Harper 
France Houde 
Linda Ibberson 
Marie-Josée Laurin 
Joan Lightborn 
Jody Malone 
Ellen Paltiel 
Tuesday Royko 
Joanne Tait* 
Margaret Thomson 


MANAGER: 


Sylvie Beaudette 
Julie Charron 
Louise Corbeil 
Lynn Donnelly 
Nathalie Gagné 
Edna-Maie Johnson 
Dominique Joseph 
Tahia Koleoglu 
Lee MacArthur 
Monique Orvoine 
Dominique Robert 
Suzanne Roy 

atie Wong 


Ivan Lefébvre 


* student of Martanopolts College 


ORGANIST: 


NOTE: 


John Stephenson 


Tony Carlone 
Scott Fraser 
Simon Kwan 

Ivan Lefebvre |}*# 
Luc Letourneau Wyex 
Bernard Levert Yrs) 
David Over 
Francois St.Piep 
Yvon Thibault 


BASSES 


Guy Bacos 
Alexander Botwil 
Michael Capon 
Jeffrey Carl 
Daniel Desjardin 
Robert Lepage 4... 
Michael McAuleylt 
Jean Trottier — 


wit 


McGill University Records on sale at intermission. 
Les disques McGill sont en vente pendant 1'entracte. 


Coming/a venir: 
Dec. 


5, 8 pm University Chorus & Women's Chorale 


| dir. Winston Purdy & Kathleen Anderson 


Feb. 1, 8 pm Concgm@a Choir (Orff "Catulli Carmina") 


amo OG Famme 


from "SECHS GEISTLICHE LIEDER" 
on poems of Joseph von Eichendorff 


Aufblick 
Einklang Harmony 

Ergebung Submisst 
Erhebung Fxaltat? 


"OUR PSALMS 
afr Baritone solo & mixed voices, Op.74 


\oems by Brorson, Tomissdén, Laurentii 
“ranslated by Percy Grainger) 


How Fair is Thy Face 
God's Son Hath Set Me Fr 
Jesus Christ Our Lord i 
In Heaven Above 


dvonn S$ vepnenson, organ 


— 


Hugo Wolf 


Br Recta 
1860-1903 


3 
1811-1886 


anuti (1620 - 1684) 


Domenico 


Musicians in a Gallery 
Attri ic 


buted to 


cee 
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CBC/McGILL CONCERT SERIES 
1984-1985 


November 22, 1984, 8:00 p.m. 
Pollack Concert Hall 


PETER ZAZOFSKY - violin 
DALE BARTLETT - piano 


First prize winner of the 1979 Montreal International Music Competition, 
Peter Zazofsky grew up in a musical environment. His father was a member 
of the Boston Symphony’s first violin section and his uncle played first oboe. 
His first teacher was Joseph Silverstein, and he later studied with both Dorothy 
DeLay and Ivan Galamian. Mr. Zazofsky attended the Curtis Institute of 
Music and spent several summers at the Marlboro Festival in Vermont. He 
won second prize in the 1980 Queen Elizabeth C ompetition. He made his 
New York debut in 1982 and the following year made his debut with the 
Berlin Philharmonic with Klaus Tennstedt conducting. He has appeared with 
major orchestras in North America and Europe. This season he is scheduled 
to appear with many American orchestras, as well as the National Arts Centre 
in Ottawa and the Concertgebouw Orchestra in Holland. 


Pianist Dale Bartlett performs frequently as chamber musician and accom- 
panist and also teaches at both McGill University and the University of Ottawa. 
He recently completed return engagements in England and the Soviet Union 
as pianist of the Hertz Trio, and in May of this year was awarded an honorary 
Doctorate of Laws from the University of his native Lethbridge, Alberta. 


STL Pk in PO NE SE rte SS 
NEXT CBC RADIO CONCERT 
November 29, 1984 - 8:00 pm 
Pollack Concert Hall 


Chamber Music for Winds 
with Valerie Kinslow, soprano 
Theodore Baskin, oboe 
Richard Hoenich, bassoon 
and Karen Baskin, Martin Foster, Hank Knox, 
Mare Laberge, Leslie Malowany and Susan Pulliam 


Works by J.C. Bach, J.S. Bach Handel, Mozart, and Zelenka. 


if 


ae 


PROGRAMME 


Sonata in E minor, K. 304 (1778) Wolfgang Amadeus Mozart 
Allegro 
Tempo di Menuetto 


Fantasy, opus 159, D. 934 (1827) Franz Schubert 
Andante molto - Allegretto - 


Andantino - Tempo dae 


Allegro - Allegretto - 
Presto 
Intermission 
Capriccio for violin & tape (1959) Henk Badings 
Nocturne and Tarantelle, opus 27 (1914) Karol Szymanowski 
Havanaise, opus 83 Camille Saint-Saéns 
Polonaise in D major, opus 4 No.1 (1853) Henryk Wieniawski 


This concert is being broadcast live on 
“ARTS NATIONAL” 


heard weeknights, on CBC Stereo, 93.5 at 8:00 p.m. 


Production: Frances Wainw right Production Assistant: Edward Wolk 


oN 


CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 


Full information on our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program information as well as feature articles, published 
every month. 


The mailing and handling fee is just $15 for 12 issues. 


Make your cheque payable to CBC and send it to: 


RADIO GUIDE 
P.O. Box 320, Station “A” 
Toronto, Ont. M5W 2J4 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 
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Monday 26 November 1984, 8 pm 


1! 
RECITAL OF THE SONG INTERPRETATION CLASS @- 


of Jan Simons & Michael McMahon B 


AN DIE FERNE GELIEBTE Ludwig van Beeth} # 
1770-4 
Jeffrey Carl, baritone 
Naney Wilson, ptano 


CINQ MELODIES POPULAIRES GRECQUES Maurice fq © 


Le réveil de la mariée — 


La-bas, vers 1'église } is 
Quel galant m'est comparable i 
Chanson des cueilleuses de lentisques j 

Tout gai: A» 

Maria Ciccaglione, soprano i 

Erica Phare, ptano fu 


DER MOND Felix Mendel} « 


ALL -NACHTLICH IM TRAUME 1809+} 
FRUHLINGSLIED Op.19, No.1 fa 

f, 
SERENADE ITALIENNE Ernest Chall ; 
LE COLIBRI 1855+} 
LES PAPILLONS fk 


Michael Donovan, barttone = ‘4... 
Luete Dextradeur, ptano 


wh 

A CHARM OF LULLABIES Benjamin Brij 

Di 

A Cradle Song / William Blake i 

The Highland Balou / Robert Burns a 
Sephestia's Lullaby / Robert Greene 

A Charm / Thomas Randolph A 

The Nurse's Song / John Philip le 

p 

Lucte Roy, mezz20-soprano il 

Suzanne Fournter, ptano sat 


Clan ES UME S of German songs / de 1'allemand 
uy 


"An die ferne Geliebte" / Aloys Jeitteles 


To the distant Beloved iis 
From the hillside, he looks 

over the hills and valleys that 

separate him and his beloved. 

Only songs made with love can 

fill the distance between them. 


Under the sun, the blue sky 2. 
and misty mountains; there suf- 
fering is eased and there he 
would remain, beside his beloved, 
forever! 


Brook, clouds, leaves, wind, 3. 
birds, softly tell the loved one 
of his tender feelings. 

These clouds and birds will 4. 


see her; these winds caress her. 
Brook, which flows to her, will 
you come back wif her reflection! 


May, and everything has life 5. 
and flowers; swallows nest toget- 
her. But there is no spring for 
the lovers who are separated. 


He sends her these love songs 
to sing as he has, in the setting 
sun, with longing. So a loving 
heart can fill the distance which 
keeps them apart. 


6. 


Beethoven 


A la bien-aimée lointaine 

Assis sur la colline, i] regarde 
au loin, vers la bien-aimée. Monts 
et vallons les séparent. Seul le lied 
expression de 1'amour, peut sur- 
monter les distances. 


Solitaire dans la calme vallée, 
environné de montagnes, le brdlant 
soleil sur lui; 18-bas s'apaisent 
les douleurs, 14-bas i] voudrait 
pour toujours demeurer auprés d'elle. 


Que les torrents et les nuages 
la saluent, que les oiseaux disent 
a la bien-aimée son amour. 


Les nuages et les oiseaux la 
verront, les vents la caresseront. 
Que la riviére lui rapporte le 
reflet de la bien-aimée! 


Tout croit et fleurit en mai, 
les hirondelles font leur nid et 
couvent. Seul, il demeure séparé 
de la bien-aimée. 


I] envoie 4 la bien-aimée les 
chants d'amour, afin qu'elle chante 
ce qu'il a chanté. Alors, la dis- 
tance méme ne séparera plus les 
amants. 


ler Mond 


ti HE MOON: Just as the rising moon 
ems to bring serenity to a stormy 


a 


/ Geibel 


ight, soa single glance from the 


oet's beloved will calm his troubled 
eart. 


ll-ndchtlich im Traume seh ich dich 
ech im_traume_seh ich dich 
IGHTLY IN MY DREAMS I see you greeting 


all at 


4Z@ you look at 
tart pear] tear 


"O55. 


warmly. And bursting into tears, I 
your feet. With a melancholy 

me. From your eyes 
drops. Softly you utter 
tender word and give me a bunch of cy- 
I awake, the bunch is gone and 
have forgotten the word (you spoke 


) me) 


Felix Mendelssohn 


LA LUNE 
Tout comme la lune qui s'éléve dans 
le ciel semble répandre la serenité 
par une nuit orageuse, pour un seul 
regard, la bien-aimée du poéte 
appaisera son coeur troublé. 


LA NUIT, JE TE VOIS DANS MES REVES, 
m'accueillant chaleureusement. Et 
tombant 4 tes pieds, je fonds en 
larmes. De tes yeux mélancoliques 
tombent des larmes de perle. Et, pro- 
nongant un mot doux, tu me donne un 
bouquet de cyprés. Au réveil il a 
disparu et j'ai oublié ce que tu m'as 
dis. 


A 


Frluhlings lied 

SPRING SONG: Little birds are singing 

sweet songs and beautiful flowers bloom 
to match the brightness of May. And so 

my spirits flourish high at the thought 
of my loved one's kindness. Which makes 
me as rich as poor man's dreams. 


Der Wanderer an den Mond (1826) 


THE WANDERER TO THE MOON 

I on this earth, you in the sky. 
I move, homeless and unknown, from 
land to land. But you are wandering 
from west to east, where'er you are, 
you are at home. The heavens are your 
homeland. 0 happy he where'er he goes, 
still on his homeland's ground can 


(Mende seq 


AU PRINTEMPS: Le chant des oigpill 
et 1'6panouissement des fleurs @it!! 
en harmonie avec 1'éclat du moet 
mai. De méme mon esprit s ‘épang 

& la pensée de ta gentillesse. #~ 
qui me fait croire 4 la richess 
révée d'un pauvre. 


Schubelf, 


LE VOYAGEUR A LA LUNE 

Moi sur terre, toi au ciel 
tous deux nous voyageons. Je 
de pays en pays, je ne suis chemi 
nulle part. Mais tu Voyages d'qpii 
en est, tu es partout chez toi 
Le ciel est ta patrie. i 
Heureux qui partout foule le sof 


stand. de sa patrie. be 
Wehmut / M.C. von Collin (1823?) ih 
SADNESS MELANCHOLIE it 


Quand je parcours les champpti 
et les bois je me sens si bien 


When I stroll through woods and 
fields I feel both gay and sad, my 4 
heart's uneasy for the things of this si mal dans mon coeur agité. Capls 
world, and also man, must fade and toutes choses, et 1|'homme aussig jj 
perish. s'éteignent et désparaissent: Py 


Der Pilgrim / F. von Schiller (1823) 


THE PILGRIM LE PELERIN ul 


= 
—— 


Still young and carefree I left 
the parents' home, searching for the 
gates of heaven. Beyond the mountains 
and the rivers, I reached the bound- 


Jeune et insouciant, je qu 
la maison paternelle, 4 la recky . 
des portes du Ciel. Par monts ep*! 
riviéres, j'atteignis 1'océan i} 


less ocean, knowing that my goal was sachant que mon but était encolt jj 
still afar. Oh, no path will lead me loin. Hélas! nul chemin ne peutBrey 
nearer. And the "There" is never here! mener aux Cieux. Et 1'au-dela if ha 


trouve méme pas ici! Ie 
An den Mond / Hblty (1815) a 
TO THE MOON A LA LUNE it i 


Dear moon, shed your gleam through 
the green trees that I may find the la verdure de ces hétres, afi 
place my love listened by the brook, je retrouve le lieu of mon ami 
forgetting the golden town. Then, moon, écoutait le ruisseau, oubliant hi 
draw your veil again and mourn for.your seductions de la ville. Puis, a 
beloved as the one you forsook weeps. prends ton voile et plains ton hi 


; qui pleure comme un abondonné. } 
Der Schiffer / J. Mayrhofer (1817) : i 


Verse, bonne lune, ton éc¢ 


THE SKIPPER 


In wind and storm I row, soaked in 
the pouring rain. 1 whip the waves with 


ie 


LE BATELIER : 
_ Dans le vent, dans la temp 
j'évolue sur la riviére, trele 


ytrong beat, Hoping for a bright 
It had to come like this, I 

"Si willed it. I hate a life all in 

ort arranged. 0 heavenly joy to 


mb, the tempest with manly courage. 
0 er 


igal / Michelangelo 


IGAL 
~~~<Humbly I submit to the yoke, smil- 
bow this head before mishap, this 
t that loves and has faith before 
Temy. Against this torment I do 
lk year up resentfully; I am far more 
, iid it may one day grow less. 
the radiance of your eyes has 
Sformed this pain into vital sap, 
what pain has power to kill me? 


ir, ts 

tout fn ING 
Do you say I must name my queen 
he realm of song? Fools that you 
I know her least of you all. 
Is not the sun the source of life? 

yous dO we know about it? Nothing! 

Te Sh 

qelieb, ich muss nun scheiden 

LOVE, I MUST NOW LEAVE ; 

““Ah, love, I must now leave. The 

r trees and willows are weeping 

‘OWfully. They cannot conceive of 
Without the other. Imagine then, 

sues NE two feel in our hearts. 

eh ein Gedanken 

igs MY THOUGHTS 

»t#@Al1 my thoughts are wandering 

| lf Where my beloved is. They find 

q)mouse, her window, knock and 

| : Open, let us enter, we come 

your beloved! 


Xs) 


pluie, je fouette les flots, espérant 
un beau jour. C'est la vie que j'ai 
souhaitée. La colére impuissante des 
eaux gonfle mon coeur. Quelle joie de 
braver la tempéte d'un coeur viril! 


R: Strauss 


Je porte le poids de cette rup- 
ture. Contre ce tourment je n'ai 
aucun regret, j'ai plutét peur qu'un 
jour il soit moindre. 

Quand la splendeur de tes yeux 
transforme cette peine en s@vre 
vitale, quelle peine. a la force de 
me tuer? 


Dois-je nommer ma reine de la 
chanson? Sots que vous étes! Je la 
connais moins que vous! 

N'est-ce pas le soleil la 
source de toute vie? Et qu'en 
Savons-nous? Rien! Rien! 


Ah; mon amour je dois te quitter, 
les arbres pleurent, ils ne peuvent 
concevoir I'un sans l'autre. Imagine 
alors ce que nous ressentons dans 
nos coeurs. 


Toutes mes pensées s 'évadent 
vers toi. Ils retrouvent la maison, 
ta fenétre. Ils cognent et disent: 
"Quvrez, laissez-nous entrer! Nous 
venons de la part de ton bien-aimé:" 


t Uber mein Haupt / A. F. von Schack 


Nw "AD OVER MY HEAD 

Spread over my head your black 

", lower to me your face, then into 
oul so clear the light of your 

yl’ Wil stream. 

“411 I want is the night of your 

wS and the radiance of your looks. 


Etoile au-dessus de ma téte tes 
cheveux noirs, approche ton visage du 
mien, pour que mon ame puisse absorber 
la lumiére de tes yeux. 

Je désire seulement la nuit de 
tes tresses et la splendeur de ton 
regard. 


(PSL) 


from SIEBEN FRUHE LIEDER 
Im Zimmer / Johannes Schlaf 
INDOORS 
Autumn sunshine 
Fair evening looks silent in red fire 
Blazing, crackling in the stove. 
Thus, with my head on your knees 
thus I am content. 
My gaze reposed in yours 
as the minutes gently pass. 


Liebesode / Otto Erich Hartleben 
LOVE'S ODE 


Blissful, in arms we fell asleep. 

The summer wind watched at the open window, 
and bore out the peace of our every breath 

to the moon-bright night. 

And from the garden, 

feeling its timid way, 

A scent of roses to our love-bed came 

and gave us wondrous dreams, ecstatic dreams, 
So rich in longing. 


Die Nachtigall / Theodor Storm 
THE NIGHTINGALE 


It is because the nightingale 
All night has sung, 

from her sweet noise 

in echo and re-echo 

Roses have sprung. 


Such a wild thing she was once 

Now she wonders deeply in thought 

Her summer hat in hand, 

And bears in silence the glow of the sun, 
and knows not what is beginning. 


ferermission 


R WANDERER AN DEN MOND (D.870) Franz Schubert 
HMUT (D.172 1797-1826 
R PILGRIM (D.794 
DEN MOND (D.193) 
R SCHIFFER (D.536) 
Alain Duguay, baritone 
Lisette Canton, ptano 
DRIGAL Richard Strauss 
CHTS 1864-1949 


H LIEB, ICH MUSS NUN SCHEIDEN 
L MEIN GEDANKEN 
‘EIT UBER MEIN HAUPT 


Pierre Ladouceur, baritone 
Dorothea Seott, ptano 


*rom 7 EARLY SONGS: Alban Berg 
Tin Zimmer 1885-1935 
Liebesode 


Die Nachtigall 


Susan Eyton-Jones, soprano 
Susan Beare, piano 


STANDCHEN Johannes Brahms | 
) WUSST' ICH DOCH DEN WEG ZURUCK 1833-1897 
“rom DON QUICHOTE A DULCINEE: Maurice Ravel 
Chanson Romanesque Loren ea! 
Chanson épique 
Chanson 4 boire 
Duncan Campbell, baritone 
Manon Bouchard, ptano 


| 


Sy 
McGill University 
Faculty of Music 


44 Pollack concert hall 
L'L Salle de concert Pollack 


Tuesday 27 November 1984, 8 pm 


BAROQUE CHAMBER MUSIC : 


CLAIRE GUIMOND, baroque flute 
HANK KNOX, harpsichord 
BETSY MacMILLAN, viola da gamba 


lar bb 


ee Ny 
Lis, Fees 


| 


perfor — — i 


CLAIRE GUIMOND obtained a Bachelor of Music in Baro 
formance and literature from McGill University in 197@mil 
then went to Holland to further he specialization onda 
baroque flute, studying with Barthold Kuijken and 4 

a certificate from the Royal Conservatory in the | 
1980. That year she also was a finalist in Boston's & 
Bodky competition. 
She appeared on Radio-Canada's "Sons et images" televia 
programme in January 1983 and records frequently for t 
various radio recital series. She performed in Octobe 
at Place des Arts "Sons et brioches" concerts, and ¢ 
gives recitals and participates in chamber music cone 
in both Canada and Europe. - | 
Claire Guimond directs the Early Music Ensembles of the 
Faculty of Music, McGill University. 3 


mI 


i 


HANK KNOX studied harpsichord at McGill with John Grewill 
ingaBachelor of Music in 1978, aided by the Ministr 
ucation. He received a Masters degree the next yea i 
to Holland to study with Tom Koopman, organist, a 
ium to study with Kenneth Gilbert, harpsichordist 
he continued to study in Paris the following year. 

fall of 1980 he gave recitals in the southern Unite t 
Hank Knox has recorded several times for programmes if 
Canada and the CBC. In October 1982 he performed at a’ 
des Arts "Sons et brioches" concert. 2 

He teaches the harpsichord at St.Laurent CEGEP and a K 
McGill where he also teaches chamber music and continug) 


playing. ‘: 


BETSY MACMILLAN studied the cello with Tsyoshi Tsutsumiy 
the University of Western Ontario where she obtained heq 
Mus. in 1978. She spent the summers of 1977 and'78 at th 
Aldeburgh, England, string quartet Academy, aided y a 
from the English-Speaking Union of Canada. She was fir 
cello of the Chamber Players of Toronto during 1978-79 
studied viola gamba with Wieland Kuijken in Innsbruck 
the summers of 1980 and, with a grant from the Austrié 
Society, 1982. : 
In 1982 she received her Masters degree in viola da gail) 
performance from McGill University, studying with Mary Moy 
In 1982-83 she continued studies with Wieland Kuijken ‘ 
advanced student at the Hague Royal Conservatory. . i 
She records for the CBC and has played with the Studic 
Musique ancienne de Montréal and Toronto's Tafelmusik 
teaches at Concordia University. id 


a 


rogramme 


ic ip b 
"SW IQNATA No.1] in eminor (1736) 


Hie | flute & basso continuo 

rine Adagio 

Sy Corente Allegro 
Sarabanda Largo 

is Presto 

vent 

d | (hy 


1 ONATAS (in D Major) 
i harpsichord 

K 119 

be K 490 


HWONATA in b minor (BWV 1030) 
KiivOr Flute & harpsichord 


Andante 

in Largo e dolce 
; Presto 

ye 

m bie 


Mite rmission 
rn 


TWANTAISIA in A Major for flute 


i : 
Vivace 
Allegro 
it 
T/ONATA in G Major (BWV 1027) 
por viola da gamba & harpsichord 
Td Adagio 
By Allegro ma non tanto 
pst Andante 
Ast Allegro moderato 
1d 


YHACONE in G Major 
or flute, viola da gamba, 


. basso continuo 
Ste 


Ins" 


Monsieur De Tremais 


dz. 1750 


Domenico Scarlatti 
1685-1757 


Johann Sebastian Bach 
1685-1750 


Georg Philipp Telemann 
1681-1767 


J. S. Bach 


Jacques Morel 
1700-1740 


—S/ 


CLAIRE GUIMOND, en 1979, termine un baccalauréat en 
performance and literature" a 1'université McGill]. 

se spécialiser d'avantage, elle se rend en Holland 

avec Barthold Kuijken. En 1980, elle obtient un cer 
Conservatoire Royal de LaHaye. A 1'été de cette mame 
elle est finaliste au concours international Erwin Bod 
Boston. 
Claire Guimond enregistre une émission pour la téléy 
Radio-Canada: Sons et images, diffusée en janvier 19 
se fait entendre réguliérement sur les ondes de Radio 
En octobre 1982, elle donne un récital 4 la Ptace des Aj 
de Montréal, dans le cadre de Sons et brioches. Elle dor 
maintenant plusieurs récitals et concerts de musique de 
bre au Canada et en Europe. 
Claire Guimond est actuellement directrice, 4 1'universi 
McGill, des ensembles de musique baroque. Y 


musique @ l'université McGill. En 1979, i1 y termine une 
maitrise. Cette méme année, il é6tudie 1'orgue en Holland 
sous la direction de Ton Koopman et le clavecin en B 
sous celle de Kenneth Gilbert. I] passe ensuite une 
Paris 4 se perfectionner auprés de Kenneth Gilbert. A 
tomne 1980 i] fait une tournée de récitals aux états: 
I] enregistre plusieurs émissions pour Radio-Canada et 
le CBC et en octobre 1982, .i11 donne un récital a la 
des Arts dans le cadre de Sons et brioches. 

Hank Knox est professeur de clavecin au CECEP de St- 
et il enseigne le clavecin, le continu et la musique de 
chambre a ]l'université McGill. a 


BETSY MACMILLAN 6tudie le violoncelle & 1'université de 
ern Ontario avec Tsyoshi Tsutsumi o0 elle obtienten 

B.Mus.. Boursiére du English-Speaking Union of Canada, 
étudie a 1'Académie internationale des quatuors a cordes 
Aldeburgh en 1977 et 1978. L'été 1980 elle étudie la vi 
de gambe 4 Innsbruck avec Wieland Kuijken, et, grace 4 
Société autrichienne, elle y retourne en 1982. 7 
En 1982 elle obtient une maftrise en viole de gambe 4 M 
aprés y avoir 6tudié avec Mary Cyr; elle poursuit ses é 
auprés de Wieland Kuijken en Hollande en 1982-1983. 

On a entendu Betsy MacMillan sur les ondes de Radio-Canail .; 
et elle est occasionnellement invitée & jouer pour Tafe 
a Toronto et pour le Studio de Musique Ancienne de Mont 
E1lé enseigne actuellement 4 1'université Concordia. 


NOTE: McGill University Records are on sale at intermis ’ 
Les disques MeGill sggk en vente pendant Ll'entracte. 
MEN 
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Faculty of Music 


he BO ALPHONCE, organist 

Provenber 28, 1984 12:15pm Wednesday 

v6 hil 

MPESTMUSIK (1958)....... Stig Gustav Schonberg 
b. 1933 

li 


Meee e (6.1955) . . . . . . Valdemar SSderholm 


Nit Allegro moderato / Lento / Allegretto b. 1909 


ac 


MPHREE CHORALE PRELUDES... .. . . .Christian Geist 
en Alleneste Gudh i Himmelrijk a. 1734 
) ei} O Jesu Christ som mandom tog 
ei Lofwad ware tu Jesu Christ 
er 
@PRELUDE ET FUGUE en la mineur ..... Emil Sjogren 
meOpus 49 (1909) 1853-1918 
il! 

PRELUDIUM OCH FUGA i E (cl1947) . . Gunnar Thy restam 


i b. 1900 
sit 

Bo Alphonce studied organ with Alf Linderin Stockholm 
yoweden. He served as organist and choir director at 
churches in Bromma and Uppsala between 1952 and 1972 
and recently became the organist of the Norwegian 
™Seamen's Church in Montreal. He has given organ recit- 
ols in Sweden and in Connecticut. 

Prof. Alphonce, who received his PhD in music theory 
“from Yale University ('74) and taught there until com- 
ik to McGill University in 1978, is Associate Pro- 


fessor in Theory and Analysis in the Faculty of Music. 
$ 


| these recitals are free but donations are invited for 
Wehe organ hand bellows fund. 


Dec.5 Massimo Rossi Dec.12 Jacques Boucher 
iF McGill University 
~ Montreal = 


| . 


a 


The Redpath Hall Organ of McGill University, Montreal 
~ Les grands orgues de l'Université McGill, Montréal 


Grand-Orgue 


(2iéme clavier, C-g’’’) 
Bourdon Re ee eh 
Montre ; 3 Petey oi 


Bourdon Wes 
Prestant +L aoa 4 
Grosse Tierce ... Si eoweeeoe kere 
Nazard 2-2/3’ 
Doublette . . De ee 
Tierce : Haka 
Fourniture Ma tate? 
Cymbale rere er cetag. 118.4 
Cornet 5 eee | 
Trompette ... ARATE oon es 
Clairon Solas aeeeeane 4’ 
Voix humaine ow... essa BF 


Positif (ler clavier, c-g’’’) 


Dessus de flite...... me aoe 
Bourdon eee 8’ 
Prestant .... APS 
Nazandiiccuate cee 2-2/3’ 
Quarte:deiNazatd! 32 nes 
Tieree= ss. ses eee 1-3/5’ 
Le ArlROb. ear ieee are ee) Slee 
POUMITUTG. 3a, 74a EF 
Cymbale-siisantace vee cea 1-1/3’ 
Cromorhes:: paaceee ae so 3 8’ 


Accouplements et Accessoires 

Récit (3iéme clavier, f-d’’’) Positif sur Grand-Orgue Tremblant fort 

Boardon tee ee 8 Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 


Pression: 75mm. 
Tempérament selon d‘Alembert, a= 415 Hz. 


Pédale (C-f’, anches AA-f’) 


BOUlGOn tsa Jeera ee 16’ Facteurs d’orgues: 
Binion ee ee ? Hellmuth Wolff & Associés, Laval, Qué., 198 


Grosse TIeTCe = tee = ak endl: 
BIO: Sine secon ed nt 2 
SETODRIPCUR is; ocdean n sicactetnts am oes 3 
GIREON -aks cee ae eeee 


Wednesday 28 November 1984, 8 pm 


jeg i 3 Moun C'S ol Sone 
WIND BANS E-MB LE 
Robert Gibson, director 
presents an evening of music 
for winds and percussion 
with 

Mary Ann Smart, flute solo 

& Eugene Plawutsky, piano 
and 


the McGill Saxophone Choir 
Gerry Danovitch, director 


concert note 


This concert includes a special presentation of the Sui 


from Dmitri Shostakovich's first opera, “The Nose", wri ti 


during 1928-29 and produced in 1930. 

The opera is based on a famous Russian story by Gogol 
telling about the fantastic adventures of Major Kovale\ 
nose which departed from its owner, causing much constem 
tion to Kovalev and to those in whose possession it came | 
to be. y 
The music is filled with descriptive sounds, especially 
noseless Kovalev's sneeze which is heard in the opening 
measure. 


rogramme 2) 


JSIC for WINDS & PERCUSSION Elliot Del Borgo 
oft 
“tYMPHONIC DANCE No.3 Clifton Williams 
by by "Fiesta" 
jr i 
Ch 
in TARGAZING (for winds & tape) Donald Erb 


i. The Stars Come Out 
“e’ 4i. Comets, Meteors, Shooting Stars 
tO Gii. The Surface of the Sun 


YMPHONY FOR BAND Morton Gould 
Epitaphs 
Marches 
JITE Dmitri Shostakovich 
rom the opera "The Nose", Op.15 ed. Schaefer 


i. Overture 
ii. The Batterie 


iii. Galop 
iv. The Cathedral 
Vv. Finale 


Meee ym i-s s ion 


ONATA for FLUTE Francis Poulenc 


i. Allegro malinconico 
ii. Cantilena 
lii. Presto Giocoso 


Mary Ann Smart, flute solo 
Eugene Plawutsky, piano 


JMMAGE & HOFFNUNG Pierre Max Dubois 


MeGill Saxophone Choir 
Gerry Danovitch, director 


Flute/Piccolo French horn 

Terry Christophersen Joanne Kay* 

Jill Rothberg* Pat Hornsby /piano 
Mary Ann Smart Vincent Ouimet 
Oboe Anthony Martin 
Claire Boisvert* Trumpet 

Diane Lacelle Claire dos Santos* 
Clavinet Bill Mahar 
Jenniefer Bell Uriel Rozen 

Elaine Mulhall (E>) Trombone 

Michel Pilote* Marc Eaman 
Lorraine Pitre /Euphonium* 


Lynn Richards 
Tracy Persaud 


Tuba 


Bass clarinet 
Colleen Flanagan 


Bassoon aS 

Patricia MacMullen Geoff Rodes 
Lorraine Samson* Percussion 

: Aubrey Dayle* 
Alto Saxophone Ralph O'Connor 


Simon Aldrich* 


Sarah Ballantyne Elliot Polsky 


Andrei Malaschenko# 


Tenor Saxophone Marc de Grandmont 
Peter Wightman Greg MacIntosh 
Baritone Saxophone ®seation ieee 


Chris Qui lliam # Martanopo lis 


College student 
Manager - John Desson 
Librarian - Colleen Flanagan 


GUEST PLAYERS 


Clarinet Trumpet Trombone 
Alain Trottier Claude Barry Louise Lauzon 
Lisa Collier Carolyn Collins Steve Carriero 
Steve Rothmann Chris Bennet 
EP Contra clarinet Percussion 

Beatrice Gratton Andrew Cholvat 


SAXOPHONE CHOIR 


Sopranino: Bernard Savoie 
Soprano: Jennifer Bell, Sarah Ballantyne 
Alto: Simon Aldrich, Linda Crossfield, Jean-Fr. cual 
Tenor: Peter Wightman , Janis Marino 
Baritone: Chris Quilliam, Michael McNulty, 
Loui s-Nge | Fontaine 


CBC/McGILL CONCERT SERIES 
1984-1985 
November 29, 1984, 8:00 p.m. 
Pollack Concert Hall 


CHAMBER MUSIC 
FOR VOICE AND WINDS 


Valerie Kinslow leads an active career as a specialist in Baroque vocal 
repertoire. In addition to numerous radio braodcasts, she is often heard as 
soloist with Toronto’s Tafelmusik and Le Studio de Musique Ancienne de 
Montréal. Ms. Kinslow is on the faculty of Concordia University where she 
teaches voice, Baroque ensembles and music history. 

Karen Shaffer Baskin performs frequently in chamber music concerts in 
Montreal. A graduate of the Indiana University School of Music, Ms. Baskin) 
has been a member of the Detroit Symphony Orchestra and the Montreal) 
Symphony Orchestra. 

Theodore Baskin is Principal Oboist of the Montreal Symphony Orchestra 
and has appeared as soloist with the McGill Chamber Orchestra, the MSO, | 
in recitals for CBC, and teaches at McGill University. . 

Martin Foster is a member of the Trio Haydn de Montréal and professor }\ 
of violin at the Université de Québec 4 Montréal. Mr. Foster was previously || 
associated with the Conservatoire de Musique de Montréal and the Juilliard || 
School in New York. 

Richard Hoenich is Principal Bassoonist of the Montreal Symphony Or- | 


chestra, as well as conductor of the McGill Student Orchestra. Mr. Hoenich | 


is an active chamber music player in Montreal. 
Hank Knox has given recitals in Canada, the United States and France, 
and has recorded for Radio Canada and the CBC. In 1978 he was a finalist | 


in the Erwin Bodky Competition for Early Music in Boston. Mr. Knox teaches 


at College Saint-Laurent in Montreal, and at McGill University. 

Marc Laberge is a member of the Montreal Symphony Orchestra, and 
oboist with the quintet “Les Vents de I’Est”’. 

Leslie Malowany is Principal Violist of the Montreal Symphony Orchestra. | 
Mr. Malowany is also a frequent chamber music performer, and is on the 
Faculty of the Université de Montréal. 

Susan Pulliam is a member of the Montreal Symphony Orchestra and has 
appeared in numerous chamber concerts in the city. 


NEXT CBC RADIO CONCERT 


Thursday, December 13, 1984 - 8:00 pm 
Pollack Concert Hall 


TOM PLAUNT, piano 


Works by Brahms, Debussy, Robert Jones and Schubert 


| 


( 
\ 


(1735-1782) 


PROGRAMME 
a ea 
Quartet in B flat major, Johann Christian Bach 
for oboe and strings 
Allegro 


Rondo - Tempo di Menuetto 
Sonata for Bassoon and Cello, K. 292 


Allegro 
Andante 
Rondo - Allegro 


Cantata Nr. 202 “Weichet nur, 
betriibte Schatten 

“Weichet nur” - (Adagio-Andante) 
Recitative 
Aria - “Phoebus eilt” - (Allegro assai) 
Recitative 
Aria - “Wenn die Friihlingsliifte” - (Allegro) 
Recitative 
Aria - “Sich tiben im Lieben” - 
Recitative 
Gavotte; “Sehet in Zufriedenheit” 


Intermission 


Arrival of The Queen of Sheba - 
Sinfonia (Act III - Solomon) 


Recitative: “Ah ! no, sia pur pietosa” 
Aria: “Fra gelsomini, fra grati fiori”’ 
(II Pastor Fido, revised version) 


Recitative: “Quanto fa, quanto puole” 
Aria: “L’alma mia fra le tempeste”’ 
(Agrippina) 


Sonata Nr. 5 for two oboes, 
bassoon & continuo 
Allegro 
Adagio 
Allegro 


Wolfgang Amadeus Mozart 
(1756-1791) 


Johann Sebastien Bach 
(1685-1750) 


Georg Friedrich Handel 
(1685-1759) 


Georg Friedrich Handel 


Georg Friedrich Handel 


Johann Dismas Zelenka 
(1679-1745) 


This evening's concert will be heard on 


“ARTS NATIONAL” 


Thursday, January 31, 1985 at 8:00 p.m. on CBC Stereo, 93.5 


Production: Frances Wainwright 


Production Assistant: Edward Wolk 


CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 


Full information on our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program information as well as feature articles, published 
every month. 


The mailing and handling fee is just $15 for 12 issues. 


Make your cheque payable to CBC and send it to: 


RADIO GUIDE 
P.O. Box 320, Station “A” 
Toronto, Ont. M5W 2]4 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 


Py ts 

(4A 
Pa mh Radio 940 
qi ‘CO>? CBC Stereo 93.5 


Friday 30 November 1984, 8 pm 


BAROQUE MUSIC FOR ADVENT 
musique baroque pour 1'avent 


McGILL COLLEGIUM MUSICUM 
with 
Jean-Pierre Noiseux, recorder 


Director: Mary Cyr 


' 


members 


MCGILL COLLEGIUM MUSICUM q 


playing baroque instruments  * 
Marie-Josée Laurin soprano > s 
Lucie Roy mezzo-soprano eS 
Jean-Francois Morin tenor c 
Jean-Pierre Noiseux recorder | 
Claire Tremblay oboe - TF 
Pat McMullen bassoon i 
Sophie Rivard violin > ie 
Deborah Jackson viola, recorder a 


Mary Cyr /director violoncello, 
viola da gamba 


Constance Pathy viola da gamba | 
Pamela Mason violone A 

David Sandall harpsichord an, 

q i's 

Sia 

ii 

in 
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Sy 

Orr 

we 
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ol 

vi] 

» wi 

4 
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*Note : 

fy 


The Cantata for tenor and instruments, formerly thought 
by J. S. Bach, was attributed to Hoffmann by Alfred Dust 
1956. ; 


McGill University Records, on sale at intermission, ine in 
aii last year's recording by the Collegtuwn Musteum & Chambélitne 

Singers of holiday Cantatas by Busxtehude. Pre 
Les disques McGill sont en vente pendant L'enctracte. 


LEBER HERRE GOTT 


sar Lord God, awaken us so that 

yen Your beloved Son comes we are 
repared to receive Him with joy, and 
) serve You with pure hearts through 
im, Your beloved Son, Jesus Christ 
ir Lord. Amen. 


ERR, WENN ICH NUR.... 


yom do I have in heaven but You? 

id I desire no one on earth as much 
+ You: My health fails, my spirit 
‘oops, yet God remains! He is the 
srength of my heart; He is mine 
yrever. 


Psalm 73: 25-26 


EINE SEELE RUHMT UND PREIST 


Aria 
' soul doth glorify and worship 
id's good grace and wealth of goodnes 
id with my whole heart and soul I 
‘joice in the Lord my God, who 
‘ings me health and healing. 


~ Rosenmbll ler 


Buxtehude 


Au ctel, qui me viendra en atde, 
st bas, 
p Mon 
s'éputser, mon coeur au 
mon apput, mon bten 


1 
nel, 


le 
e'est tot 


sv Ol, 


Dieu, fF 


Psaumes 73, vv.25/26 


Hoffmann 


De 
la 


toute mon ame, je rends gloire 2 
grace et @ la bonté 
et de tout mon coeur, je 
le Seigneur mon Dieu qui 
la santé et la paiz. 


au 


me donne 


Recitative 


en I behold myself and my life, 

say God! God! what hast Thou done 
iy mes Even with a thousand tongues 
cannot express how faithful and 
‘ep is Thy love, so let me sing Thy 
‘aises and honour. 

Aria 

id hath set Himself on high and be- 
ilds all that is cast down. Although 
am poor and wretched, God forgets 

not. 


Dieu s'est Etabli au Ciel d'or il 
contemple ceux quit sont ict-bas. 
Malgré ma pauvreté et ma misére, 
sats 


Lorsque je me penche sur 
et sur mon extstence, je 
mon Dieu mon Dieu, Tu as 


mot-méme 
m'éerte 
tant fait 


pour mot! Mille langues ne me suf- 
ftratent pas 2 exprimer...Ton amour, 


e'est pourquot je veux chanter tes 
ouanges et te glortf 


que Dieu ne m'oublte pas. 


Recitative 


what great things I find in every 
ace that God has done for me; He has 
essed me with righteousness. 
Aria 
1 Thy goodness and mercy shall be, 
God, for all eternity; for Thou art 
jeMpassionate to the poor who trust 
' Thee. 


2H, WANN WIRD DIE ZEIT.... 

» When will the time be ripe? Oh, 
,2n Will the comfort of His people 
,(me? Be silent, He is surely already 
~ re. Oh, Jesus, come then to me! 


/11/30 


Partout, je découvre tout ce que 
Dieu a fait pour mot; il m'a ae- 
eordé la justice, 


Ta bonté et Ta miséricorde seront, 
O mon Dieu, éternelles; car Ty est 
plein de compassion pour les 
pauvres quit crotent en Tot. 


J. S. Bach 


Ah, quand doch viendra le temps 
prédit? Ah, quand done paraitra ce- 
lut qut consolera les siens? Taisez 
vous, tl est déja parmi vous! 
Jésus, ah! viens done & moi! 


= 


rogramme 


IEBER HERRE GOTT Johann Rosenmuller 
Went cantata for soprano, 1620-1684 
role da gamba, & basso continuo 


RIO SONATA Georg Philipp Telemann 
or 1681-1767 
d0€, viola, & basso continuo 
Adagio 

Vivace 

Affettuoso 

Allegro 
HERR, WENN ICH NUR DICH HABE Dietrich Buxtehude 
(BuxWV 39) 1637-1707 


Cantata for soprano, 
@ violins (recorder), 
vtolone (bassoon), & basso continuo 


merermission 


MEINE SEELE RUHMT UND PREIST Melchior Hoffmann 
(BWV 189)* ca. 1685-1715 
Cantata for tenor, 

recorder, oboe, violin, 

& basso continuo 


from the CHRISTMAS ORATORIO Johann Sebastian Bach 
(BWV 248) 1685-1750 
"Ach, wann wird die Zeit erscheinen" 

Tvto for soprano, alto, tenor, 

violin, & basso continuo 


CONCERTO in G minor (RV 105) Antonio Vivaldi 
for 1678-1741 
recorder, oboe, violin, 

bassoon, cello & basso continuo 


Allegro 
Largo 
Allegro molto 


Rapes E ES a aa 


34 
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Flutes 

Joanne Hiscocks * 
Natalie Boisvert 
Susan Gibeault 
Josée Laforest 

Beth Haslett 
Constanze Knoefel # 
Karen Patriquin # 
Mona Boyle 


Oboes 

Denise Bellemare * 
Andrée Gendron 
Marie Viellette 
Robin Joss 

Nicole Caws 


Clarinets 

Rino Bélanger * 
Alain Trottier 
Maurice Roy 


Catherine Scott-Taggart 


Elvi Dalgaard # 
Dominique Darmon 
Lisa Collier 
Martin Smit 

Steve Rothman 
Linda Lee 
Rhondalyn Key 
Joey Pietraroia # 


Bass Clarinets 
Jean Séguin 
Guy Delisle 


Contra-alto Clarinet 
Beatrice Gratton 


Saxophones 

Jean Francois Guay * 
Luc Léger 

Janis Marino 
Paul-Emile Brazeau 
Michel McNulty 


Cornets 

Helen Drapeau * 
Claude Barry 
André Thouin 
Carolyn Collins 
Kate Miller 
Madeleine Dion 
Susan Muncer 
Daniel Hein 
Alan Hoyt 

John Desson 
Alan Campbel] 
Shelley MacIntyre 
Sloane Levitt 


Trumpets 
Philippe Hudon * 
Chris Bennet 


Horns 

Joanne Kay * 
Vincent Quinet 
Pat Hornsby 
Tony Martin 


Trombones 
Sandra Coutu * 
Louise Lauzon 
Steve Carriero 
Paul Canty 


Tubas 
Tony Mastroiani * 
Mike McClintock 


Percussion 
Laurent Guardo 
Cy Estwick # 
Andrew Cholvat 
Gregory Smith 
Bert Pacheco 


Manager: Alan Hoyt 


Librarian: Joanne Hiscl 


* denotes principal player ig 
# denotes student of Marianopolis College 
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Monday 3 December 1984, 1:00 pm 


Ay Lino 
~ 


Wieo ITLL UNIVERSITY CONCERT 8 Aw 


 Jirection: Tom Talamantes 


| *ESTIVE OVERTURE Dmitri Shostakovich 
tyr arr. Hunsberger 


, SOLERO Maurice Ravel 
arr. Erickson 


“OLKSONG SUITE Ralph Vaughan Williams 


March 
Intermezzo 
March 


(UTCRACKER SUITE Peter Ilyitch Tchaikovsky 


Overture arr. Lake 


March 

Arabian Dance / 
Dance of the Sugar Plum Fairy 

Russian Trepak Dance 

Chinese Dance 

Reed Pipe Dance 

Waltz of the Flowers 


INGLE BELLS traditional : 
arr. Gould 
LEIGH RIDE Leroy Anderson 
a 


Ny 
McGill University 
Faculty of Music 


‘d 
e 
es 
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Tuesday 4 December 1984, 5:00 pm 


eee Ne. SO ita aieces 


programme 


SUITE Op.14 Béla Bartok Jf. 
Allegretto 4 
Scherzo 


Allegro molto 
Sos tenuto 


Sonta Nazartan, ptano 
(student of Luba Zuk) 


CH'IO MI SCORDI DI TE Wolfgang Amadeus Mozart | 
Concert Aria K.505 


Susan Eyton-Jones, soprano 
(student of Betty Doroschuk) 
Michael McMahon, ptano 


CHACONNE for violin Tommaso Antonio Vitali 
in G minor 


Kan Chth Chen, vtolin 
(student of Thomas Williams) 
Louts Pronovost, piano 


|WPRELUDE, FUGUE, ALLEGRO Johann Sebastian Bach 
in D major, BWV 998 


Tony Battista, guitar 
(student of Alvaro Pierrt) 


ALLA CUBANA William Walton 
ELOGIO DE LA DANZA Leo Brouwer 
hy Lento 

Obs tinado 


Geoffrey Lipman, guitar 
(student of Garry Antonio) 


Yext recital by Student Soloists and Ensembles: 
[5 January 1985, 5:00 pm 

srahms Violin Sonata 

Johnanyi String Trio 


| 


it 
4, 


Es 
McGill University 
Faculty of Music 


14) 
hey w Pollack concert hall 
CL Salle de concert Pollack 


Tuesday 4 December 1984, 8 pm 


KEYBOARD SONATAS OF SCARLATTI 


WOME AL WAPNICK, pianist 


numbering: - 
L. - Longo edition 
K. - Kirkpatrick catalogue number 


pon 
JOEL WAPNICK ts Associate Professor, presently on sabbatil 
leave, school muste programme, Faculty of Muste, MeGill 
Untversity. } 
JOEL WAPNICK, présentement en année sabbatique, ensetgne 
le programme d'enseignement scolaire de la faculté de mus 

Mn 
NOTE: 
McGill University Records are on sale at intermission. [thy 
disques McGill sont en vente pendant l'entracte. ; 


*ROGRAMME 


SS, 


Jomenico Scarlatti 1685 - 1757 
Onata in D minor L.413 (K.9) Allegro 

onata in D major 1.463  (K.430) a 
onata in E minor L.275 (K.394) Allegro 

onata in C major L.457 (K.132) Cantabile 

onata in C* minor L.256 (K.247) Allegro 

Onata in A major L.41 (K.268) Allegro 

Onata in C minor L.352  (K.11) Allegro 

Onata in F major L.384 (K.17) Presto 

Er 

Onata in Amajor L.483 (K.322) Allegro 

onata in F minor L.281  (K.239) Allegro 

mata in E major L.21 (K.162) alt e oo 
mata in G minor L.338 (K.450) Allegrisstmo 
mata in C major L.S. 3 (K.513) CE rs As cw elda 
ymata in E major L.23 (K. 380) Andante commodo 
‘te in B minor L.33 (K. 87) (no tempo indicated) 
marlatti/Tausig: Sonata in E major, L.375 (K.20) Presto 
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Organ Recital | 


MASSIMO ROSSI, organist 


December 5, 1984 12:15pm, Wednesday 
WOEEALA OLIAVA « « « « © « « « e « « Claudio Merulo 
CANZON FRANCESE "La Rolanda" 1533-1604 
CAPRICCIO SOPRA .... .. . . Girolamo Frescobaldi 
eeere, Mi, Fa, Sol, La 1583-1643 
TOCCATA PRIMA del PRIMO TONO . . .Giovanni Salvatore 


yon 9 
CANZONE FRANCESE TERZA 1610?-16887 


CONCERTO in B Minor ...... .. .eAntonio Vivaldi 

Allegro - Adagio - Allegro 1676-1741 

trans. J.G. Walther 

MeEPOPFERTORIO . . . .... «s+ Domenico Zipoli 

ALL'ELEVAZIONE (ii) 1688-1726 
PASTORALE 


Massimo Rossi was born in Italy where he received 
his pre-university classical schooling and his early 
musical education. He did graduate studies at the 
Université de Montréal and has worked with Luigi 
Ferdinando Taglavini. Mr. Rossi has published numer- 
ous articles on organ building and he is a full pro- 
fessor at the Université de Montréal. 


This concert is free, but donations are invited for 
the organ hand bellows fund. 


Last recital of this fall session: Dec.12, 12:15pm 4 
Jacques Boucher’ 


The Redpath Hall Organ of McGill University, Montreal 


Les grands orgues de |’ Université McGill, Montréal 


Grand-Orgue 

(2iéme clavier, C-g’’’) 
BCHIEGON nh cet otis Peters 16’ 
Mine a79 sree poe See 8’ 
Boardon ns easels sates suctesstate 8° 
Prestant) <2... oe... cerca ateeerer 4 
Grosse Pierce: ¢ sas. fay. sa eee 3-1/5’ 
Wazatta mses. .ilenters erates 2-2/3’ 
Doublettes 2. ce er tc state 48 
TierCe 32 5 varcebieere ees 1-3/5’ 
Pourtiititve:.: oo haseGes as cetene 2 
Cympales a 7 5s... cei taney 1/2’ 
Comet ina eases eee V 
J binssena c(h ey Ai eae Cgc eiseee 8 
Chiron 456 Sie oo cates es 4 
Voix hutidine® = 6.00%. anes. eee 8° 
Positif (ler clavier, c-g’’’) 
Dessusidestinte:. ores aoe Gea wosce 3’ 
IBOUTGON 5 ho fo - ete aain a ore acre ts 8’ 
PRESUMES Gon os 6 a-4 nna ee eee 4+ 
Nazatite cs sch.uels tae secre en 
Quarte de Nazard.............- 2 
PNEROR cael oes a lateness 1-3/5’ 
Ransoti tira. cnet ca 1-1/3’ 
POUtAtG 2h cts acd pelo ates i 
Cymbalessceacsic ete yee ae 1-1/3’ 
CPOUIORIE eos tot eo na oe han i= he 8’ 


Récit (3iéme clavier, f-d’’’) 


Bison 0. tetas tere sc ie hse 8° 
Prestantnis.c iio kote ae © 4 
CONNER FE s barca oe Il 
PEANOIS: Sess eta ees ee 8’ 
Pédale (C-f’, anches AA-f’) 

Boundonhicstc cane ae ees een 16’ 
Plbte. 2... notte eee ae 8’ 
Gros Nazard .............5-1/3’ 
Flite Sor oc cee ee hae 4 
Grosse Tierce ...:.....+>....3-1/S’ 
Pld. eo eee eee eae pA 
BOmBARGe aa eie ccs oreo et alee 16’ 
"PROMpPeHe Sees aie a ws 8° 


Clairon hres ee ras ate as 4 


Accouplements et Accessoires 


Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 


Pression: 75mm. | 
Tempérament selon d‘Alembert, a= 415 Hz 
Facteurs d’orgues: 

Hellmuth Wolff & Associés, Laval, Qué., 9! 


— 
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Wednesday 5 December 1984, 8 pm 
WO Makan tS Ch O=RrA EE 
direction: Kathleen Anderson 
and 


DD Var ho ant) oo ec O RUS 


direction: Winston Purdy 


sem 


programme 


PSALM 90 Niccola Porpord 
Qui Habitat in Adjutorio (1696-1767 


The McGill Women's Chorale 

Sylvie Lebeau, Catherine Cretghton, 
sopranos 

Margaret de Castro, organ 


THREE MOTETS 


Missus est Gabriel Cristobal de Morale ’ 

(1500?- 1553 ! 
Laudi alla vergine Maria Giuseppe Verd 
(1813-1901 

Pueri Hebraeorum Randall Thompsof) 
(b.1896 


The McGill Women's Chorale 
Women of the Untverstty Chorus 


1 te rm Ssoseicam 


CAROLS 
Quem Pastores arr. Ralph Vaughan Williams 
Noel nouvelet arr. Martin Sha | 
Susanni arr. Shai 
Quelle est cette odeur agréable? arr. Sha 
Lullay my liking Gustave Hols! 
Patapan arr. Shab 


The Untverstty Chorus Carol Group 


FANTASIA ON CHRISTMAS CAROLS Ralph Vaughan Wii ams 
(1872-1958 
The McGill Untverstty Chorus . 
Steven Lecky, baritone 


Johnny Ruecolo, chimes 
Erica Phare, piano 


WOMEN'S CHORALE 


lay, Soprano _I Alto I 
6) Sarah Bertrand Gwen Allison 
Marielle Brouillette Julia Budd 


Michele Chiasson 
Lydia Clapperton 
Christiane Fleurant 
Valeria Gutierrez 
Jitka Kalibanova 
Vyktorya Kasuto 
Farah Mohammed 
Linda Molloy 
Sylvana Talarico 


Natalie Constantine 
Janet Garmaise 

Angela Greenwell 

Lynn Jewel] 

Melanie Kerridge 
Sylvie Lantin 

Lucine Sambulian 
Marie-Andrée Perrault 
Mary-Jo Rosenquist 


be Maria Vitulano Sophie Roy 
, Marie Wallace Ann Osana# 
Uf Ling Sun Nicole Joseph 


Suzanne Richard 


ji) Soprano II 


Martine Benoit 
Sara Creighton # 


| Loralee Delbrouck 


Anne Dolomont 
Jessica Halpern 
Joan Henchey 
Christine Matte 


Allison Smith# 


Alto II 


Marie-Josée Bédard 
Anaik Bernéche# 

Paula Dupuy 

Patricia Green 
Melinda Ham 
Marie-Andrée Dubreuil 
Michelle Lalande-Dery 


Vida Papez Maite Jutras# 

Julie Rochefort Marie-Andrée Paradis 
Louise Roy Lisa Ridgeway 
Darleme Schmidt Krista Young 

Linda Yoo# 


Linda Kiropoulos Librarian: Anne Dolomont 
if Rehearsal accompanist: Roslyn Weinstein 


Se 
‘UNIVERSITY CHORUS 


Sopranos 

«, Elisabeth Albrecht* Cari Jones 

"Susie Bel] Julie Kim* 

:/ Liora Bitton Céline Laverdure 
‘Tamara Bures Sylvie Lebeau* 4 

:! Daphne Bye Marie Isabelle Lobato* 2 
Sylvie Carriére Claire Mallin* 

Lucie Cauchon Irene Mallin 

Gis@le C6te* Arpi Meguerditchian* 3 
Catherine Creighton* 1 Sonia Nazarian 

Suzanne Davies* Katherine Pedersen 
Lucie Dextradeur Bennedikte Petersen 
Maria Dolnycky Teresa Perreault # 
Nicole Domenici France Rinfret 

Linda Dumas Carla Sved* 

Janice Ewanyshyn* Chantal Tremblay 
Camille Gionet Colette Forer 

Jana Hancinsky Ruth Ortiz* 


UNIVERSITY CHORUS (continued) 


Altos 


Merle Albino de Coteau* 
Judith De Repentigny 
Marie Goyette 
Florence Ip 

Erica Phare 
Marianne Piché 
Patricia Singleton* 
Gabrielle Steiner* 
Beverley Story 
Jessica Sarapoff # 
Pamela Watters 
Julie Sabourin* 
Claire Dos Santos* 
Constance Pathy 
Esther Lalonger 
Karen Pass 

Dorthea Scott 


Tenors 


Serge Ashby 

Brent Barraclough* 
Desmond Buhagar* 
Ronald Enros 
Gilles Haworth 
Serge Lacasse* 
Michel Laramée* 
Marc Lavigne* 
Daniel Maranger 
Yves Morin # 

Alain Paquette 
Steve Schleifer 
Paul Shewchuk* 
Gaspare Mannarino* 
Claude Boisvert 


Manager: Grant Pytel 
Accompanist: Erica Phare 


Assistant conductor: Steven Lecky 


Basses 


Andreas Albrecht* 

Normand Babin 
Jacques-Emmanuel Belizaire* 
Paul Buonassisi 

Yves-André Bureau 

Jean Deschenes 

Reno De Stefano 

Bob Donaldson 

Julian Edwards 
Emmanouelides* 

Gerald Filion 

David Gaudreau 

John Glover 

Stuart Gooby 

Eric Harding 

David Harman* 

Mark Isajiw 
Christopher Kierens* 
Pierre Lamoureux* 
Marc Langis* 

Brent Lee 

Geoffrey Lipman 
Ross Maclver 
Folker Moeller 
Dominic Moraca 
Grant Pytel* 
Sylvain Robert 
Johnny Ruccolo 
Roderick Shergold 
Stephen Sinclair 
Richard Nantel 
Daniel Stossel* 
Anthony Wing 
David Johanns 
Sandy Thorburn 
Denis Simard 
Alain Vadeboncoeur 


| 


| 


* members of the Carol Group 


1,2,3,4 soloists in 
Lullay my liking 


# Marianopolis student 


McGill Records on sale during intermisston. 
Les disques McGill sont en vente pendant Ll'entr'acte. ) 
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7 / 8 December 1984, 8:00 pm 
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3 Y M=P-HOSNEY 
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direction: 
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DEVOLUTION (part I) sonra 
- 1959 


SERENADE FOR STRINGS Piotr Ilyich Tchaikovsky 
in C major, O0p.48 (1840-1893) 


Pezzo in forma di sonatina 
Valse 

Elegie 

Rondo: Tema russo 


Eoesrat-=S. Si On 


SYMPHONY No.5, Op.47 Dmitri Shostakovich 


Moderato (1906-1975) 


Allegretto 
Largo 
Allegro non troppo 


DEVOLUTION ts a twenty-one minute composition 
conststing of two large structures (or 'movements') 
whitch are to be played without a break. This evening, 
only the first of these two sections of the work will 
be presented. Devolution represents the composer's 
Master's thests composttton for McGill University. 


DEVOLUTION est une oeuvre d'une durée de vingt-et-une 
minutes divisée en deux structures ad étre jouées sans 


arrét. Ce sotr, on entendra seulement la premiére des }Ml 


deux parties. Dévolution représente la thése du 
compost teur pour la Mattrise en composition de 
L'Untverstté McGill. 


Miolin I 
“lise Lortie 

coneert master 
ailtganiel Yakymyshyn 
0.) { asststant 
arc Beliveau 
arie-Andrée Carriére 
eresa Calcafuoco 
arie-Andrée Caux 
athalie Forgue 
uylaine Grégoire 
éléne Hénault 
arolyn Klause 
n Je Rhee 
hantal Sauriol 


balay 


-ichelle Seto * 


iolin II 


ophie Dugas prinetpal 
ylvie Harvey asststant 
onique Allen 
an Chih Chen 
ichéle Dumoulin * 
adia Francavilla * 
athalie Gauthier 

| oriko Kado 

“onald Li 

atherine Merklinger 

icholas Penny 

‘6léne Plouffe 

suc Préfontaine 

_gne Simons * 

.vistine Zaza 

.,20ra Zimmer 


> OY lil} 


I 


NOny O; 


ee oe 
Cnestra 


Frances Unsworth prine 
Susan Sayle assistant 
Francois Bertrand 
Vanessa Goymour * 
Linda Gregory 


21} pal 


Sarah ROnGZTeTEWSK 
Michael Simon 
Daryl Williams 


Violoncello 


Pierre Tessier principal 
Lyssa Fergus assistant 
Louis Caliates 

Michael Duschenes 

Mark Fraser 
Marie-Claude Joachim 
Sylvain Lachance 


Bass 


Denis Chabot principal 
Damien Jones 

Pamela Mason 

Raphael Swann 

David Langstroth 

Basil Hilborn 


Harp 


Geneviéve Quellet 


Flute 


Valerie Gélinas 
Dominique Gibbens 
Michel Roberge 


Roanne Levitt 
Douglas Hagerman 
English horn 


Karen De Vries 


Clarinet 


Kathryn Houle 
fark Simons 

Yves Adam 

Bassoon 

Lynn Brown 

Nil Surti 
Contrabassoon 
Patricia McMullen 


Horn 


Diane Doig 
Nadine Lasalle 


Annemarie Leenhouts 


Sheila Purdy 


Trumpet 

Lyle Buddecke 
Alan Butcher 
Bruno Jean 
Trombone 


Sylvain Jacob 
Phil Cousineau 
Tim Booth 


Tuba 


Daniel LeClair 


Percussion 


Aubrey Dayle 

Marc DeGrandmont 
Francois Gauthier 
Greg MacIntosh 
Ralph O'Connor 
Elliot Polsky 
Piano and celesta 


Andrea Carr 


Manager 
Daniel LeClair 


Librarian 
Nadine Lasalle 


* Marianopolis student 


MeGill Records on sale during intermission. 


Les disques MeGtril sont en vente &@ L'entr'acte. 


Lie 
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Monday 10 December 1984, 8:00 pm 


PA RLY MUS TC. EN SE Nees iter 


directed by Claire Guimond 
assisted by Hank Knox, Betsy MacMillan, Allan Fast yi | 


CANTATA "Lungi dal vago volto" Antonio Vivaldé 


recitatif - aria, largo (1678-174]} | 


recitatif - aria, allegro 


Sherrt Jarostewtcz, soprano 
Michel Domingue, baroque violin 
Mario Créte, viola da gamba 
Jacques Gtroux, organ 


SONATA F major, Op.1 no.11, for Georg Frederic Hand 
recorder and basso continuo (1685-1759 


Larghetto - Allegro - Siciliana - Allegro 


Nathalie Gagné, recorder 
Constance Pathy, viola da gamba 
Michel Laramée, harpsichord " 
KK 
DUETTO XV Georg Frederic Handgilx: 
"Quel fior che all'alba ride in sole" 


Andante larghetto - Grave - Andante 


Marie-Claude Desloges, soprano 
Ellen Paltiel, soprano 
Lynn Donnelly, harpstchord 


CANTATE #49 Georg Philipp Telentd 
"Trifft menschlich und vol! Fehler (1681-17 
sein die meiste Zeit zusammen" 
recitatif - aria, vivace i 
recitatif - aria j 


Dominique Primeau, soprano ; 


Mary Ann Smart, flute 
Sylvain Robert, harpstchord 


feee rmission 


Mi ATA for recorder and continuo Anne Danican-Philidor 


Lentement - Fugue - Courante - (1681-1728) 


Gracieusement - Fugue 


not Deborah Jackson, recorder 
(i Marie Bouchard, harpsichord 


\INTATE Louis-Nicholas Clérambault 
‘Amour et Baccus" (1676-1749) 


Duo Gayement 

Recitatif - Air Gay 
Recitatif - Air Gay 

Air, doucement et mesuré 

is Air, gratieusement 

Duo 

Isabelle Desroches, soprano 


Michael Donovan, baritone 
Marie Bouchard, harpstchord (continuo) 


XANDENBURG CONCERTO #5 Johann Sebastian Bach 
grit) D major, BWV 1050 (1685-1750) 
Allegro 
Affettuoso 
Allegro 


Héléne Hénault, violin 
Frances Unsworth, viola 
Michael Duschenes, cello 
in! soloists: Michel Roberge, flute 
ii Sophte Dugas, vtoltin 
David Sandall, harpstchord 


* * * * * * * * 


Gill Records are om sale at intermission. 
8 disques McGill sont en vente @ L'entr'acte. 
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McGill University 
Faculty of Music 


a 
a Pollack concert hall 


LL Salle de concert Pollack 
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direction: Kevin Dean 


programme 


and Luc Beaugrand 


First Year Groups - direction LUC BEAUGRAND 


Group D 


GREEN DOLPHIN STREET 
AU PRIVAVE 


Group A 


BLUES FOR ALICE 


Group B Gaetan Boucher 
Alfred Therien 
Stephen Carreiro 
Fady Karam 
Scott Price 
Paul Shewchuk 
Serge Lacasse 

BLUES MARCH 

ORNITHOLOGIE 


Francois Guai 
Paul Shewchuk 
Jacques Desjardin 
Antoine Bustros 
Laurent Guardo 


Philip Hudon 
Howard Stuart 
Pat Hornsby 
Dany Coutu 
Scott White 
Serge Lacasse 


SCRAPPLE FROM THE APPLE 


: violin 
: bass 

: piano 
: voice 
: drums 


Kaper/Washington 


Charlie Parker 


: trumpet 

: tenor sax 
: piano 

: guitar 

: bass 

: drums 


Charlie Parker 
Charlie Parker 


: alto sax 

: voice 

: trombone 

: guitar 

: piano 

: bass 

: drums / 


y 


Benny Golsol 
Charlie Parker 


Mfroup A 2nd Kate Miller 


ie Pi 


ANDO 


Allen Hoyt 
Paul Shewchuk 
Alain Reiher 
Marc Auguste 
Mat Pacifico 
Jon Miller 


AKE THE "A" TRAIN 


meermission 


: trumpet 
: vibes 
aeguitar 
: piano 

: bass 

: drums 


Clifford Brown 
Strayhorn/E1lington 


econd and Third Year Groups - direction KEVIN DEAN 
LL SELECTIONS TO BE ANNOUNCED 


roup B 2nd 


ie fi 


roup A 3rd 


Dave Johanns 
Doug Jillings 
Marc Langis 
Ron Enros 

Bob Donaldson 


Simon Aldrich 

Eric Harding 

Larry Mancini 
Eroll Walters 

Yvon Thibault 
Jean-Pierre Vadnai 


Bill Mahar 
Jennifer Bell 
Maurice Roy 
Louise Beauchesne 
Marc Langis 
Aubrey Dayle 


Francois St-Pierre : 


: trumpet 
: piano 

: guitar 
: bass 

: drums 

: drums 


: alto sax 
: piano 
: guitar 
: bass 
: drums 
s: drums 


: trumpet 
¢ Sax 

: Sax 

: piano 

: bass 

: drums 
drums 


= 


Organ Recital 


lednesday, 12:15 pm 12 December 1984 


PACQUES BOUCHER, organiste 


(OELS Claude Balbastre 
OU s'en vont ces gais bergers 
Or nous dites Marie 
Quand Jésus naquit 4 Noel 


>HORALES Johann Sebastian Bach 
In dir ist Freude 
Nun komm der Heiden Heiland 
In dulci Jubilo 


?RELUDE ET FUGUE EN SI MINEUR 


Note biographique: Né 4 Saint-Pascal de Kamouraska, 
Jacques Boucher entreprend 4 1'Université Laval de 

mquébec des études menant 4 1a licence en musique. I] 
ompléta ses études universitaires en France oi i] 
freuen l'Institut de Musicologie, 1'Institut de 

musique de Radio-France, confirmant ainsi son option 


usique Sacrée, et principalement les services de 
an la radiophonie musicale. Réalisateur a Radio- 


anada, i] contribue au développement de 1'Ecole 
‘Orgue québécoise en produisant de 1973 a 1983 plus 
de 500 récitals d'orgue au réseau radiophonique 
francais. - Le.30 janvier 1984, Jacques Boucher a 
assumé la direction du Service des émissions musi- 
cales de la radio francaise de Radio-Canada. - 
Titulaire 4 1'église Notre-Dame-de-Lourdes de Verdun, 
c'est sur son initiative que 1'instrument de cette 
Sglise fut l'objet, en 1978, d'importants et heureux 
travaux de réfection. 


Recitals resume 6 February 1985 


EM oT 


- 


The Redpath Hall Organ of McGill University, Montreal 


Les grands orgues de |’Université McGill, Montréal 


Grand-Orgue 

(2iéme clavier, C-g’’’) 
STON cee. ceases dares LG: 
Montres.2:3.,..2 bene eer eee 
BOUL S ech cet Sh avaretnasie oeaeatte 8’ 
Prestant. icc se bares Sect eens 4V 
Grosse: Tietee it sas. ce 3-1/5’ 
Wazatdy 5 ls.) acc 2 ee ee ee 
Double. .26 es eee pag 
Pierce 25 eae ee oe 1-3/5’ 
Bouchiture 3 aceasta Ze 
Cymbal wise. ee ee ae 1/2’ 
Cornet: 25) 3 eeaaee ea ec 
LrOmmMene scene eee aes 
Claro. Sn tse Seas ee 4 
Vorhumiame aon. oo. keene 8° 


Positif (ler clavier, c-g””’) 


Ouatte deNazard:c: lass ae 53 san 2 

Tighe eG ee ae es 1-3/5’ 

Oat ie, Seane orn ae aE 1-1/3’ 

POUT ictus Ss Sead us oe 1’ 

Symi ale sat ects earns 1-1/3’ 

OROTIQENG "ste s2 eae ore 8 Accouplements et Accessoires 
Récit (3igme clavier, f-d’’’) Positif sur Grand-Orgue Tremblant fort 
Rainier 8” Tirasse Grand-Orgue Tremblant d 
Presiant =: ee eee ee 4’ Tirasse Positif Rossignol 
Pee MI | Prion: 2m, 


Tempérament selon d‘Alembert, a= 415 Hz 


Pédale (C-f’, anches AA-f’) 
BODROOM are sheets ate tics ieelns +5 16’ 


Facteurs d’orgues: 
Hellmuth Wolff & Associés, Laval, Qué., ! 


GrosiNazatd' 23. sea 1S” 
PiGtel 337 Skee eee 4 
Grosse: Tiers a ivan sO-k/D- 


Wromane ties sacs re ete cree ae g 
Clait0n-ss- cogs eee ek ee 
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CHAMBER MUSIC RECITAL 


ISABELLE MARCHAND, viola da gamba 


student of Mary Cyr 


programme 


SUITE EN SOL MINEUR 
(IIIE livre de piéces de viole) 


Prelude 

Caprice 

Allemande 

Double de 1'Allemande 
Sarabande 

Gigue La Chicane 
Dialogue * 

Chaconne * 


Marin Marai 
(1656-1728) 


* ces deux mouvements sont tirés 
de la Suite en sol majeur du V© livre 


Isabelle Marchand, viole de gambe 
Betsy MacMillan, viole de gambe 
Jacitnthe Ouellet, clavecin 


DIXIEME CONCERT 
(Les Gofits-Réunis ou Nouveaux Concerts) 


Gravement et mesuré 

Air tendre et louré 
Plaintes pour les violes 
La Tromba 


Allan Laforest, flute traversiére 
Isabelle Marchand, viole de gambe 
Betsy MacMillan, viole de gambe 
Jaeinthe Ouellet, clavecin 


Francois Couperin 
(1688-1733) 


tht 


7 "Nh 


(NNEAENNE Michéle Boudreau 


(*1956) 
Dents St-Germain, flite-G-bec 
Julten Grégoire, percussions 
Isabelle Marchand, viole-de-gambe 
ba ' : 
_meee ermission 
SONATE EN TRIO EN SOL MAJEUR Johann Sebastian Bach 
BWV 1038) (1685-1750) 
Largo 
Vivace 
Adagio 
In hy Presto 
‘ah 
pe Allan Laforest, flite traverstére 
Diane Plante, violon baroque 
Isabelle Marchand, viole de gambe 
Jacinthe Ouellet, clavecin 
PANTATE ITALIENNE Georg Friedrich Handel 
'Tra le Fiamme" (1685-1759) 


Michéle Gagné, soprano 

Isabelle Marchand, viole de gambe 
i Jean-Frangots Beaudin, fliite-d-bec 

Deborah Jackson, fliite-d-bec 

Diane Plante, vtolon baroque 

Sophie Rivard, violon baroque 

Robert Lepage, clavecin 


this recital is presented in partial fulfilment of the 
eequirements for the degree of Master of Muste in 
"erformance. / Ce récital fait partie des épreuves 
-mposées pour L'obtention d'une maitrise en mustque 

m interprétation. 


i 
| 


(1620 - 1684) 
2 é ; f fom 4 A aw 
ey | mn f(a ff (oman f (ar, 


co Canuti 


Domeni 


Musicians in a Gallery 
uted to 
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CBC/McGILL CONCERT SERIES 
1984-1985 


December 13, 1984, 8:00 p.m. 
Pollack Concert Hall 


TOM PLAUNT - Piano 


Tom Plaunt is an Associate Professor at the Faculty of Music, McGill Universit 
His recent activities include a New York début at Carnegie Recital Hall, a B, 
broadcast recital, solo and chamber music concerts and lectures throughout Cana 
and Britain. His recording of Charles Ives’ “Concord” Sonata, on the McGill Universi 
Label has just been released. 

Robert Frederick Jones,born in 1947, studied composition, piano, and harpsich 
at New England Conservatory and Brandeis University. Since moving to Canada 
1972 he has taught at McGill University, Mount Allison University, and Vani 
College. Recent compositions include The Lamb, broadcast by the Montreal You 
Choir, The Sleeping Lord, for bass solo, men’s chorus, instruments and electron 
sounds, commissioned by Vanier College, and From the Diaries of Emily Carr) 
work for voices, dancers, and instruments commissioned by the soprano Margo Ma 
Kinnon for performance next February 12 at Concordia University. 

Pieta, completed in March 1984, is a large-scale work whose emotional tone} 
conditioned by the circumstances of its composition. At the core of the first tw} 
movements are sketches that the composer made in hospital rooms while his wife, tt 
whom the work is dedicated, was suffering from a long and serious illness. In a genetd 
sense the work concerns the emotional effects of watching a loved one suffer; th 
title, with its allusion to the passion of Christ, relates a personal experience to a mor} 
universal one. 

Formally the work is a sonata in three movements: fast-slow-fast. Acting as al 
introduction is the Pavana chromatica: Mrs Katherin Tregian’s Paven by William 
Tisdall, an early seventeenth-century English composer about whom very little i 
known (only 6 of his compositions have survived). The Pieta opens with development 
of tonal processes found in Tisdall’s Paven: there are also a few direct quotations 0 
melodic material from the Paven in a quiet passage of the first movement. 

Pieta was commissioned by Tom Plaunt with the aid of a grant from the Canath, 
Council. 


NEXT CBC RADIO CONCERT 


*Thursday, January 17, 1985 - 8:00 pm 


Pollack Concert Hall 


JAAP SCHRODER, Violin 
MIREILLE LAGACE, Harpsichord 


Music from the Baroque for violin and harpsichord. 


*Tickets required for this concert 


— roo 


PROGRAMME 


ae a 


Sonata in A major D664 (1819) Franz Peter Schubert 
(1797-1828) 
Allegro moderato 
Andante 
Allegro 


Pieta: Sonata in three movements* Robert Frederick Jones 
(preceded by Pavana Chromatica: 
Mrs. Katherin Tregian’s Paven, 
by William Tisdall) 
Allegro 
Andante 
Allegro moderato 


*first performance 


Intermission 


Klavierstiicke op. 118 (1892) Johannes Brahms 
(1833-1897) 
Intermezzo; Allegro non assai, ma molto appassionato 
Intermezzo: Andante Teneramente 
Ballade: Allegro energico 
Intermezzo: Allegretto un poco agitato 
Romanze: Andante 
Intermezzo: Andante, largo e mesto 


CeCe R EOE OSE HHH OE HOHEHEHBHEEEH EOE OE 


This evening's concert is being recorded for later broadcast on 
Music from Montreal heard every Saturday evening on 
CBC Radio, 940 at 21:05, and CBC Stereo, 93.5 at 22:05 


Production: Frances Wainwright 


CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 


Full information on our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program information as well as feature articles, published 
every month. 


The mailing and handling fee is just $15 for 12 issues 


Make your cheque payable to CBC and send it to: 
RADIO GUIDE 
P.O. Box 320, Station ‘‘A”’ 
Toronto, Ont. M5W 24 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 


Aaah 
1AAr®r 
ma Radio 940 
pds CBC Stereo 93.5 
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Thursday 14 December 1984, 8:00 pm 


CHAMBER MUSIC RECITAL 


CAROL Y We 2 Resse Ey. eee 


Luctlé> Bar's 17s. harp 

Charles Me inen, viola 

Katherine Skorzewska, cello 
Timothy Hutchins, flute 

Nadina Mack ie=,_ bassoon 

Edward Rusnac.,_ guitar 

Janet Creaser- Hut Coheiaiee 


piano 


McGill Records are on sale at intermisston. 


Les disques McGill sont en vente @ L'entr'acte. 
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graphical notes 


XOLYN CHRISTIE has been the second flutist of the Montreal 
phony Orchestra since 1978. A native of Montreal, she 
idied at McGill University with Jeanne Baxtresser and at 

+ New England Conservatory of Music with James Pappoutsa- 
i. She then played for two years with the Edmonton Sympho- 
Orchestra before joining the Montreal Symphony Orchestra 
the age of 23. In addition to frequent CBC and McGill 
vital appearances, Miss Christie teaches at McGill Uni- 
‘sity and is a member of Les Vents de 1'Est. 


1979, LUCILE BRAIS obtained her Bachelor of Music degree 
McGill University, majoring in Performance and since then 
i performed in Canada and abroad. Finalist in the 1981 CBC 
ent Competition, she became the first harpist in resi- 
ice at the Banff Centre School of Fine Arts, the summer 
that same year. She has given numerous recitals and has 
m soloist with many orchestras, such as the Calgary 
Iharmonic, the Orchestra of the RTBF Brussels, and with 

* Tudor Singers. She is heard regularly on the English 

1 French networks of the CBC. In January 1984, she per- 
med Ravel's "Introduction and Allegro" with the Orford 
“ing Quartet in the first "Grand Concert at Rideau Hall" 

_ fen for the Governor General of Canada. 


\RLES MEINEN, a graduate of Indiana University, was a 
ident of William Primrose and is currently studying with 
liam Lincer of Juilliard. He is a member of the Montreal 
phony Orchestra and has performed with various chamber 
‘IC groups in Canada and the United States. 


HERINE SKORZEWSKA completed her studies at the Conserva- 
re de la Province de Québec, graduating with first prize. 
* teachers have been Walter Joachim and Daniel Guilet of 
: Beaux Arts Trio. She has appeared with various chamber 
ic groups and as a soloist with the McGill Chamber Orch. 


IOTHY HUTCHINS, born in Winchester, England, in 1954, 

jan the study of the flute at the age of seven.Studying 
England at the Guildhall School of Music with Richard 
lor, he obtained his Licentiate Diploma with Silver 

al in 1974. He returned to Canada in 1975, gaining pro- 
sional experience with the Atlantic Symphony Orchestra 
Halifax and completing his undergraduate degree at Dal- 
Sie University. This was followed by a year of study with 
nne Baxtresser at McGill University and twa summers with 


f 


Ornulf Gulbransen at the National Youth Orchestra of 
Canada. - As solo flute of the Montreal Symphony Orchesty 
since 1978, Mr.Hutchins has a very active career winning 
the highest critical acclaim in Europe, the United States 
and Canada. Invited to perform as first flute on the 1983 
US tour of the New York Philharmonic under Zubin Mehta, = 
Mr.Hutchins was offered the position permanently at the 
tour's end but subsequently turned it down in favour of 
remaining in Montreal. 


NADINA MACKIE began to study the bassoon at the age of 16 
with Chris Millard at the University of British Columbia, 
During the summer of 1977 she was a member of the Nationa: 
Youth Orchestra of Canada and, following that, went to {il 
study at the Curtis Institute of Music with Bernard Gar=4% 
field and Sol Schoenbach. Nadina Mackie has appeared in 
solo and chamber music recitals in Europe and North Aner 
as well as for CBC and PBS radio. She has been the second} 
bassoonist of the Montreal Symphony Orchestra since 1981 sii 
and is a member of Les Vents de 1'Est. fest 


EDWARD RUSNAC studied music at the Quebec Conservatory afi” 
McGill University. With the aid of the Canada Council, he hg 
then attended master classes with guitarist Alirio Diaz ye 
and lutenist Robert Spencer. Mr.Rusnac now divides his sh 
time between teaching, performing and making musical in- 
struments of the plucked family - guitars, lutes and harp” 


JANET CREASER-HUTCHINS, a native of Nova Scotia, earned ar 
M.Mus. degree in Piano Performance at the University of. 
British Columbia, studying with Robert Silverman. Priovg.. 
to this she completed undergraduate studies with William |. 
Aide at the University of Western Ontario and with 
William Tritt at Dalhousie University where she received Wik 
the University Gold Medal. For two years she also studiedm | 
with Stephen Savage at the Royal College of Music in if 
London, England, where she obtained the ARCM Performance tie; 
Diploma with the highest distinction. lif 
Coming to Montreal in 1979, Mrs.Hutchins joined the ier 
staff of McGill and Concordia universities and the McGill 
Conservatory of Music. She has an active career as 

chamber musician working with prominent musicians in 
the city. 


tn 
ni 
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‘totes biographiques 
vig#AROLYN CHRISTIE est deuxiéme flite a 1'Orchestre Sympho- 
eijj1que de Montréal depuis six ans. Née a Montréal, elle 
tyitudia @ 1'Université McGill avec Jeanne Baxtresser et 
iy, New England Conservatory of Music avec James Pappou- 
yusakis. Aprés ses 6tudes, elle joua pendant deux ans avec 
wp Orchestre Symphonique d'Edmonton avant de se joindre 4 
"OSM 4 1'age de 23 ans.En plus de donner de nombreux 
6citals, Mlle Christie joue réguliérement avec Les Vents 
@ie@ 1'Est et enseigne 4 1'Université McGill. 
tilacheliére en interprétation de 1'Université McGill en 1979, 
MMWUCILE BRAIS a depuis fait ses preuves au Canada et a 


#"€tranger. Lauréate du Concours National de Radio-Canada 


in 1981, elle est la premiére 4 occuper le poste de 
titarpiste en résidence au Banff Centre School of Fine Arts, 
6té de 1a méme année. En plus d'avoir donné de nombreux 
wh6citals, elle a aussi 6té soliste avec plusieurs or- 
hestres, dont 1'Orchestre Philharmonique de Calgary, 
ai Orchestre de la RTBF de Bruxelles, et avec 1'Ensemble 
_,ocal Tudor. Elle est entendue réguliérement aux réseaux 
_crangais et anglais de Radio-Canada. En janvier 1984, on 
“Ka retrouve au "Grand Concert a Rideau Hall" dans 1'inter- 
,jretation de 1'"Introduction et Allegro" de Ravel avec le 


“ uatuor Orford, en présence du Gouverneur Général du Canada. 
q 


HARLES MEINEN,é1éve de William Primrose, est diplomé de 
. Université d'Indiana et a repris ses études avec William 
“,incer de Juilliard. I] est membre de 1'Orchestre Sympho- 
‘iy 1que de Montréal et i] est fréquemment entendu dans de 


i oncerts de musique de chambre au Canada et aux Etats-Unis. 


w@#ATHERINE SKORZEWSKA compléta ses études au Conservatoire 
y@ la Province de Québec ot elle se mérita un premier prix. 
>; lle fut 1'6l€ve de Walter Joachim et Daniel Guilet, an- 
“mien membre du Trio Beaux Arts. Elle se fit entendre avec 

ifférents groupes de musique de chambre et comme soliste 
tg Vec 1' Orchestre de chambre McGill. 


“TIMOTHY HUTCHINS, né a Winchester en Angleterre en 1954, 

§ | commenga a étudier la flute a 1'age de 7 ans.Ela@ve de 

ichard Taylor au Guildhall School of Music a Londres i] 
)tint son Dipléme de licence avec medaille d'argent en 
374. En 1975 i1 compléta ses études universitaires 4 
‘Université Dalhousie et joua a 1'Orchestre Symphonique 
2 Halifax. I1 a repris ses études avec Jeénn® Baxtresser 


5 1'Université McGill et avec Ornulf Gulbransen 4a 1 'Or- 
chestre national des jeunes du Canada. 

Solo fldte de 1'Orchestre Symphonique de Montréal depuismyil 
1978, ainsi que soliste de récital et de musique de chambpy’l 
ses apparitions au Canada, aux Etats-Unis et en Europe ne 
lui ont valu que des éloges tant du public que de la cri=y 
tique. Invité 4 se produire 4 titre de flite solo avec 
1'Orchestre philharmonique de New York placé sous la di- 
rection de Zubin Mehta, lors de sa tournée américaine de 
1983, M.Hutchins s'est vu offrir ce poste a titre perma- 
nent 4 1'issue de la tournée, mais il a décliné cette 
offre pour pouvoir rester a Montréal. 


NADINA MACKIE commenca a étudier le basson a 1'age de 164i 
ans avec Chris Millard a4 1'Université de la Colombie Bri- 
tannique. A 1'été 1977, elle était membre de 1'Orchestre 
national des jeunes du Canada et, 1'automne suivant, com- 
mencait ses études au Curtis Institute of Music avec 

Bernard Garfield et Sol Schoenbach. Mme Mackie donna 

plusieurs récitals, en solo et en musique de chambre, en 
Europe et en Amérique du Nord, ainsi que pour les réseaux 
CBC et PBS. Elle est maintenant deuxiéme basson 4 1’Or- |. , 
chestre Symphonique de Montréal depuis 1981, et elle joue!|"’ 
avec Les Vents de l'Est. 


EDWARD RUSNAC, né a Montréal, poursuivit ses études musi) |i 
cales au Conservatoire du Québec et 4 1'Université McGill) iyi 
Grace 4 l'aide du Conseil des arts du Canada, il a étudié 
avec Alirio Diaz, célébre virtuose de la guitare, ainsi 
qu'avec Robert Spencer, luthiste 4 la Deller Academy 4 
Lacoste en France. En plus des concerts qu'il donne, 

M.Rusnac enseigne a 1'Université McGill et fabrique des — 
guitares, des luths, des harpes et d'autres instruments Lng 
de la renaissance. Nis, 


JANET CREASER-HUTCHINS est originaire de Nouvel le-Ecossé. | ft 
Elle a recu une maitrise en musique 4 1'Université de 
Colombie Britannique ot elle était 1'é6léve de Robert — 

Silverman et une dipléme du Royal College of Music de Di 


et en Europe. En 1979 elle s'est installée a Montréal 
ov elle poursuit sa carriére de chambriste et enseigne © 


> 


3 1'Université McGill et 4 1'Université Concordia. 


programme 
I'p 


“QUARTET (1814) Franz Schubert 
“tfor flute, guitar, viola, cello 

a Moderato 

a Menuetto 

li Lento e patetico 

si Zingara 

Tema con variazioni 


othe 
ors 


PASTORALES DE NOEL (1943) André Jolivet 
‘efor flute, bassoon, harp 


L'Etoile (The Star) 

Les Mages (The Magi) 

La Viérge et 1'Enfant (The Virgin and Child) 
A Entrée et Danse des Bergéres 

(Entrance and Dance of the Shepherds) 


ioe rmission | 
It 


ssDEUXIEME SONATE (1916) Claude Debussy 
‘for flute, viola, harp 


Pastorale 
Interlude 
Allegro moderato ma risoluto a 


L'ENFANCE DU CHRIST Hector Berlioz 
Trio des Jeunes Ismaelites 
yfor 2 flutes and harp 


 DUETTINO SUR DES MOTIFS AMERICAINS Franz Doppler 
for 2 flutes and piano 
fi 
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Faculty of Music 
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Sunday 16 December 1984, 8:00 pm 


Mee*GuriLek OSE ESREAY Sot ee 0 “9 
direction: Edith Della Pergola 
presents présente 
SUNDAY AT THE OPERA DIMANCHE A L'OPERA 
a performance of operatic excerpts - une présentation des extraits d'o 
Stage Directors ........+4... ++... Edith and Luctano Della Perum 
Accompanist: ssc... . . .Paul Stewar 
Coaching. ... ate es .Claudet te Denys, “Monik Grenier, Mado "Roch, Paul Stewa’ 
Musical Coordinators 
and Accompanist in the wings : -Claudette Denys, Monik Grenier, Mado Rodi 7 
COSTUMES eh iss a herdeicne’ Shee oe ee ew ew eh hehe ee LE Costumier du Roy"; Montrem 
Properttes. © 606 5 6S wee ee te Bicep oe eek oo) Ne el ee 
Mak@sup 6 ace ei, Se he Gel eb we) 0! lo) ccs heat, fae elect 
i Eee nse fone ha) Res 4 (624 Wh ee) p) Jean Viriati 
Lighting and Stage Manager. Pa ap sles ce. oka ater ence . . Richard Lavallé 
PROGRAMME 
COSI FAN TUTTE, act II, scene 1 Wolfgang Amadeus Mozart (1756-179 Ibn 
jeitey 00 BU Seater ei ar Sct yc . . Elizabeth CHARLTON (soprano) 
Dorabella............ .. Anne Marie DONOVAN (mezzosoprano) 
Despina. aye ass . eee ee « « « Sherry IAROSIEWICZ (soprano) 
Time: 1780 Place: Naples (Italy) 
LES PECHEURS DE PERLES, act II, part 1 Georges Bizet (1838-1875)j... 
Pease ae er anor ote eat ae Anita YARD (soprano) bi 
LE bisa Sa ae serch Cea © > eo Kevin SAVOR (tenor) 
Time: indefinite Place: Ceylon (India) 
RIGOLETTO, act III, duo Giuseppe Verdi (1813- 190) ur 
Galdaceion robs Coal Soler ees ss . . Helen PRIDMORE (soprano) ’ Te 
Rigolettdpet re cste aie wid seal ae Ali TAHIRGIL (baritone) Bety 
Voices of "L'Usciere" and "Monterone":Simon KWAN and Desmond BYRNE jig, 
Time: 16th century Place: Mantua (Tee ty 
ets 
LA FILLE DU REGIMENT, act III, scene 1 Gaetano Donizetti (1797- 
Mant OS erst iain alee ea ene hs Sophie GAMACHE (soprano) 
La Marquise de Birkenfeld...... Madeleine ST.JEAN (mezzosoprand) 
SUNPNCEe wire. anterttags armen cha “ene Joseph SOHMER (bass) : 


Time: 1815 Place: Swiss Tyr 


FIRST INTERMISSION 


NOZZE DI FIGARO, act II, 


La Contessa . 
Susanna... . 
Cherubino . . 


first part 


@: 17th century 


CA, act III, middle part 


Mario Cavaradossi 
Floria Tosca 
I] Carceriere . 


" BARBIERE DI SIVIGLIA, act II, duo 


Rosina 
Figaro 


t 17th century 


"URITANI, act II, duo 


Giorgio Walton 
Riccardo Forth 


SECOND INTERMISSION 


A COMPLETE OPERA 


TELEPHONE, opera in one act 
libretto by the composer 


“acters: 


Lucy 5. . 
Ben 


le: 1947 or today 


"8 18 the 269th public performance of the McGill Opera Studio since its inception 


SS 


Wolfgang Amadeus Mozart (1756-1791) 


. Elizabeth CHARLTON (soprano) 
- Dawn SADOWAY (soprano) 
. Chantal LAVIGNE (mezzosoprano) 


Place: Aguas Frescas (Spain) 


Giacomo Puccini (1858-1924) 


. Perry CANESTRARI (tenor) 
. Marla MAYSON (soprano) 
. Simon KWAN (baritone) 


Place Rome gt tee Pa 
Place: Rome (Italy) 


Gioacchino Rossini (1792-1868) 


. Anne Marie DONOVAN (mezzosoprano) 
. Pierre LADOUCEUR (baritone) 


Place: Seville (Spain) 


Vincenzo Bellini (1802-1835) 


. Joseph SOHMER (bass) 
. Desmond BYRNE (baritone) 


Place: near Plymouth (England) 


Gian-Carlo Menotti (born 1911) 


. Maria CICCAGLIONE (soprano) 
. Simon KWAN (baritone) 


Place: any place in U.S.A. 


1956, - Il s'agit de la 269¢ représentation publique de l'Atelier d'opéra de 


“LL depuis sa création en 1956. 


* * * * * 


ULIO CESARE", opera in three acts by George Frederic Handel, will be presented 


the Opera Studio, with the participation of soloists, chorus, orchestra, 


" Jet and extras, on February 14, 15 and 16, 1985, at Pollack Concert Hall. 
‘h Richard Lawton as conductor, sets designed by Felicity Blatt, and under the 


ection of Edith and Luciano Della Pergola, the following singers will be part 


the cast: 


iPald Bermingham (Giulio Cesare), Glenda Balkan (Cleopatra), 


orah Kraus (Cornelia), Anne Marie Donovan, (Sesto), 
«mond Byrne (Tolomeo), Simon Kwan (Achilla), 
rre Ladouceur (Curio) and Michael Lessard (Nireno). 


Monday 17 December 1984, 8:00 pm 


ese POTPOURRI 


with TROMBONE STUDIO 
director: Ted Griffith 


BRASS QUINTET 
coach: Ted Griffith 


TRUMPET QUARTET 
coach: Ted Griffith 


TUBA ENSEMBLE 
director: Alain Cazes 


TRUMPET ENSEMBLE 
director: Robert Gibson 


Osh 
Y 


pCO Gat saaminse 


TROMBONE STUDIO 


Achieved is the Glorious Work Franz Joseph Haydle 


conductor: Dantel LeClair 
“ al 
Lo, ere a rose Michael Praetorius 


Oh come, Emmanuel 
eonductor: Stephen Carretro 
Fantasia T.Stol tz 
conductor: Greg MeGillis 
Christmas Medley arranged by G.Morrisoj,. 


conductor: Craig Gillett qa 


SOLO TRUMPET AND PIANO 


Legende Georges Enese 
Claude Barri}, trumpet 
Mimt Blais, ptano 


BRASS QUINTET 


Exhibition Piece Fisher Tul 


Allegro 
Lament 
Frolic 
Waltz 
Ballad 
Finale 


The Hot Five - Dixieland - arranged by J. Lagen dat 


Iofist-esren: 1682Sa1s0-7 


q QUARTET 


a c es 
“ G minor 


00 TUBA AND PIANO 
— 


ata in A minor 


& 


% Dantel LeClair, tuba 
Bruce Mather, piano 
snl 


UBA ENSEMBLE 

li Yric Poem for 5 tubas 
>. 
arabande and Gigue 


'romenade Matinale 


Johann Sebastian Bach 


Benedetto Marcello 


Marcel Franck 


Blythe Owen 


Franz Schubert 


arranged by Alain Cazes 
see 
hree Trios Anton Reicha 


Allegretto 
Lento 
Allegro 


?"RUMPET ENSEMBLE 


Oncerto for 7 trumpets and tympani J.E.Altenburg 


feGtLl Records are on sale at intermission. 
es disques McGill sont en vente @ l'entr'acte. 


een mei 


A 


TROMBONE STUDIO directed by Ted Griffith 


Paul Canty 
Stephen Carreiro 
Sandra Coutu 
Marc David 

Craig Gillett 
John Lockwood 
Beth McMillan 
Lynne Richards 
Mike Consister, bass trombone j 
Daniel LeClair, contra bass trombone 7q 
Greg McGillis, tuba 


ay es 


BRASS QUINTET coached by Ted Griffith 


Bill Mahar, trumpet 

Chris Bennett, trumpet 

Diane Doig, french horn 

Mare Erman, trombone 

Geoff Rode, tuba Aubrey Dayle, drums 


TRUMPET QUARTET coached by Ted Griffith ; 


Carolyn Collins 
Madeleine Dion 
Kathryn Miller 
Héléne Drapeau 


TUBA ENSEMBLE directed by Alain Cazes 


Tim Booth, euphonium 
Sylvain Jacob, euphonium 
Greg McGillis, tuba 
Daniel LeClair, tuba 
Alain Cazes, tuba 


TRUMPET ENSEMBLE directed by Robert Gibson 


Alan Butcher 

Claire Dos Santos 

Lyle Buddecke 

Bruno Jean 

Uriel Rozen 

André Thouin 

Claude Barr Elliot Polsky, tympani — 


McGill University 
Faculty of Music 


44 Pollack concert hall 
LL Salle de concert Pollack 


Tuesday 18 December 1984, 8:00 pm 


CHAMBER RECITAL 


ROGER LOR DS pianist 


student of Dorothy Morton 


with Zaven Zakarian, clarinet 
Sophie Dugas, violin 
Nathalie Potvin, violin 
Gérald Daigle, viola 
Julian Armour, cello 
Mimi Blais, piano iy 


This recital ts presented in partial fulfilment of 
the requirements for the degree of Master of Mustc 
tn performance. / Ce récital fait partie des épreuves | 
imposées pour L'obtention d'une mattrise en musique 
en tnterprétation. 


cD 


OVERTURE ON HEBREW THEMES, Op.34 


CONCERTO No.14 in EP, k.449 
("Chamber Concerto") 


Allegro vivace 
Andantino 
Allegro ma non troppo 


mit ermiss ion 


from VISIONS DE L'AMEN for two pianos 


Amen de la création 
Amen de la consommation 


VARIATIONS ON A THEME BY PAGANINI 
for two pianos 


HUNGARIAN DANCES for piano 4-hands 
no.2 - Allegro non assai 


no.4 - Poco sostenuto 
no.6 - Vivace 

no.7 - Allegretto 
no.8 - Presto 


Prokofiev 


Mozart 


Messiaen 


Lutos lawski 


Brahms 


4 |d | | 
. 4 Pollack concert hall 
CL Salle de concert Pollack 


4 | 


Thursday 20 December 1984, 8:00 pm z 

wi 
Mie Gu enibae CONSE R VoOAT2ORR tn 
LEE Peo ESE ES SEN AR BSED = PSS i 
TALEO RAND S Toland te ci 
—— atl 
programme c 

wn 

wht 
JAZZ BAND II direction: Nancy Newman « 


SWITCH IN TIME Sammy Nestico 
REMINISCENCE Dominic Spera 
THE WAY I FEEL ABOUT YOU Carl Severinson/Tom Newson 
ZOLA Steve Rosenbloom 
INTERPIECE André Boisvert 
SWING LOW SWEET CHARIOT arr. Bill Holman 
NO MORE HASSLES Jeff Taylor 


fetter Ass: Sion 


JAZZ BAND I direction: Peter Freeman ~ 


FLY ME TO THE MOON Bart Howard/arr. Sammy Nestico § 
Don Sebesky @ 


SOUL LADY 


I FEEL OCTOBER IN THE AIR 
NO MORE BLUES 


FUN TIME 


HIKKY-BURR 


GOLD RUSH Paul Clark | 


\ZZ BAND I 
\xophones 


to 

ilie Miller 
iniel Kent 

sa Feldman 


nor 

idré Boisvert 
,:bbie Frail 
“Seve Rosenbloom 


kauri tone 
iby Sgaga 


“\prano 
, yle Cunningham 
NevSt! 


_ arinet 
a | 
mya Rasminsky 


ISier 

‘umpets 
i] 7 an Barrow 
_ nnifer Beattie 
“*evor Brown 

rk Dingman 
1ilippe Hudon 


i 


“ombones 
o> =. 
— ames Stevens 
wndra Stevens 
“yb Manson 


yitVid Bruce 


JAZZ BAND II 


Saxophones 


Alto 
Brian Sarwer-Foner 
Andrew Waterston 


Tenor 

Wayne Hemsworth 
Francis Peloquin 
Julie Trudeau 


Baritone 
Steve Margolese 


Flutes 


Christine Steel 
Josianne L'Orange 


Trumpets 


Julian Barrow 
Kirk Dingman 
Philippe Hudon 
Janet Martel] 


Trombones 


James Stevens 
Sandra Stevens 
Bob Manson 
David Bruce 


Rhythm 


Gerry Mintzberg, piano 


Glen Luczko, bass 


pid thm Ken Lague, drums 
zanne Raymond, piano John Melissinos, drums 
warry Mancini, guitar 
m Nolan, bass 
stinny Haddad, drums 
icio Propetto, drums 
lat 


Clat 


Oe Rabiaes 


ft) McGill 


\ Ss an 


\+s UX : i 
\” University 


Faculty of Music 
Strathcona Musie Building 


we Gao AL BA EL 


| PROGRAM? 


poe 0. @ 0 @ 0 @:0 @0 80 86 06 


Postal address: 555 § 


Sherbrooke Street West, Montreal, POW’ inada H3A 1&3 


RECITAL HALL 


McGill ee ae 
University 


Faculty of Music 
Strathcona Music Building 


PI|ANO ReeSG bob ASG 


SANDRA BARTFAI, 
Student of Esther Master 


SONATA No.30 in ab Major, Op.110 L. van Beethoven 


i. Moderato cantabile, molto espressivo 
ii. Allegro molto 
iii. Adagio, ma non troppo 

iv. Fuga, Allegro ma non troppo 


SUITE, Op.14 B. Bartok 


i. Allegretto 
ii. Scherzo 
iii. Allegro molto 


(pause) 
FANTASIE in F minor, Op.49 F. Chopin 
PRELUDE in D Major, 0p.23, No.4 S. Rachmaninoff 
PRELUDE in B minor, Op.32, No.10 S. Rachmaninoff 


RECITAL HALL | 

Fa, McGill Thursday, 8 pm 
\ 2 & ) VINA October 18, 1984 ; 
\ Sa. Oe ‘ Sy j 
\ ex WS / U araons t 
\%%/ NIVersity 
ed f 

Faculty of Music 


Strathcona Music Building 


v1 
a 
c 
2 EEO ay 
m 
x 
m 
c 
oo 


HAS LETT, student>of Carolyn Christie 


Pa A roa og ¥ =D A\I = . 3 ~ A herent ia. br is tect itis 
& MAUREEN FRAWLEY piano, & a chamber ensemble 


’ “9 
b 
SONATA in E° Major J . Bach 
Allegro moderato 
Siciliano 
Aliegro 
Ee ee 
ghee 8 SOR be 
TROIS GRANDS SOLOS, No,? Fr. Kuhlau 


Allegro Adagio /. Alla Polacca 
| Me 


{pause) 
SUITE IN OLDEN STYLE Vincent: d’ Indy 
Prelude 
Entrée : 


C a 


Sarabande ‘ 


TIT IMD BUTT « 
ALN bs dw 


~ > ae Aavnws 

-France Geoffroy, Anne 
Ane A ; 

ty dihiie 


Benjamin: Godard 


1 
/ Valse : 


FRIST SONATA Bohuslav Martinu 
Allegro moderato 
Adagio ; =~ 


Allegro pooo moderato / 


RECITAL HALL 


McGill . Monday, 4 pm 


: ; October 22, 1984 
University students of 


Margaret Kalil, 
Faculty of Music Jan Simons, 


Strathcona Music Building Joanne Bentley 


Kathleen Anderson 


MONDAY VO }C £ ROE Coit ACE 


Per la gloria d'adorarvi ‘  Bononcini 
El Pano Moruno de Falla 


Volta la terrea fronte alle stelle Verdi 
(from ''A Masked Ball'') 


Ruth Ortiz, soprano & Gilles Leblane, ptano 


Seht auf die breiten Wiesen hin Haydn 
(from ''The Seasons'') 


Aprite un po'quegli occhi ' Mozart 
(from "Nozze de Figaro'') 
Desmond Byrne, baritone & G. Leblane, ptano 


L'Hiver a cessé Fauré 
En sourdine Fauré 
Fleur Jetée Fauré 
Madeleine Palmer, soprano & Andrea Carr, ptano 
Juliette's waltz song Gounod 
(from ''Romeo et Juliette'') 
Daum Sadaway, soprano & Steven Lecky, ptano 


= 


a a wg 


McGill 
‘SY University 


Faculty of Music 


as 


RECITAL HALL 


8 pm, Tuesday 
October 30, 1984 


directors: 
Michael McMahon 


Strathcona Music Building & Jan Simons 
AEGE TAL OF THE SONG INTERPRETATION CLASS 
-insamkeit Schubert 
\u bord de |'eau Fauré 
jea Fever lreland 


Jeffrey Carl, barttone 


ladrigal 
lichts 
ireit Uber mein Haupt 


Pterre Ladouceur, baritone 


'erborgenheit 
n dem Schatten meiner Lock 
eau Soir 


Maria Ciccaglione, sopran 
6rénade Italienne 

e Charme 
e Colibri 


Michael Donovan, baritone 


n den Mond 

ef Schiffer 

utomne 

Alain Duguay, baritone 


YPSY SONGS, Op.103 

He, Zigeuner 

HochgetUrmte Rima Flut 
Wist ihr wann mein Kindch 
Lieber Gott Du weist 
RUslein dreie 

Lucie Roy, mezzo-soprano 


WuUsst! 
:dndchen 
Dunean Campbell, baritone 


ich doch den Weg z 


Nancy Wilson, ptano 


R. Strauss 
R. Strauss 
R. Strauss 
Dorothea Seott, ptano 


Wolf 

Wol f 

Debussy 

Erica Phare, piano 


en 


oO 


Chausson 
Chausson 
Chausson 
Lucte Dextradeur, piano 


Schubert 

Schubert 

Fauré 

Lisette Canton, ptano 


Brahms 


en 


Suzanne Fournter, ptano 


urUck Brahms 
Brahms 
Manon Bouchard, ptano 
Fa 


=F 


McGILL OPERA STUDIO 
Director: Prot. Eai Della Pergola 
presents 
A CONCERT OF OPERATIC ARIAS 


SI PTL LUELLA IED 


Saturday, November 10, 1964 ici cc ‘ RECIVAL HALL (U-<cuUYy) 
100 pm. -- si PTE ; a a 


PROGRAMME ae 
z PAGLIACCI:(I1 POLED leas cad kaw ease 068 ss ea ecéhe Leoncavallo (1858-1919) 
Ali TAHIRGILL (baritone) 


ee ee ns POPE AMC cee was ccccescseseW, A. Mozart (1756-1791) 
Elizabeth CHARLTON (soprano ) 


Ta Travia as “De MPG DOLLenG. Spire ti” .....+6.. G. Verdi (1813-1901) 
Kevin SAVOR (tenor) 
Ne ee Ne eR OE VEPO ese se es cece cesses. A. Thomas (1811-1896) 
) Chantal LAVIGNE (mezzosoprano) 


LE NOZZE DI FIGARO: "Deh, vieni non tardar" ...... W. A. Mozart (1756-1791) fs 
te Sherry IAROSIEWICZ (soprano) 
DIE LUSTIGEN WEIBER VON WINDSOR: “Als Biblein".... O. Nicolai (1810-1849) 
Joseph SOHMER (bass) 
ee eG EOOTINO”N foc cccccscccccece 
Anita YARD (soprano) 


IL _ SIGNOR BRUSCHINO: "Ah, donate il caro sposo".,. G. Rossini (1792-1868) 


Anne-Marie DONOVAN 


EUGENE ONEGIN: Onegin's refusal ..coccccecseceseee Psal.Tschaikowsky (1840-1893) 
Simon KWAN (baritone) 


oo. We. A. Mozart (1756-1791) 


a 


VOCE DI PRIMAVERA (Fritihlingstimme) 
a -snon-=- operatic Aria eesvesesceoeees8e die Strauss (1825-1899) 

sophie GAMACHE (soprano) 

CARMEN: Seguidille eeeeveeeeteeeseeev eve eeeseeseeeaes eee ee Bizet (1838-1875) 
Madeleine St, JEAN (mezzosoprano ) 

Peeeo St guULieTics La Valse de Juliette ..scsceces Ch. Gounod (1818-1893) 

ff Dawn SADOWAY (soprano) 
L'ARLESIANAs Lamento di Federico ... ietateues Cibee (1866-1950) 


Perry CANESTRARI (tenor) 


LINDA DI CHAMONIX: "O luce di quest'anima”" .......G. Donizetti (1797-1848) 
Helen PRIDMORE (soprano) 


LA RONDINE:"Ch'il bel sogno di Doretta" .......... G. Puccini (1858-1924) 
Maria CICCAGLIONE (soprano) 


LE NOZZE _DI_FIGARO: “Aprite un po* ".....seees+ee04 We. A. Mozart (1756-1791) 
ee Desmond BYRNE (baritone) 


DON CARLO: eb ia che la Vanita" eeeeseep ec eee eeeeessesnesn G. Verdi 181 a | O1 
- Marla MAYSON (soprano) (1813-1901) 


Accompanists: Claudette DENYS, Monik CRENEER, Mado ROCH, Paul STEWART 


This is the 268th public performance pre by McGILL OPERA STUDIO since 
its inception in 1956. 


RECITAL ii 


wy. McGill 4 pm, Monday 
University November 12, 1984 


Faculty of Music 
Strathcona Music Building 


we kl oOo § & BPOnU Ss. k-Eu= BA Ss 
mec 1)T AL 


LYSSA FERGUS, cello, student of Walter Joachim 
DAVID LANGSTROTH, bass, student of Michael Leiter 
& MICHAEL WOYTIUK, piano 


KOL NIDREI Max Bruch 
Lyssa Fergus, cello, & Michael Woybtiuk, piano 


SUITE N 1] J.S. Bach 
Beoncerihed ale ee base i 


Prelude / Allemande / Courante / 
Sarabande / Bourée 1&2 / Gigue 


Davtd Langstroth, bass 


for sO 


(pause) 


from CONCERTO No.2 Giovanni Bottesihi 
Andante 


David Langstroth, bass, & Michael Woyttuk, ptano 


SONATA No.3, Op.69 in A Major L. van Beethoven 


Allegro 
Scherzo 
Adagio - Allegro vivace 


Lyssa Fergus, cello & Michael Woytiuk, piano 


TARANTELLA Bottesini 
David Langstroth, bass, & Michael Woyttuk, piae 


DUETTO for cello & bass Gioacchino Rossini 
Allegro 
Andante molto 
Allegro a % 


| 


RECITAL HALL 


McGill 8 pm, Tuesday 
. : November 13, 1984 
University 


Faculty of Music 
Strathcona Music Building 


my rTAR RECTAL 
by MARC DESCHENES 


student of Alvaro Pierri 


CAPRICI ARMONICI (1692) Lodovico Roncalli 
Suite in G Major 


Preludio 
Alemanda 
Corrente 
Gigua 
Sarabanda 
Gavotta 


SONATA, Op.22 Fernando Sor 


Allegro (1778-1839) 


Adagio 
Menuetto 
Rondo Allegretto 


(pause) 


QUATRE PIECES BREVES (1933) Frank Martin 


I. Prélude 
ier 
Mit. Plainte 
IV. Comme une Gigue 


PRELUDIOS AMERICANOS Abel Carlevaro 
7 (b. 1914) 


No.1 Evocaci6én 
No.2 Scherzino 
No.3 Campo 
No.4 Ronda 
No.5 Tamboriles 


RECITAL HALL 


McGill Ai rar a 
University ee ae 


Faculty of Music 
Strathcona Music Building 


oe Le LG Move 127 AL 


MARK FRASER, student of Walter Joachim 
LORRAINE PRIEUR, piano 


Le 


KOL NIDREI, Op.47 Max Bruch 
SONATA No.1 J.S. Bach 
i. Adagio 
ii. Allegro ma non tanto 
iii. Andante 


iv. Allegro moderato 
(pause) 


SONATA in C. Major S. Prokofiev 


i. Andante grave 
ii. Moderato 
iii. Allegro, ma non troppo 


ere. 


SOT OMS IO ae 


TANG LAL 


| 


as 


RECITAL HALL 
McGill Monday, 4 pm 
s November 19, 1984 
University 
students of 
Faculty of Music Margaret Kalil, 
Strathcona Music Building Betty Doroschuk, 


Jan Simons, 
Kathleen Anderson 


MONDAY VOICE RECITAL 
pase oll Nee 


RIDENTE LA CALMA Mozart 
KOMMT EIN SCHLANKER BURSCH 
GEGANGEN (''FreischUtz'') von Weber 


Marte-Isabelle Lobato, soprano, & Maria Dolny cky 
DER LINDENBAUM Schubert 
TRADE WINDS Keele 


Ivan Lefébvre, tenor, & Giséle Coté, ptano 


LES BERCEAUX Fauré 
GAVOTTE (''Manon!') Massenet 

Carla Sved, soprano, & Gilles Leblane, ptano 
DER JUNGLING AN DER QUELLE Schubert 
ERSTER VERLUST Schubert 


SE IL MIO NOME ("ll Barbiere..'') Rossini 


Jean-Fr, Morin, tenor, & Suzanne Fournter, ptano 


LE PAPILLON ET LA FLEUR Fauré 
LA CARAFE ET LE CARAFON Poulenc 
IL FAUT PARTIR Donizetti 


Dominique Gagné, soprano, & Judith de Repentigny 


RECITAL HALL 


Monday, 8 pm 
November 19, 1984 


McGill 
University 


Faculty of Music 
Strathcona Music Building 


‘ Reero 1: AY 
st tudents of Edward Rusnac : 


CISE BENOIT, GEOFFREY LIPMAN, VINCENT D'AGOSTINO 


RANCAISE Francis Poulenc 


he 


ALLO & SALTARELLO Simone Molinaro 
«Elie, Benoit, Geoff Lipman, Vince d'Agostino 


HACONNE , ALLEMANDE, COURANTE Sylvius L. Weiss 


Elise Benoit 


ALLORCA Isaac Albeniz 
ANDANGUILL1O — Joaquin Turina 


TUDE No.3 Heitor Villa-Lobos 
LLA CUBANA William Walton 
LOGIA DE LA DANZA Leo Brouwer 

ft Geoff Lipman 


[RIO in C Major Antonio Vivaldi 
Allegro non molto 


Larghetto 
- Allegro 


“ Blise Benoit, Geoff Lipman, Vince d'Agostino 


FF 


RECITAL HALL 
. 7:30, Tuesday 
McGill oper a6. 1984 
University 


Faculty of Music 
Strathcona Music Building 


 PTANO hese 1 TA L 


ENGLISH SUITE in A minor 
Prelude 


SONATA Beethoven 
Largo - Allegro / Adagio / Allegretto 


~ NOCTURNE in F# minor Chopin 


' Roslyn Weinstein 


ETUDES; Op. 10 No.1 . Chopin 
4 Op. 25 No.1 
Op. 10 No.12 


Ruth Neufeld 
SONATA in G minor Scarlatti 
 POLONAISE in C# minor Chopin 
SIX ROUMANIAN DANCES Bartok 
4 Chantal Tremblay 
JEUX d!EAUX Rave | 
Lisette Canton 


. Schubert 


Debussy 
Daniel Stoesel 


SONATA In A Major “Schubert 
. Allegro moderato / Adante / Allegro 


Dorothea Scott 


an 


RECITAL HALL 


Bw McGill 8 pm, Wednesday 
‘ . November 21, 1984 
University 


Faculty of Music 
Strathcona Music Building 


recital by a 
SAXOPHONE QUARTET 


coached by Abe Kestenberg 


OVERTURE Telemann / W. Schaefer 
SINFONIA in BP J. C. Bach / A. Meijns 
SAXEZ, SAXEZ LE SIXIEME SAX Frangois Rose 
LE VOL DU BOURDON | eo Rimsky Korsakov / Mule 


FUGUE ON A THEME BY CORELLI Bach / Schmidt 
VARIATIONS Pierre Max Dubois 


SARAH BALLANTYNE Soprano sax 
BRENT LEE Alto sax 
PETER WIGHTMAN Tenor sax 
CHRIS QUILLIAM Baritone sax 


— 
RECITAL HALL 


McGill . 8 pm, Thursday 
University November 22, 1984 


Faculty of Music 
Strathcona Music Building 


MU MOP CE Tee 6 oP FAN OF Ree GT Ack 


CLAUDE BARRY, TRUMPET, student of Robert Gibson 
MIMI BLAIS, P1ANO 


CONCERTO en ré Giuseppe Torelli 
pour trompette 


Claude Barry 


MONOLOGUE pour piano solo (1980) Anne Lauber 


Mimt Blats 


LEGENDE Georges Enesco 
pour trompette et piano 


Claude Barry & Mimi Blais 
(pause) 


SIX COURTES PIECES POUR PIANO SEUL Claude Debussy 
Nocturne 
Danse Bohémienne 
Mazurka 
Berceuse Héroique 
Hommage &4 Haydn 
Valse Romantique 


Mimt Blais 
CONCERTO pour trompette Alexander Arutunian 
Claude Debussy & Mimi Blais 


RECITAL HALL 


MicGill 8 pm, Friday 


| i ? Nov. 23, 1984 
University 


Faculty of Music 
Strathcona Music Building 


een A Roo RBG AGES By, students of 
Garry Antonio 


WARC BELANGER, GEOFF LIPMAN, 
FIC TOR PATKAL TRISH SINGLETON 


[~~ 


ALMAIN R. Johnson 
PRELUDE in D J. Sorpach 
BOURREE in E J.-S. =Bach 


Vietor Patkall 


ETUDES No.6 & No.10 L. Brouwer 
BOUREE in E J.-S. Bach 
BROON'S BANE A. Lifeson 
SONATINA LYRICA J. Duarte 
{ist movement) 
Mara Bélanger 

RECERCARE V. Galilei 
FANTASIA F. da Milano 
GIGUE in A minor dpe bach 
EIPUDE- No.5 H. Villa-Lobos 
BAGATELLE No.2 W. Walton 

Trish Singleton 
ROBIN J. Dowland 
ELOGIO DE LA DANZA L. Brouwer 
ALLA CUBANA W. Walton 


STUDIES No.3 & No.1 H. Villa-Lobos 
Geoff Ltpman / 


RECITAL HALL 


~ 8 pm, Monda 
McGill : paca 26, 1984 
University 


Faculty of Music 
Strathcona Music Building 


Geo tT AYR RE Gol Tak BY 


JITKA KALIBANOVA & DAVID GAUDREAU 
students of Alvaro Pierri 


Premier climat Francis Klernjans 
Jttka Kaltbanova & David Gaudreau 


Fancy John Dowland 
Grand Solo, Op.14 Fernando Sor 
The Song of the Thread Spinner Augustin M. Barrios 
Etudes, No. 4 Heitor Villa Lobos 
No. 10 
Preludes, No. 4 Jana Obrovska 
No. 5 


Jitka Kaltbanova, guttar 


pause 

Lachrimae, No. 15 John Dowland 

Fugue en ré L. S. Weiss 

Fantaisie en do mineur Fernando Sor 
Largo 

Sonata, Op. 15 Sor 


Valse en mi mineur (Et.18) Sor 
Etude No. 6 Heitor Villa Lobos 
David Gaudreau, guitar 


— 


ee ee 
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ee i ll tt an, a i os 


RECITAL HALL 


wy AT 4pm, Wednesday 
‘ McGill November 28, 1984 
University 
brass techniques 


Faculty of Music class recital 
Strathcona Music Building dir. Joan MacLaughlan 


THE FAROUK UNIVERISTY BRASS ENSEMBLE 


I. Coventry Carol (2111) cond: M. Albino-deCoteau 
II. Twos and Threes (2114) cond: Lisa Collier 
( Two student arrangements: cond: Claire dosSantos 
at 1) Once in Royal David's City 
a: arr. Erica Phare 
' 2) Ouvre Ta Maison cond: J. MacLaughlan 
arr. Paul J. Delorme 
IV Pwo compositions for beginners: by A. MacLaughlan 
3 1) Barcarolle (3096) cond: Mike Perkins 
: : 2) Dance in p time (3093) cond: Felipe Carvajal 


Two Sarabandes 


1) from Almira (4111) cond: Julie Bonneville 
by G.F. Handel 


eer 


a 

% 2) from a Suite for Brass cond: J. MacLaughlan 
; is by Johann Pezel 

> & 

We Norwegian Dance No.3 (4065) cond: J. MacLaughlan 
@ e- by Ed. Grieg 

is 

7 a 
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RECITAL HALL 


oe4 | VicGi | 6 pm, Wednesday 
. ./ Ve , November 28, 1984 
7 University 


Faculty of Music 
Strathcona Music Building 


PIANO oR Eek PK BY 
SONIA NAZARIAN, student of Luba Zuk 
PRELUDE & FUGUE in Cf minor J.S. Bach 


(W.T.C., Vol. 1) 


SONATA in C Major, Op.2, No.3 L. van Beethoven 


Allegro con brio 
Scherzo - Allegro 


ETUDE in G> Major, Op.25, No.9 F. Chopin 


SUITE, Opus 14 B, Bartok 


Allegretto 
Scherzo 
Allegro molto 
Sostenuto 


FASCHINGSSCHWANK AUS WIEN, Op. 26 R. Schumann 
Allegro 


Ns) 


McGill RECITAL HALL 
University Friday 30 November 1984 
6 pm 


Faculty of Music 
Strathcona Music Building 


SAXOPHONE ENSEMBLES (coached by Abe Kestenberg) 


LINDA CROSSFIELD, soprano saxophone 
JEAN-FRANCOIS GUAY, alto saxophone 
JACQUES BRAZEAU, tenor saxophone 
MAURICE ROY, baritone saxophone 


STRING QUARTET in C major Mozart 
trans. Gary Anderson 
Saxophone Quartet 


SONATA No.1 Hande] 
Grave / Allegro / Adagio / Allegro 


Jean-Frangois Guay, alto sax; Robert Jones, piano 


NUAGES Eugéne Bozza 
Saxophone Quartet 


GRAND DUO CONCERTANT Carl Maria von Weber 


Maurice Roy, clarinet; Robert Jones, piano 


DIVERTIMENTO Akira Yuyama 
for marimba and alto saxophone 


Linda Cross field, alto saxophone}; 
Helen Barelay, marimba 


from THE CANADIAN AUDUBON SUITE: D.McPeek 
The Belted Kingfisher 


Saxophone Quartet 


INTRODUCTION ET VARIATIONS Gabriel Pierné 
SUR UNE RONDE POPULAIRE 


Saxophone Quartet ~ 


RECITAL HALL 


37 BB. 
Pow McGill 8 pm, Friday 
\ Se November 30, 1984 


%./ *. 
«/ University 


Faculty of Music 
Strathcona Music Building 


PIANO RECITAL BY 
STUDENTS OF TOM PLAUNT 


wWO BALLADES, Op.10 Johannes Brahms 
No.3 (Andante, Allegro 1833-97 

non troppo) 
No.4 (Allegro) 


Marte Goyette 


PAGODES Claude Debussy 


LA SOIREE DANS GRENADE 1862-1918 
Brent Barraclough 

CLOCHES A TRAVERS LES FEUILLES Debussy 

Kathy McKinley 


GNOMENREIGEN Franz Liszt 


a gh enema 1811-86 

Sylvie Carriere 
PRELUDES, Opus 11 Alexander Scriabin 

1. Vivace, 12... Presto: 1872-1915 
13. Lento, 14. Presto, 
15. Lento 

André Rachon 

PRELUDES, Opus 11 Scriabin 


9. Andantino, 10. Andante, 
7. Allegro assai 


ETUDE, 0p.8, No.12 (Patetico) 


Susan Beare 


— : 
RECTT 


» 


RECITAL HALL 


Ay 
McGill 4 pm, Monday 
University December 3, 1984 


Faculty of Music 
Strathcona Music Building 


MeO tate: E Reece) AOL 


JEAN DONALDSON, soprano, student of 
& JoAnne Bentley 
Michael Woytfiuk, piano 


MICHAEL DONOVAN, baritone, st. of Winston Purdy 
& Lucie Dextradeur, piano 


DOMINIQUE PRIMEAU, soprano, st. of W. Purdy 
& Steven Leckey, piano 


"Addio Corindo!' Marcantonio Cesti 
Clair de Lune Joseph Szulc 
E.amore un ladroncello W. A. Mozart 


Jean Donaldson, soprano, & Michael Woyttuk 


Frulingslied Mendelssohn 
All ndchtlich im Traume Mendelssohn 
Schilflied Mendelssohn 


Michael Donovan, baritone, & Lucie Dextradeur 


Batti, batti W. A. Mozart 
Geheimes Schubert 


Schliesse mir die Augen beide Berg 


RECITAL HALL 


a? ; Monday 3 December 1984 
MoGill sh 
University 


Faculty of Music 
Strathcona Music Building 


mie EO UCHARD-SCALI., piano 


EEE nl 


nt of Norair Artinian 


TA in F’ minor, BWV 910 J.S.Bach 


A in E major, Op.109 Beethoven 


Vivace ma non troppo - 
Andante espressivo 
Prestissimo 
Andante molto cantabile ed espressivo 


1 HARMONIES POETIQUES: Liszt 


Funerailles 


n VINGT REGARDS SUR L'ENFANT JESUS: Messiaen 
15. Le Baiser de 1'Enfant Jésus 


RECITAL HALL 


8 pm, Monday | 
December 3, 1984 


Faculty of Music 
Strathcona Music Building 


PIANO -RECT TAL. by students of 
Elizabeth Dawson 


NOVELETTE, Op.21, No.1 Schumann 
OSTINATO Bartok 


Suzanne Davtes 


PAPILLONS, Op.2 Schumann 
Julta Budd 


SONATA, Op.109 Beethoven 


Vivace, ma non troppo 
Prestissimo 


REFLETS DANS L'EAU Debussy 


Suzanne Fournter 


FIVE FOLK SONGS Archer 


Julta Budd & Sylvie R. Carrtére 


RECITAL HALL 


Tuesday 4 December 1984 
4:00 pm 


Faculty of Music 


Strathcona Music Building 


ROGER T BARDS TORN sy cello 


student of Walter Joachim 


with Peter Jancewicz, piano 


SONATA for cello and piano, Op.119 Prokofiev 
in C major 


Andante Grave 
Moderato 
Allegro ma non troppo 


SONATA for piano, K.310 in A minor Mozart 


Allegro maestoso 
Andante cantabile con espressione 
Presto 


PETER JANCEWICZ, ptano 


TRIO in F major, Hob. XV:17 (1790) Haydn 


Allegro 

Finale - Tempo di menuetto 
ROBERT BARDSTON, cello 
HEATHER HOWES, flute 

PAUL KEENAN, ptano 


SONATA for cello and piano, Op.6 in F R.Strauss 


Allegro con brio 
Andante ma non troppo 
Ailegro vivo 


as 


RECITAL | 


Tuesday 4 December 1984 
6:00 pm 


Faculty of Music 
Strathcona Music Building 


QUINTET (coached by Walter Joachim) 


Sophie Dugas, violin 

Linda Gregory, viola 
Marie-Claude Joachim, cello 
David Langstroth, double bass 
Marie Goyette, piano 


PIANO QUINTET Op.114, A major Schubert 
"The Trout" 


Allegro vivace 

Andante 

Scherzo - Trio 
Andantino con variazioni 
Finale - Allegro giusto 


a 


NOrrerTrwraAt Li Al 
ReoULiAL HALL 
2) 
pn Tue sday 
n 1900 
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} Y Of iViusic 


c 
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se] 


trathcona Music Building 


bo ie RoaLsk «¥ SeOoRays 


student of Elizal 


eth Vawson 
AOR ee schadiedpaibansisl tale tsar 
* with Alain trottier, Inet 6 Michael Simon, Viola 


SONATA in A chubert 


> 
Andante moderato 
Andante 
Allegro 
ESTAMPES Debussy 


P 
La Soirée dans Grenade 
r : 


* TRIO in E® Major,> K. 498 Mozart 


Andante 
Minuet et Trio 


Rondeaux, Allegretto 


Ss 
RECITAL HALL 
wie McGill Wednesday 5 December 1984 
; : 4:00 pm 
University 


Faculty of Music Py 
Strathcona Music Building 


Seueoeo Wel N Dos QUINTET 
(coached by Tom Talamantes) 


Edward Sinanoglu, flute 
Claire Boisvert, oboe 
Mark Simons, clarinet 
Vincent Ouimet, horn 
Nil Surti, bassoon 


SUITE FOR WOODWIND QUINTET Arthur Frackenpohl 
March 
Air 
Finale 


PASTORAL Vincent Persichetti 


LA CHEMINEE DU ROI RENE Darius Milhaud 


Cortége 

Aubade 

Jongleurs 

La Maousinglade 
Joutes dur 1'Arc 
Chasse a Valabre 
Madrigal - Nocturne 


ee, Oe 


McGill 
University 


Faculty of Music 
Strathcona Music Building 


RECITAL HALL 
Wednesday 5 December 1984 
6:00 pm 


SAXOPHONE QUARTET (coached by Abe Kestenberg) 


Jennifer Bell, soprano/alto 


Simon Aldrich, alto 
Yves Adam, tenor 
Michel McNulty, baritone 


assisted by: 


QUATUOR 
Ouverture 
Doloroso 
Spirituoso 
Andante - Presto 
INTRODUCTION AND ALLEGRO 


MY FUNNY VALENTINE 


pause 


BLUE 'N BOOGIE 
BE BOP 


THREE IMPROVISATIONS 


Pat Hornsby, piano 
David Langstroth, bass 
Aubrey Dale, drums 
Bill Mahar, trumpet 


Pierre Max Dubois 


Milan Kaderavek 


Richard Rogers 
arr. Richard Bennett 


Dizzy Gillespie 
arr. Med Flory 


Phil Woods 


RECITATHALL 


TR a, : 8 pm, Wednesday 
ae McGill December 5, 1984 
ay Universit) 


Faculty of Music 
a ne ~ Bartel 
Strathcona Music Buiiding 


VOICE RECITAL BY 


MADELEINE PALMER, SOPRANO 
student: of JoAnne. Bent ley 
& 
ANDREA CARR, PIANO 


Greg MacIntosh, percussion 


COSI VOLETE (Cantata fragment) Giacono Carissimi 
(1605-1674) 
EuHIVER A -CESSE, Op. 61, No.9 Gabriel Fauré 
/text: Verlaine (1845-1924) 
EN SOURDINE, Op.58, No.2 Fauré /Verlaine 
FLEUR JETEE, Op.39, No.2 Fauré//Silverstre 


MAGDA'S ARIA (from ''The Consul'') Gian Carlo Menotti 


(b. 1911) 
Madeleine Palmer, soprano, & Andrea Carr, ptano 
(pause) 
IM FRUHLING, D. 882 Franz Peter Schubert 
/text: Schulze (1797-1828) 
SULEIKA 1, D.720 Schubert //von Willemer? 


DU LIEBST MICH NICHT, D.756 Schubert /von Platen 


Madeleine Palmer, soprano, & Andrea Carr, piano 


ACADEMIC GRAFITTI! for histrionic voice, Leo Smit 


piano & percussion /text: W.H. Auden, (b. 1921) 
from ''Homage to Clio! 

1: Henry Adams 2. Queen Mary 3. G. F. Hdndel 

4. Nietzsche 5. Xantippe 6. Karl Marx 


7. James Watt 8. Sdren 
0 Rohert Liston 


KierXetaard 9. Kant 


} 


ON re ewe eee 
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Friday, January 4th, 8:00 pm 


Room C209 


SUZUKI VIOLIN RECITAL 


NINA 
Ensemble 


QO COME LITTLE CHILDREN 
Adam Ward 


- Students of Dr. Alfred Garson 


Pergoles] 


Traditional 


WALLABY'S LULLABY Fiala 
Silke Brabander 

CAVATINA Raf f 
Stanislaus Wong 

LONG LONG AGO Bayly 
Nadine Gulnette 

HUNGARIAN DANCE NO.5 Brahms 
Nicola Papageorglou 

REMINISCENCE Solway 
Martin Hasler 

BALLET MUSIC FROM 'ROSAMUNDE'* Schubert 
Rolf Brabander 

ANGEL SERENADE Tosell] 


Becky Fletcher 


ROND INO 
Roselle Adler 


GAVOTTE AND MUSETTE 
Joanne Lucena 


INTRADA 
Kristian Brabander 


CARNIVAL OF VENICE 
Dalchi Sayek|] 


MINUET 
Mylle Guinette 


LA VILLEGOIS 
Dennis Dho 


LEGENDE 
Valerie Schwartz 


DANCE MACABRE 
Amy Stolecki 
MINUET IN D MAJOR 
Fellx Turlansky 


ALLEGRO 
Elise Bellerive 


THE IRISH WASHERWOMAN 
SOLDIER'S JOY 
John Kwo 


SCHERZO TARANTELLE 
Mugino Sayeki 


Beethoven-Krelsler 


Lully 


Mof fat 


Paganini 


Couperin 


Rameau 


Wlenawsk] 


Saint-Saens 


Mozart 


Corel 1] 


Traditional 


Wlenawsk] 


Accompanists: Mrs. H. SayeklI, Mrs. R. Adler 


\=n 


RECITAL HALL 
Monday 7 January 1985 


eed McGill 4:06 
University 


Faculty of Music 
Strathcona Music Building 


AMBER MUSIC RECITAL 
NAT BENOR, pianist 


th Sophie Dugas, violin 
Julian Armour, cello 
Daniel Préfontaine, violin 
Gérald Daigle, viola 
Mark Simons, clarinet 


INATA for piano and violin Mozart 
i E minor, K.304 


Allegro 
Tempo di minuetto 


YITE HEBRAIQUE No.2 Srul Irving Glick 


Nigun 

Dirge 

Chasidic Dance 
Wedding Dance 
Prayer 

Hora 

Cantorial Chant 
Circle Dance 


marl) S eC 


SONATA for cello and piano Rachmaninov 
in G minor, Op.19 

Lento; Allegro moderato 

Allegro scherzando 


Andante 
Allegro mosso 


RECITAL HALL 
McGill Friday 1] January 1985 
University 8:00 pm 


Faculty of Music 
Strathcona Music Building 


PeeeBER ENSEMB LE 
direction: Clyde Mitchel] 


Elise Lortie, violin 
Nathalie Forgue, violin 
Tina Williams, cello 

David Langstroth, bass 
Simon Cole, clarinet 
Andrée Bédard, bassoon 
Anne Marie Leenhouts, horn 


SEPTET in EP 0p.20 Beethoven 


Adagio - Allegro con brio 

Adagio cantabile 

Tempo di minuetto - Trio 

Tema con variazioni 

Scherzo: Allegro molto e vivace - Trio 
Andante con moto alla marcia - Presto 


Next recital: Pierre Tessier, cello 
Erika Pestyk, piano 

Bach - Beethoven - Debussy 

Wednesday 16 January, 8:00 pm 


r¢ 


Faculty of Music 
Strathcona Music Building 


Meee RE 6€6TL EC SST ER , 6 cello 


student of Walter Joachim 


Erika Pestyk, piano 


from SUITE No.2 for cello solo J.S.Bach . 
Prelude i 
Courante 1 


SONATA No.3 in A major, op.69 Beethoven 
ad 
Allegro ma non tanto 
Scherzo - Allegro molto 
Adagio cantabile 
Allegro vivace 


CELLO SONATA Debussy 


Prologue 
‘Serenade et Finale 


AAAS; I 

AVAL & “eaaa 
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Faculty of Music 


Strathcona Music Building 


MeernieF DUGAS, 


CAPRICE No.5 for violin solo 
CONCERTO No.2 in D minor, Ist mvt. 


SCHERZO TARANTELLE 


SONATA No.1 in G minor 


Adagio 
Presto 


CONCERTO No.4 in D major, K.218 
Ist movement 


Navao7 
Dantel Y. 


Abaymeiw:e 
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Monday 21 January 1985 
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Faculty of Music 
Strathcona Music Building 


CHAMBER MUSIC ENSEMBLES 


\ 4 
RECITAL HALL 


we 


Wednesday 
23 January 1985 
8:00 pm 


Bering Quartet (dir.Mauricio Fuks) 


Guylaine Grégoire, violin 
Christine Zaza, violin 
Frances Unsworth, viola 
Emmanuel Tremblay, cello 


STRING QUARTET in C major, 
K.465, "Dissonant" 


Adagio - Allegro 
Andante cantabile 
Menuetto - Trio 
Molto allegro 


Mozart 


Piano Quintet (dir.Walter Joachim) 


Teresa Calcafuoco, violin 
Carolyn Klause, violin 
Susan Sayle, viola 

Lyssa Fergus, cello 
Louise Pronovost, piano 


PIANO QUINTET op.57 


Prelude 
Fugue 
Scherzo 
Intermezzo 
Finale 


Shostakovich 


\S 


| McGill 
; iy RECITAL HALL 
University B om. Friday 


Faculty of Music January 25, 1985 


Strathcona Music Building 


SONG RECITAL 


MADELEINE PALMER soprano, and ANDREA CARR, piano 
lent of JoAnne Bentley) 


en 


9S1 VOLETE Giacomo Carissimi (1605-1674) 


L‘HIVER A CESSE Gabriel Fauré (1845-1924) 
(text Verlaine) 

QURDINE (text Verlaine) 

FUR JETEE (text Silvestre) 


DA‘S ARIA Gian Carlo Menotti (b. 1911) 
om The Consul 
(pause) 
RUHLING Franz Peter Schubert (1797-1828) 


xt Schulze) 
IKA I (text von Willemer) 
LIEBST MICH NICHT (text von Platen) 


EMIC GRAFITTI Leo Smit (b. 1921) 
histrionic voice, piano and percussion 

xt W.H. Auden) 

enry Adams 7. James Watt 

Queen Mary 8. Soren Kierkegaard 
Georg Friedrich Handel 9. Kant 

Nietzsche 10. Robert Liston 


amtippe {1. Mallarme 


é re aT 9C Cc 
January 2g, 19865 
My, 


Faculty of Music 


Strathcona Music Building 00 p.m. 


HARPSICHORD STUDENTS OF JOHN GREW 


PREMIER PRELUDE, DE "L'ART Francois Couperin 
DE TOUCHER LE CLAVECIN" (1668-1773) 
TROISIEME ORDRE 'rangois Couperin 


La Tenébreuse (Allemande) 

Premier Courante 

La Lugubre (Sarabande) 

La Favorite (Chaconne 4 deux temps) 


Michel Laramée 


TOMBEAU DE M. CHAMBONNIERES Jean-Henri D'Anglebert 
(1635-1691) 


PRELUDE AND FUGUE IN E MAJOR Johann Sebastian Bach 
(WIC 1) (1685-1750) 


TWO SONATAS Domenico Scarlatti 


(1¢ e571 7s 
; ; ia 1685-1757 
Cantabile, K.132 i. ) 


Allegro, K. 133 


ieee, a ° oy 
Sylvain Robert 


PRELUDE (ENGLISH SUITE NO. 6 Johann Sebastian Bach 
IN D MINOR Es ae 
Josée April 
ENGLISH SUITE V IN E MINOR Johann Sebastian Bach 
Prélude Sarabande 
Allemande Passepied I & II 
Courante Gigue 


David Sandall 


) 
an 


Wednesday 
j ba | ‘ 
McGill 30 January 1985 


sh at 8:00 pm 
University F 


Faculty of Music 
Strathcona Music Building 


CONTEMPORARY MUSIC ENSEMBLE 


—— 


direction: Bruce Mather 


INTENTO A DOS Xavier Benguerel 


Jitka Kalibanova, guitar 
Elliot Polski, percussion 


ZIGGURAT Griffith Rose 


Eltzabeth Haztett ies 
Nathalie Boisvert ute 


DARK ANGELS Peter Maxwell Davies 


Luete Roy, mezz0-soprano 
Antonto Battista, guitar 


TOWARD THE SEA Toru Takemitsu 


Mary Ann Smart, alto flute 
Daniel Desjardins, guitar 


DI MI SE MAI Denis Lorrain 


Iyle Buddecke, Uriel Rozen, trumpets 
Annemarte Leenhouta, horn 

Sylvain Jacob, trombone 

Daniel leClere, tuba 

Frangots Gauthier, percusston 
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Faculty of Music 
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SONATA LN A TLAJOL ocarlatti 
TAgkA Mt re antriiv'’! mm wb MA TOR Dp 4-2 ee Hh oan 
SONATA "LES ADIEUX IN Eo MAJOR, OP. Sla beethoven 
_ T } 7 = 
Das Lebewohl -— Adagio 
A Tet: i ; Ayala ae . Sax 
Abwesenheit Andante Expressivo 
Das Wiedersehe! Viv ‘catmamente 
Jas Wiedersehen - Vivacissimamente 
; arate aenigs ren eer 
WA dd LiLo > DUNN 4 
Bb ENPANT JLovU 
Premiere ¢ 1i0n de la Vierge 
NO MUSIC - 118 Brahms 
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94 McGill 
\/ University 


Tuesday, February 5, 1985 8:00 p.m. 
Faculty of Music 
Strathcona Music Building 
NEW MUSIC WITH GEMS Sas 

Four pieces for clarinet and piano, op. 5 (1913) Alban Berg ( 
Offrande, for saxophone, piano and percussion (1983) * Allain Vorrty 
Three pieces for solo vibraphone (1968)* Gitta 
Second Dembo, for flute and piano (1972)* Jones 

Passages, fo 
Retrato a 2, for two 
Si coust ao Sane Claude Sehryer 
Trio, for piano and 969) % fitta Stet 
* First performance 


bel 
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faVaUNs a" 
Unive Oil if Wednes« lay 


February 6, 1985 
Faculty of Music 
Strathcona Music Building foie OL Oe oP 17 
eu . ApwegTY 
LYNE CORMIER, 
student of Winston Purdy 
Joane Lefebvre, piano 
ARTA J. Cage 


CHAPTER 3, NO. 4 
ARTA F. Schubert 


LA WALLY 


Fbben? Ne Andro Lontana A. Catalani 
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LA FAVORITA G. Donizetti 
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Fe McGill 
\e&/ University 


Faculty of Musi 
Strathcona Music Building 
FLUTE AND GUITAR RECITAL 


* a allda 
snmark's Galliar 
The Earl o ] 


Lachrimae Pavan 


Suite in D minor BWV 997 
Preludio 
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RECITAL HALL 


McGill Friday, February 8, 1985 
University = °° »-™ 


Faculty of Music 
Strathcona Music Building 


RAY KILBURN, piano 


student of Tom Plaunt 


SONATA, OPUS 110 IN ap MAJOR Ludwig van Beethoven 
(1st movement) 


Moderato cantabile molto expressivo 


FANTASIEN, OPUS 116 Johannes Brahms 


Ls Capriccio 
II. Intermezzo 
III. Capriccio 
IV. Intermezzo 
Ve Intermezzo 
VI. Intermezzo 
VII. Capriccio 


PRELUDES Frank Martin 
6 i Grave 
Plus Animé 
Grave 
Andante 
Grave 


III. Tranquillo ma con moto 


VIII. Vivace 


RECITAL HALL 
i fh Monday, February 11, 1985 
VicGill oe : 


: . 4 p.m. 
%/ University 


Faculty of Music 


Strathcona Music Building 


VOICE RECITAL 


LASCIA CH'IO PLANGA Handel 
O MLO BABBINO CARO Puccint 


~] hey pt. Ward 7 
Sharon Azrvelt, soprano 


dy Ay poe aS 14 7 
Gilles Leblane, piano 


SAPER VORRESTE Verdi 
Un ballo in maschera 


NANA Manuel de Falla 


Ruth Ortiz, soprano 


AMOUR D'ANTAN Chausson 
FRUEHLINGS GLAUBE Schubert 
DIE FORELLE Schubert 


Jean-Frangots Morin, tenor 
suzanne Fournier, ptano 


SE TU M'AMI Pergolesi 


DONDE LIETA Puccini 


Carla Sved, soprano 


Gilles Leblane Lano 
3 


LET THE BRIGHT SERAPHI} Handel 
NOUVOLETA Barber 


Catherine Cretghton, soprano 
Margaret Stub ington, piano 


Wednesday, 


NIOroit : 00 
niversity —8:00 pm. 


Faculty of Music 
Strathcona Music Building 


2 direction: 
André Roy, guitar 
Marc Deschénes, guitar 


TOCCATS 


ETUDE POUR DEUX GUITARES 


Allegro moderato 
Lento 

Allegro moderato 
AMERICAINS 


CINQ PRELUDES 


Evocacion 
Scherzino 
Campo 
Rondo 
Tambariles 
solo - 


IECES BREVES 


QUATRE P 
prélude 


Comme un 
Air 
Plainte 
Comme un gigue 
solo = 


oP ie 
Mare De 


TONADILLA 
Allegro ma non troppo 


Andante 
Allegro vivace 


CONTEMPORARY 


eschenes 


February 


Eugene 


Joaquin 


ile 


“Plawut 


Rad PLaAO 


Pateien 


McGill RECITAL HALL 
1985 


Thursday, February 14, 


University 500 pw. 


Faculty of Music 
Strathcona Music Building 


LINDA CROSSFIELD, saxophone 


student of Gerry Danovitch 


hays SONATE POUR VIOLON ET PIANO Jean Marie Leclair 


Adagio 
Allemande 
Gigue 
Linda Crossfield, alto saxophone 
Eugene Plawutsky, ptano 


CIRCUS PARADE Pierre Max Dubois 
Allegro moderato 


Adagio 
Allegro mouvement de marche 


Johann Sebastian Bach 


SINFONIA 
trans. R. Sibbing 


OP. 2 (FOR OBOE) Carl Nielson 
Humoresque 
L a Crossfire ‘4 rONO Saxc 
FeLawuUrsKy, E 
TABLEAUX DE PROVENCE Paule Maurice 


jeunes filles 


ma mie 


\ 


\ a me 


| McGill 
University 


Faculty of Music 
Strathcona Music Building 


RECITAL HALL 


Monday, February 18, 


8:00 p.m. 


PIANO RECITAL 


CONCERT BY STUDENTS OF ELIZABETH DAWSON 


SONATA OP. 
lst movement 


SONATA IN D MAJOR 


7 IN Eb 


Allegro Moderato 
Minuet and Trio 
Finale: 


Allegro 


PRELUDES, OP. 34 
Nos. 22 


SONATA OP. 


Adagio cantabile, 


and 20 


78 


Allegro vivace 


RONDO 


IMAGES VOL. 
Reflets 


WALDES 


RAUCH 


I 


IOI ay 


os 
a J eo ee 
ousanne LYaAvres 


HOB. XVI 14 


allegro ma non tanto 


dans l'eau 
Hommage 4a rameau 
Movement 


EN 


1985 


Beethoven 


Haydn 


Shostakovich 


Papineau-—Couture 


Debussy 


RECITAL HALL 


VicGill Tuesday, February 26, 1985 
‘ 8 8:00 p.m, 
University 


Faculty of Music 
Strathcona Music Building 


Linde Gregory, viola 
Zaven Zakarian, Clarinet 
Geneviéve Godbout, piano 


Coach: Stephen Kondaks 


KEGELSTADT TRIO/Eb/K.V. 498 W.A, Mozart 
I. Andante : 
II. Menuetto/Trio 
Itt. Allegretto 


ee PAL 


MINIATURE SUITE FOR CLARINET Gordon Jacob 
IN Bb AND VIOLA 
I.  March/Alla marcia, giocoso 
II. Berceuse/Andante tranquilo 
III. Minuet and Trio/ 
Grazioso/poco meno mosso 
IV. Fugue/ Allegro molto 


EIGHT STUDIES FOR PIANO, VIOLA Max Bruch 
AND CLARINET 
II. Allegro con moto Op. 86 No, 2 
B minor 
Vv. Rumanische Melodie Op. 86 No. 5 
Andante F minor 
VI. Nachtgesang Op. 86 No. 6 
(Nocturne) 
Andante 
VII. Allegro vivace, ma non troppo Op. 86 
No. 7 
B major 


Faculty of Music 
Strathcona Music Building 


SAXOPHONE QUARTET AND SOLOISTS 


SONATA NO. 2 


RECITAL HALL 


Wednesday, February 27, 1985 


8:00 p.m. 


G. F, Handel 
trans. Marcel Mule 


Paul-Emile Ratche, alto saxophone 


SONATA NO. 1 


G. F. Handel 
trans, Marcel Mule 


Lorraine Pitre, soprano saxophone 


SONATA NO. 2 IN Eb MAJOR 
(lst and 2nd movements) 


n 


Catherine Scott-Taggart, 


SONATINE SPORTIVE 
Lutte 
Mi-temps 
Course 


& fe 2 . 
Joey Pretrarota, 


J. Brahms 


Alexander Tcherepnin 


alto saxophone 


ALL PIANO ACCOMPANIMENT BY EUGENE PLAWUTSKY 


TOON otecKe RM ak 


PRELUDE AND FUGUE IN D MINOR 


DIVERSION NO, 1 


A STUDY IN CONTRASTS 
The Demure 
The Delightful 


CONCERT EN QUATUOR 
Entrée 
Fugue 
Menuet 
Passepied 
Aire 
Finale en Forme de Rondo 


THREE ENTERTAINMENTS 


re, 
D+ pt , 4 

oey Frrevraro 
+} : Cant 
Aatherine ocoti 

177 

aL 


‘oni lad 
Queer le i 


4 
La 
7 

L 


S 


soprano 


SALON 


J. 5. Bach 
arr. by Dale Eymann 


Lloyd Conley 


Sammy Nestico 


Jeanine Rueff 


Gordon Delamont 


and alto saxophones 


le RPA pr. OP pS 


McGill 


&. Se RECTTAI Lit | 
= ~ MoUs Pil He Pans oe 
as fa Cc} \ 
x.’ University Ayeobial alae Set 
Thursday, February 28, 1985 
Faculty of Music 
4:00 p.m 


Strathcona Music Building 


PIANO RECITAL 
Students of Kathleen Tucker 


FANTASY D MINOR K.397 Mozart 

NOCTURNE E MINOR OP. 72 No. 1 Chopin 

DESPRE: ORS 57 Scriabin 

MAZURKA Op. 24 No. 2 Chopin ( 


SONATA HOB. 44 Haydn 


Ist movement: Hoderato 


DES PAS SUR LA NEIGE Debussy 
(Preludes: Book I, No. 6) 
SONATA OP. 28 Beethoven 


Ist movement: Ailegro 


IMAGES (BOOK I) Debussy 
Reflets dans l'eau 


RELUDE IN C4 MINOR OP. 3 No. 2 Rachmaninoff 
LANGUOROUS DANCE OP. 51 No. 4 Scriabin 
NUANCES OP. 56 No. 3 Contant y 


PRELUDE OP. 11 No. 14 Scriabin 


ilding 


OCTAVIO LAFOURCADE, Baroque Lute sit. Mus.'79 (gui: 


present, Hr. Lafourcade is a student of 
taatliche Hochschule fur ~, KbIn (Cologne). 


ee) - 


rogramme 


FANTASIA 


PRELUDE 
L'ALTESSE ROYALE; ae 
LA MARQUISE; COUF 
LA COMETE; CHACO! 


Se 


SONATE II 
Prelude 
Alleman de 

Courante 
Bour rée 
Sarabande 
Minuet I et II 
Gigue 


PRELUDE Charles Mouton 
LABELLE | (1626-1692) 
LABELLE 

LA LIBERT Nf "CANE 


Silvius Leopold Weiss 


Ug Oe ke OR RE al 


RECITAL HALL 


FES2 McGill Friday 1 March 1985 
\ Gi &&/ 4:00 
\&” University és 


Faculty of Music 
Strathcona Music Building 


MeeeN I S CHABOT , double bass 
student of Michael Leiter 


Meu iS DALLAIRE, cello 


Student of Walter Joachim 


DUET K.292 Wolfgang Amadeus Mozart 


Allegro - 
Andante 
Rondo - Allegro 


CELLO SUITE No.1 Johann Sebastian Bach 


Praeludium 
Menuetto I & II 
Gigue 
Denis Chabot 


‘CELLO SUITE No.2 Johann Sebastian Bach 


Praeludium 
Al lemande 
Courante 
Sarabande 
Menuetto I & II 
Gigue 
Louts Dallatre 


SONATA in F major for cello and bass Franz Benda 


Moderato 
Polonaise 
Presto 


McGill Monday 4 March 1985 
/ University 


Faculty of Music 
Strathcona Music Building 


\ Sx 


Deere E RECITAL 


AL AMOR Obradors 
EL MAJO CELOSO 
CORAZON PORQUE PASAIS? 


Carla Sved, soprano 
Gilles Leblane, piano 


STILLE AMARE (Tolomeo) Handel 
DER VOGELFAENGER (Magic Flute) Mozart 


Alexander Botwintk, baritone 
Julia Budd, piano 


DEH VIENI NON TARDAR Mozart 
DAS VEILCHEN Mozart 


Joan Lightburn, soprano 
Dorothea Seott, ptano 


AMOUR D'ANTAN Chausson 
FRUEHLINGSGLAUBE Schubert 
DIE FORELLE Schubert 


Jean-Frangots Morin, tenor 
Suzanne Fournter, prano 


em * 


j 


4 


RECITAL HALL 


peo 
MoGill Monday, March 4, 1985 


University 8:00 pm. 


Faculty of Music 
Strathcona Music Building 


CLARINET | AND SAXOPH ONE SOLOISTS 


students of Peter Freeman 


CLARINET CONCERTO No. 3 Carl Stamitz 
IN Bb MAJOR 
Domintque Darmon, elartnet 


SONATA NO. 2 IN Eb MAJOR Johannes Brahms 
Catherine Scott-Taggart, clarinet 
IN 2 ER M1 SSE On 


CONCERTO FOR SAXOPHONE Alexander Glazunov 
Martin Smit, alto saxophone 

ARIA AND PULCINELLA Eugene Bozza 
Joey Pietrarotia, alto saxophone 

BALLADE Henri Tomasi 
Guy Delisle, alto saxophone 


ALL PIANO ACCOMPANIMENT BY EUGENE PLAWUTSKY 


RECITAL HALL 
oe McGill Tuesday 5 March 1985 
University 4:00 pm 


Faculty of Music 
Strathcona Music Building 


meetc FOR TWO PIANOS 


(ase 
Pbnd PIANO FOUR HANDS 


a  e_caenennnall 


SONATA in D major, K.38] Mozart 


ROMANCE from Suite no.2 Rachmaninov 


Céline Laverdure, André Rochon 
EN BLANC ET NOIR Debussy 


SLAVIC DANCES op.72, nos.10, 15 Dvorak 


Normand Babin, Jean Trottier 


McGill RECITAL HALL 
‘ “ng! 1esday, March 5, a 
c University io tas farch 5, 1985 


Faculty of Music 
Stratheona Music Building 


CONTEMPORARY MUSIC ENSEMBLE, direction: Bruce Mather 


) TALEA Francois Morel 


Jill Rothberg, flute and 
Mi ahe7 Tawmnet 
Meeores & & ee vito Y 
7 shHOL no O# 
Doug Las 1an, oboe and &1 
¥ 1 
MYNHEER'S GALIARD 
Ey Ee aly ty Py peers Pe Pee nace 
David Goudre au, JtvKa Kaltpanova - guicvars 
VOICE Toru Takemitsu 
Natalie Boisvert, flute 


Shergold 
Gibb 


FLUTE MOVEMENTS* Rod 


Peter Maxwell Davies 


Antonto Battrst 


LANDSCAPE Toru Takemitsu 


77 A> 22 le 
Datlatreé, CEeLLo 


SANS TITRE* 


aitpanova, gui rs 
DESCENDING THE ECTRUM* Nella Darrigo 
a y at 7 > 
a - > > 
£ LOVE, C 2 
ors Gautnrer, } 
Francois Rose 


*first performance 


Le 


RECITAL HALL 


= Fg McGill Wednesday, March 6, 1985 


nt & . “4 :00 p.m. 
%*/ University ~  °" 


Faculty of Music 
Strathcona Music Building 


AZNIV GANANIAN, piano 


student of Ljerka Blume 


SONATA K.V. 310 Mozart 


Allegro maestoso 
Andante cantabile con espressione 
Presto 


PAPILLONS OP. 2 Schumann 


BALLADE No. 3 IN Ab MAJOR OP. 47 Chopin 


SONATA No. 1. OP. 1 Prokofiev 
SEVEN BALKAN DANCES Tajcevic 


9 


a 
ferris lier 
ie { 

y 


RECITAL HALL 


tna: Thursday, March 7, 1985 
2) VicGill 4:00 p.m. 


XS ~Y University 


Faculty of Music 
Strathcona Music Building 


DARLENE SCHMIDT, piano 


and Angeliki Stavridi 
Students of Luba Zuk 


PARTITA IN C HINOR Bach 
Sinfonia: Grave adagio 
Andante 
Allegro 
SONATA IN F MAJOR, OP. 10 NO. 2 Beethoven 
Allegro 
Allegretto 


Darlene Sehmidt 


TWELVE VARIATIONS IN C MAJOR Hozart 
K.V.265 
"Ah, vous dirai-je Maman" 


Angeltki St avridt 


NOCTURNE It B FLAT MINOR, OP.9 Chonin 

NO. 1 

FROM FANTASIESTUCKE, OP. 12 Schumann 
Aufschwung 

TOCCATA Khachaturian 


1 1 fap: eee ee 
Darlene Sehmidt 


RECITAL HALL 
Thursday 7 March 1985 
F ; 6:00 pm 
University 


Faculty of Music 
Strathcona Music Building 


MeL ETTE FORER, piano 
Student of Tom Plaunt 


OVERTURE from Partita No.4 in D major J.S.Bach 


from SONATA in A major, D.959 Schubert 


Allegro 
Andantino 
Scherzo - Trio 


UNE BARQUE SUR L'OCEAN Ravel 
from Miroirs Suite 


L'HISTOIRE DU SOLDAT Stravinsky 
for violin, clarinet and piano 


The Solder's March 

The Soldier's Violin 
The Little Concert 
Tango - Waltz - Ragtime 
The Devil's Dance 


with Noel LaPorte, violin 
Mark Simons, clarinet 


RECITAL HALL 


McGill Monday, Harch 11, 19985 
° = 4 p.m, 
University 


Faculty of Music 
Strathcona Music Building 


ANDREE GENDRON and CLAIRE BOISVERT, oboists 


Students of Marc Laberge 


CONCERTO IN C MAJOR K.314 Mozart 
Allegro aperto 
Adagio non troppo 
Rondo allegro 
Andrée Gendron, ob 


ae ~ Eo os 
Luete Samson, ptano 


SONATA FOR OBOE AND PIANO Hindemith 
Munter 
Sehr Langsam 
Sehr Langsam, Wie Zuerst 
Wieder Lebhaft 


SS a ee rs 
Claire Botsvert, oboe 


Eg oy (ae oar oom 
Mime Blars, prano 


SONATA FOR OBOE AND PIANO Poulenc 
Elegie 
Scherzo 
Deploration 


Andrée Gendron, oboe 


Luete Samson, prano 


lan 
‘eee 


RECITAL HALL 


- A A es ' | 13 \ | arc ro) ma 
pore McGill Hate arch 11, 1985 
2 University | 

—- U wivily 


Faculty of Music 


Strathcona Music Building 


PIANO RECITAL 
Students of Ljerka Blume 


PARTITA NO.2 IN C MINOR Bach 
Sinfonia - Andante 
Allemande 
Courente 
Sarabande 
Rondeaux 
Capriccio 


SONATA OP. 31 NO.3 IN Eb MAJOR Beethoven 


Allegro 

Scherzo - Allegretto vivace 
Menuetto - HNoderato e grasioso 
Presto con fuoco 


Sylvta Zavaavadjtan 
SONATA IN D MINOR Scarlatti 
SONATA IN D MAJOR Scarlatti 
SCHERZO NO.2 IN B MINOR OP.31 Chopin 
SCHERZO FANTASTICO Papandopulo 


uM, oy Natlni elk 
Marta VOLntcecKy 


(eu) VicGill de Harch 11, 1985 
Sts” University 


Faculty of Music 
Strathcona Music Building 


PIANO ENSEMBLE CONCERT 


Students of Elizabeth Dawson 


FANTASY IN F MINOR Schubert 
CONCERTINO Shostakovich 


< J =) NS | 
Julta Budd 
Sylvie R. Carrvere 


VARIATIONS ON A THEME OF HAYDN Brahms 
OP. 56B 


Manon Bouchard 
Ling Sun 


| 


McGill 
' University 


Faculty of Music 
Strathcona Music Building 


ARY ANN SMART, flute 


M 
Student of Cindy Shuter 
Dorothea Scott, piano 


THREE ROMANCES 


RECITAL HALL 


Tuesday 12 March 1985 
4:00 pm 


Robert Schumann 


PARTITA in A minor for flute solo BWV 1013 J.S.Bach 


Allemande 
Courante 
Sarabande 
Bourrée Anglaise 


 JOUEURS DE FLUTE 


Pan 

Tytire 

Krishna 

M. de la Péjaudie 


SONATA in D major 0p.94 


Moderato 

Allegretto Scherzando 
Andante 

Allegro con brio 


Albert Roussel 


Sergei Prokofiev 


ee 


(AR 


RECITAL HALL 


: McGill Tuesday 12 March 1985 
University 6:00 pm 


Faculty of Music 

Strathcona Music Building 
MerTAR ENSEMBLES of 
Meevaro Pierri 


SUITE FOR TWO GUITARS William Lawes 
~ Corant - Alman - Corant 


es CONCERTANTES Op.130 Mauro Giuliani 


Ge nuitar Duo: Jitka Kaltbanova 


David Gaudreau 
a 


; RONDO (flr drei Gitarren) Paul Hindemith 


“CITHAROEDIA STRIGONIENSIS Ferenc Farkas 


‘Intrada - Minuetto - Finale 


INTRODUCTION ET Manuel de Falla 
DANSE DU CORREGIDOR 


. DANSE DU JEU D'AMOUR 


- BERCEUSE Isaac Albeniz 
a. i. 
~ CORDOBA 


Guitar Trio: Michel Bélair 


| a. 


Mare Deschénes 
André Roy 


RECITAL HALL 


Is ‘ Tuesday, March 12, 1985 
4 McGill im 8:00 p.m. : 
University 


Faculty of Music 
Strathcona Music Building 


ANO RECITAL 
udents of Ljerka Blume 


INATA IN Bb MAJOR K.V. 333 Mozart 


Allegro 

Andante cantabile 

Allegretto grazioso 

DCCATA Debussy 


Robert Douglas 


APILLONS OP.2 Schumann 
ALLADE NO.3 Ab MAJOR OP.47 Chopin 


Asniv Ganantan 


ONATA NO.3 OP.28 Prokofiev 


Anny Mulderry 


a 
sosh 


RECITAL HALL 


z= he? : Wednesday, March 13, 1985 
y VicGill pease Harch 13, 1985 


Universi 


4 

i\f 

“J 
Faculty of Music 
Strathcona Music Building 


PERCUSSION RECITAL 
By senior students of Pierre Béluse 


CONCERTO IN C NAJOR Fritz Kreisler 
(In the style of Vivaldi) trans. G. HacIntosh 
Allegro energico ma non troppo 
Andante doloroso 
Allegro molto 
Greg MacIntosh, marimba 
Andrea Carr, ptano 
LEYENDA Isaac Albinez 
(from Estudios) arr. Kaszici 


Elliot Polsky, marimba 

WOODEN MUSIC Rick Q'lleara 
ELLtot Polsky, marimba 
Greg MacIntosh, marimba 

RAIN TREE Toru Takemitsu 


Frangois Gauthier, vibraphone 
Elliot Polsky, marimba 
Greg MacIntosh, marimba 


CONVERSATLONS FOR TIMPANT John Serry dr. 


Greg MacIntosh, timpant 
ELLtot Polsky, timpant 


| 


\ te Mee 


\& 


Faculty of Music 
Strathcona Music Building 


HARPSICHORD RECITAL 
Students of John Grew 


a 


PRELUDE AND FUGUE IN C MINOR 
(WTCII) 


SONATA K.10 (Presto) 
LA DU BUQ 


SIXIEME ORDRE 
Le moisonneurs 
Les langueurs - tendres 
Les baricades mystérieuses 
Le moucheron 


SUITE IN G MINOR 
Prétude 
Allemande 
Courante 
Sarabande 
Gi gue 


PRELUDE (ENGLISH SUITE IN G MINOR) 


TOCCATA IN D MAJOR 


PIECES DE CLAVECIN (1722) 
Les tendres plaintes 
Les niais de Sologne 
L'entretien des Muses 
Les tourbillons 
Les cyclops 


RECITAL HALL 


y) . . 
/ University Wednesday, March 13, 1985 
8:00 p.m. 


Bach 


Scarlatti 


Jacques Duphly 


Couperin 


Bach 


D'Anglebert 


Bach 


Bach 


Jean-Phillipe Rameau 


RECITAL HALL 
Thursday 14 March 1985 


McGill oe 
University 


Faculty of Music 
Strathcona Music Building 


CONTEMPORARY MUSIC ENSEMBLE 
direction: Eugene Plawutsky 


QUINTET for piano and winds Rimsky-Korsakov 
Allegro con brio - Andante - Rondo 

Michel Roberge, flute Andrée Bédard, bassoon 

Simon Cole, clarinet Annemarie Leenhouts, horn 


Ruth Neufeld, ptano 


L'AMERO SARO COSTANTE Mozart 
from I1 Re Pastore 


Denise Pelletier, soprano 
Michel Roberge, flute 
Louise Pelletier, ptano 


CHANSONS DE BILITIS Debussy 


La FlOte de Pan 
La Chevelure 
Le Tombeau des Naivades 


Lucte Roy, alto 
Eugene Plawutsky, ptano 


SEPTUOR Saint-Saens 


Préambule - Menuet - 
Interméde - Gavotte et Final 


Elise Lortie, Marie-France Geoffroy - violins, 
Sarah Kondszielewski - viola, 

Marie-Claude Joachim - cello, Dents Chabot - bass, 
Bruno Jean - trumpet, Eugene Plawutsky - ptano 


RECITAL HALL 


.) 
We ! University Thursday, March 14, 1985 
8 p.m. 


Faculty of Music 
Strathcona Music Building 


PIANO ENSEMBLE 
) FARAH MOHAMMED (Student of Kathleen Tucker) 

VIDA PAPEZ (Student of Dorothy Morton) 

ne th ee ee 


SONATA OP. 28 Beethoven 
Ist Movement (Allegro) 


REFLETS DANS L'EAU Debussy 


— 


Farah Mohammed 


ETUDE OP.25 No.5 Chopin 
POLONAISE OP.26 No. 1 Chopin 
PHTPERM ITS S10N 


SONATA K.V.448 Mozart 


Allegro 
Andante 


BOOK I Violet Archer 
An! Si mon moine voulait danser 
PA Dindaine 
Qui me passera le bois: 
Ae lon la, gai le rosier 
Dans tous les cantons 


BOOK II 
Pirate Song 
Paul Jones 
Eskimo Prayer 
Cherry Tree Carol 
The Frog and the Mouse 


RECITAL HALL 
f\ at Friday, March 15, 1985 
McGill 6:00 p.m. 
University 


Faculty of Music 


Strathcona Music Building 
SUITE DE TROIS MARCEAUX Benjamin Godard 


Allegretto - Idylle - Valse 


Yervant Sinanoglu, flute 


Pat Hornsby, piano 


PREMIERE RHAPSODIE Claude Debussy 


Elaine Muthall, elarinet 
Eugene Plawutsky, ptano 


SCENE FROM THE OPERA "QRPHEUS" 


Lento yervant Sinanoglu, flute 
SUITE CHAMPETERE POUR FLUTE M. Boucard 


ET COR EN FA 
Frondaisons - Ramage 
Yervant Sinanoglu, flute 
Richard Chémier, french horn 
MARCH - BERCEUSE Gordon Jacob 
MINUET AND TRIO - FUGUE 
Elaine Mulhall, clarinet 
Linde Gregory, viola 
QUINTET August Klughardt 


Allegro non troppo - Allegro vivace 
Andante grazioso - Adagio, Allegro molto vivace 


yervant Sinanoglu, flute Claire Boisvert, oboe 
Mark Simons, clarinet Vineent Ouiment, horn 
Nil Surtt, bassoon 


OW McGill RECITAL HALL 
\ Bee Se / 


\«/ University 


Faculty of Music 
Strathcona Music Building 


Friday, March 15, 1985 
8:00 p.m. 


Recital of Saxophone Majors playing their second and third instruments 


SONATA NO.2 Francois Devienne 


Allegro 
Rondeau 


SONATA NO.1 Pietro Locatelli 
Adagio 
Allegro 


SONATE Paul Hindemith 


Massig bewegt 


CONCERTO Antonio Vivaldi 


Allegro (ma moderato) 


HUMORESQUE - BAGATELLES OP.11 Carl Nielsen 
Good Morning! Good Morning. 
The Top 


A Little Slow Waltz 
The Jumping Jack 
Doll's March 

The Musical Clock 


RECITAL HALL 


Pea NACC} 
4 a. icGill Monday, Hlarch 18, 1985 


x / University 4:00 p.m. 
ey tiv CiOhy 
Oe 


Faculty of Music 
Strathcona Music Building 


VOICE RECITAL 


nn 


ER, DER HERRLICHSTE VON ALLEN Schumann 


DEH VIENI, NON TARDAR Mozart 


Ellen Paltiel, soprano 
Harriet Paltier, ptano 


MEINE SEEL HOERT IM SEHEN Handel 


Natalie Forgue, vtolin 


CRUCIFIXION Barber 
PROMISCUITY : 
THE MONK AND HIS CAT 5% 


Marte-Claude Deslogues, soprano 
Pierre McLean, ptano 


| 


Faculty of Music 
Strathcona Music Building 


GUITAR RECITAL 


ROSS MACIVER and JITKA 


SONATA L 423 
SONATA L 187 
SONATA L 79 


SONATA IN C MAJOR OP.15 
Ist Movement 


VALS OP.8 No.4 


LA FILADORA 
LA NIT DE NADAL 


GLISSADE 
FRAGMENTS 3 
QUESTIONS - ANSWERS 


> 
J 
4 


PRELUDE NO. 1 and 2 
FANDANGUILLO, ARADA 


GRAND SOLO OP.14 


UNA LIMOSMA POR EL AMOR DE 
DIOS CANCION DE fh HILANDER: 


RECITAL HALL 


Monday, March 18, 1985 
6:00 p.m. 


RALABAN OVA 


Domenico Scarlatti 


Mauro Guiliani 


Augustin Mangoré Barrios 
Miguel Llobet 


it it} 


John Weinzweig 


an Ry nwoaYyY 
Leo Brouwer 


il i 


Heitor Villa Lobos 
Francesco Moreno-Torroba 
Fernando Sor 


Augustin Barrious Mangoré 


Monday, March 18, 1985 
8:00 p.m. 


Faculty of Music 
Strathcona Music Building 


PIANO RECITAL 
Students of Tom Plaunt 


SONATA OP. 31 No.3 Beethoven 
Allegro 
bren L l LOI 
IMAGES I Debussy 


Reflets dans 1'eau 
Hommage & Rameau 


N57 743 lo > ypno 
Celine Laverdure 


SONATA IN C MINOR K.457 Mozart 
Allegro - Adagio - Allegro assai 
Marte Goyette 
VARIATIONS ON A THEME BY SCHUMANN Brahms 
OP... 9 
l i} Ll LAVA v4 
FROM KLAVIERSTUCKE OP.118 Brahms 


4. Intermezzo 
5. Romanze 
6. Intermezzo 


/ yy Prnyeor 
Alan Fraséi 


re 
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= 


TCAN 
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\ 


AMER 


Cc 
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1 
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An 


OreCirTypl 


MROEULi 


20 Marc 
8:00 


Lint} 


Kj PALL 


ednesday 


ch 1985 


pm 


Faculty of Music 
Strathcona Music Building 
| [en ~} f\ = 
ET (coach Abe Kestenberg) 


Guy Meelis ee 
Martin a ‘tenor 
Janis Marino, baritone 


FANFARE, AIR and FINALE 


PETIT QUATUOR POUR SAXOPHONES 
Gaguenardise 
Cantiléne 
Sérénade comique 

BEAU SOIR Claude 


LE PETIT NEGRE 
Myx termission 
PRELUDE 


THREE 
Part I - 


ENTERTAINMENTS 
II - Ill 


QUATUOR POUR SAXOPHONES 


Gaieté villageoise 
Doux paysage 
Papillons 


Concert sur la place 


Nyt} 
Arti 


ur Fracker npohl 


Jean 


Debussy/Wi } 1] 


= 


. 
Franca 


1 Schmi 


Claude Debussy 


Gordon 


et M. 


J Bach 


f= <B 
Uede VD 


Delamont 


Jean Jean 


REC it T AL | VAL is 


mle net ay = Qe 
IRSA VicGill Thursday, March 21, 1985 
are a2 8:00 p.m. 

Xt University 


7 TRIO FANTASIA 


Faculty of Music 


Denise Pelletier, soprano 
Michel Roberge, flute 
Louise Pelletier, piano 


Strathcona Music Building 


CANTATA: NELL DOLCE DELL' OBL1O G.F. Handel 


L'AMERO SARO COSTANTE 
Extrait: "I1 Re Pastore" K.208 


I~ ES 


ak. Mozart 


TWO VISIONARY SONGS* J. Coulthard 


The Silent Pool 
The Flower 


pisnitKy S FLETNOU** I, Hurnik 
Jeleliuka 
Zasadim Jablonku 
Pr$i Desc 
Tomaskova Ukolcbavka 
Krepelka 


CH TER BESS TDS 


UNE FLOTE INVISIBLE C. Saint Saéns 


FRENCH FOLKSONGS* 


met 


—_ 


1. Kolinsky 


X 

1. Je m'en vais a Livaro 
2. Voici le mois de mai 

3. La recette du cuisinier 
4. Les charpentiers du roi 
5. Viens nous y promener 

6 La bergére 


PAN* ll. Freedman 


*Remerciement au Centre de Musique Canadtenne pour Le 


matertel. 


*4Pomeretement a Maria Jerabek pour la traduction, 


yo AI1ojJeAISsu0D nl u 
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MCGILL CONSERVATORY OF MUSIC 
FRIDAY, MARCH 22, 8:00 PM 
RECITAL HALL, C209 
SUZUK! VIOLIN RECITAL 


STUDENTS OF DR. ALFRED GARSON 


CONCERTO IN D MINOR OP.3 NO.11: FIRST MOVEMENT 
Ensemble 


ANDANT |} NO 
Dennis Dho 


TRIO NO.3 
Brabander Trio 


GAVOTTE IN G MINOR 
Ensemble 


MARCH 
Daichi Sayeki 


ANDANT INO 
Martin Hasler 


LEGLUDE 
Valerie Schwartz 


SAKURA 
Takashi Takahatake 


MINUET IN B MINOR 
Joanne Lucena 


TWO GUITARS 
Amy Stoleck] 


SONATA: FIRST MOVEMENT 
Stanistaus Wong 


CHORUS FROM "JUDAS MACCABEUS" 
Ensemble 


SOUVENIR 
Roselle Adler and Mrs. Ruth Adler 


TICK TOCK POLKA 
Bellerive-Guenette Trio 


CZANDAS 
Kristian Brabander 


CONCERTO IN A MAJOR: FIRST MOVEMENT 
Mugino Sayeki 


Accompanist: Mrs. H. Sayeki 


c/VICUII 
Conservatory of 
Music 


Vivadi 
Lemare 
Bartok 
Bach 
Krotkiewsk] 
Krefsier 
Wienawsk]I 
Folksong 
Bach 
Russian Gypsy 
Eccles 
Handel 
Drdia 

Chase 

Mout i 


Mozart 


SS ee a 2 aa: 
yo ArIOJeAIBSUuUOD ee 
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Conservatory of 


MCGILL CONSERVATORY OF MUSIC eMusic 
SATURDAY, MARCH 23, 3:00 PM 


RECITAL HALL, C209 


Plano and Violin recital: Students of Ms. Azniv Gananian, Mme. Claudette Sosa, 
Dr. Alfred Garson, Miss Joan Edward and Mr. Douglas 


Dahlgren 


SURPR! SE Haydn 

ETUDE OP. 122 Kohler 
Marcus Daniels, piano 

SONATINA: ALLEGRO, ALLEGRETTO Has| Inger 

MARCH OP.65 NO.10 Prokofiev 


Lilianne Aye, piano 


MARSZ (MARCH) 
Datch! Sayek!i, violin 
Accompanist: Mrs. H. Sayeki 


VALSES OP.9A 
PRELUDE OP.38 NOS.1,2 
Lisa Shemle, plano 


Krotkiewsk] 


Schubert 
Kabalevsky 


CAPRICCIO IN E Scarlatti 

MARCH (MIKROCOSMOS) NO.6 Bartok 
Michelle Manuel, piano 

NOVELETTE Kabalevsky 
Michele Shemie, piano 

SONATA !N D MINOR Scarlatti 

BARCAROLLE, OP.26 Faure 
Theresa Manuel, Piano 

CONCERTO IN A MAJOR, 1ST MOVEMENT Mozart 


Mugtino Sayeki, violin 
Accompanist: Mrs. H. Sayeki 


PRELUDE OP.3, NO.2 
Justin Bischof, piano 


Rachmaninoff 


Tt Ne ‘ a 
Bor Nictill Honday, March 25, 1985 
wow) EVI abe 3 

a: e. | Sirs ce 2280 abe Ms 

Say 5 AWAIT 7 

es Vi ii iw Ly 


Faculty of Music 


Strathcona Music Building 


Juli Young-Joo Kim, piano 


2) 
vs 


NATA IN D MAJOR Op. 10, No. 3 L.V. Beethov 


Presto 

Largo e mesto 
Menuetto & Trio 
Rondo 


SONATA No. 2 IN G MINOR Op. 22 R. Schumann 


So rasch wie m&glich 
Andantino 
Scherz 


- 
ESTAMPES C. Debussy 


Pagodes 
Jardins sous 1a Pluie 


ETUDE DE SONORITE No. 2 F. Morel 


RECITAL HALL 


ae Ss. € 


VARIATIONS Henri Challan 


‘Sarabande and ot J.S.Bach 


‘\Ailegro 
Chorale 
‘March - 


‘| SONATA 


arma + 
y, Lrumper 
are er ay 
ZaZa - VroLrumn 


Henry Purcell 
Johannes Brahms 
Frederick Wekle 


Heinrich Biber 


i 


eee 28 


f 


wv iw 


i 


5 Ve 
ss 
“Ln 
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Building 


| 
1 


nue 


elf 


' 


y of WViusic 


Music Building 


Joanne-V ee 


rie Gélinas, flute 
Student of Timothy Hutchins 


SONATA IN D MAJOR Prokofiev 


Mar rayat 


H lode rato 

Allegretto scherzando 
Andant te 

Allegro con brio 


1D y? ¥ y . 
s Morin, } 
\ TION n f\ rr ycniec ba D4 aps a Cywrnolinc 
VARIATIONS Oi) A FOLKSONG Jan Pieters. Sweelinck 

T, 7, J, f 
WOOdk uit l 
Catherine Houle, elarinet 
T snan TA? _ 
Joanne Le vLtt ’ 
ha fd fr ay fed mena 
Nadine Lasatle, norm 
han A 5 N35 Ary 7 / , 
Anaree bedaarda, ‘ 


- PAUSE - 


QUARTET IN B MAJOR FOR WW. A. Mozart 
FLUTE, VIOLIN, VIOLA, CELLO K.285 

Allegro 

Adagio 

Rondo 


1 Larson, Lit 
TL Say ey 
a erg 1S, Ce 
Tr DA NHC HONCROTSE 2 Raypto! 
SUITE PAYSANNE HONGROISE B, Bart 
Mimi Blais, piano accompanist 


ae “ae ces ae 


RECITAL HALL 


McGill — Tuesday, March 26, 1985 
: ; 4:00 p.m. 
University 


Faculty of Music 
Strathcona Music Building 


Joan LIGHTBOURN, Soprano 
Student of Margaret Kalil 


0 WELCOME NOW YE GROVES AND BOW'RS (Recit) Haydn 
QO HOW PLEASING TO THE SENSES (Aria) 
(from "THE SEASONS" ) 


APRES UN REVE Fauré 
AU BORD DE L'EAU u 

LE SECRET : 
DEH VIENI NON TARDAR Nozart 


(Le Nozze di Figaro) 


WALDESGESPRACH Schumann 


intermission 


OBEISSONS QUAND LEUR VOIX APPELLE (Manon) Hassenet 
(Recit.and Aria) 

IN DER FREMDE Schumann 
HONDNACHT 

DANS UN BOIS SOLITAIRE Mozart 
JAZZ SIAN Britten 


0 Lieblicne Wangen Brahms 


Tuesday, March 26, 19 


8:00 p.m. 


aculty of Music 
trathcona Music Building 


F 
Hi 

c 
re) 


Michael Woytiuk, piano Lyssa Fergus, cello 
Julian Armour, cello Mark Simons, clarinet 


SONATA FOR CELLO AND PIANO Jean Coulthard 


I. Ina quietly flowing style 
II. Sarabande 
Adagio 
III. Allegro 


SONATA NO. 7 in E MINOR OP. 38 Johannes Brahms 
Allegro non troppo 
Allegretto quasi menuetto 
Allegro 


Lyssa Fergus, cello 
intermission 


SONATA FOR PIANO AND CLARINET Johannes Brahms 
IN F MINOR OP. 120 

Allegro appassionato 

Andante un poco adagio 

Allegretto grazioso 

Vivace 


AA. 1 CA mann ec as here ee 
Mark Stmons, cvrarinet 


or 
OO 


pa 
lbaAnsarel j 
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Faculty of Music 


Strathcona Music Building 


CHAMBER MUSIC 


QUARTET IN C MAJOR K.157 Mozart 
Allegro - Andante - Presto 


Ny Sooo a Pirates dik ea 
Mare Beltvedu & HOHALa MES O 


YH a RQ, ra a oe yee 
Frpangots bertrand, Vevi 


Tanyvee DalLlai > : 
Louts Valtealre, Ccerer 


QUARTET IN Bb OPUS 18 No. 6 Bee thoven 


Allegro con brio 
Adagio ma non troppo 
Scherzo (Allegro) 


Mery 9797290 ) 7 . 
Mare belcrvedu &@ NOMA wee ) 3 
07 eS oR af o y 

Frangots bertrdand, vvu« i 


Louis Dallatre, ¢etto 


QUARTET IN Eb OPUS 12 Mendelssohn 


Adagio non tiuppo & Allegro non tardante 
e+, ynetta (Allegretto) 
Andant te espressivo 

allegro & vivace 


J 


Molto 
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Faculty of Music 


sthcona Music Building 


CHANBE! 


Ensemble, Piano Solo 


nan 


SONATA IN D MAJOR, OP. 10 No. 3 Beethoven 


Nenu 
) ee ny 
KONdO - Al iegro 
JULt Yc ung-d 00 K1 my, DLano 
cantinaTA Th C MAJOR K.V ake, Be meine 
SONATA Lit C MAJUIK Kee 521 Mozart 


Allegro 


f\ 5 [ve 
Andante 


, } 
io »140En 

LV ALTE Ledaaden 
Natasha Gode fai 
Takunt vedejcr 


i 
STAMPES Debuss) 


P ' 
| I 
Loi Avice 


Pagodes 


Jardins sous la pluie 


CONCERTO IN D NINOR, B.W. 1060 Bach 


Af , ) Vy4 J 5. vv . eius Ia 
eC-ANadree LUtto, § LO LLM 


Helen Renault, violin 


iy fay Nan Wa a) 
Sonia Nasarvan, prano 


eS SF. 


RECITAL HALL 


as McGill Thursday, Harch 28, 1985 
‘i / University —7:00 pm. 


Faculty of Music 
Strathcona Music Building 


PIANO RECITAL 


Maria DOLNYCKY, student of Ljerka Blume 


SONATA IN D MINOR D. Scarlatti 

SONATA IN D MAJOR D. Scarlatti 
SCHERZO IN Bb MINOR _ F. Chopin 
OP. 31, No. 2 


SCHERZO FANTASTICO Boris Papandopulo 


Hartin _Hansen, piano 


E WEIT WIRD WIEDER 


eo Canata 202 


Recarition 


Zuriding 


soprano 
Doroschuk 


3ACHIANAS BRAZILE IRAS No. 5 


mae 


ACH, ICH LIEBTE 
from Die Entflhrung 


aus dem Serai | 


PAUSE - 


Martin. Hansen, piano 


Student of Charles R 


SONATA IN A MAJOR Op. 


eo UNALA 


einer 


2 No. 2 


I. Allegro vivace 

ti Lavoe appassion 
IIl1. Scherzo: allegretto 

IV, Rondo: grazioso 


Villa Lobos 
Mozart 
Beethoven 


RECITAL HALL 


\e . : Monday, April 1, 1985 
“we” University 
~ 1 p.m. 
Faculty of Music 
Strathcona Music Building EARLY MUSIC ENSEMBLE 
Directed by: Claire Guimond 
Assisted by: Hank Knox, Betsy MacMillan, Alan Fast, Jean Francois Rivet 


CANTATE DIANE ET ACTEON Joseph Bodin de Boismortier 
Frangots Charette, tenor 
Rejean Mongeau, baroque oboe 
Frangots Filtatreault, harpsichord 


LECONS DE TENEBRES A DEUX VOIX 


; crane 
Troisieme Lecon Ea nae 
\ P y ) Marte Claude Ves 


ody A eae 2 ay ke ee 

Ellen Palttreél, 
Lunn Donnell Lu 
Lylel thE LLY y 


Lue Letourneau, 


TRIO SONATA IN E MINOR 
Affettuoso, Allegro, Grave, allegro 


Ghee 
] ) 


CANTATE “EIN ZARTES KIND HAT NIRGENDS G. P. Telemann 
GROSSE LUST“ 


DIE KLEINE KAMMERMUSIK 
Partita 6 for oboe and basso continuo 
Andante, Presto, Vivace, Siciliano, Vivace 


ON 
"DEEP LAMENTING" Thomas Morley 
"CHACONNE" F. Morel 
CANTATA "NEL DOLCE DELL'OBLIO" G 


Robert 


CANTATE BWV 209 "NON SA CHE SIA DOLORE" J. S. Bach 


ae 


RECLIAL HALL 


Monday, April 1, 1985 
A WvicGi | 4:00 b lise 


=) tniversity 


VOICE RECITAL 
Faculty of Music 
Strathcona Music Building 


ALLA CACCIA DELL ‘ALME Vivaldi 


MIRAGE Harman 


Elisabeth Klein, soprano 
Sylvie Baudette, ptano 


OHMBRA HAI FU Handel 
AN SYLVIA Schubert 
AIR = LE ROY D'YS Lala 


Vasstlis Hadjinteolaou, tenor 
Andrea Carr, piano 


DINMMI CRUDELE AMOR Handel 
LES PETITS CANARDS Chabrier 
UNA VOCE POCO FA Rossini - 


Lise Bujold, mezzo soprano 

Suzanne Davies, ptano 
VILLANELLE Eva Dell ‘acqua 
LE PETIT SERIN EN CAGE Louis Beyots 


Marie-Isabelle Lobato, soprano 
| Maria Dolnyeky, ptano 


LA DAME D'ANDRE Poulenc 
DANS L'HERBE sg 
IL VOLE E 


) (Fiancailles pour rire) 


Sylvte Lebeau, soprano 
Sylvie Beaudette, ptano 


RECITAL HALL 


NicGill Monday, April 1, 1985 
; ; 6:00 p.m. 
University 


PIANO RECITAL 


| Faculty of Music 
Strathcona Music Building 


ANDREA CARR, piano 


PRELUDE AND FUGUE IN E MINOR OP. 35 Mendelssohn 


BAGATELLES OP. 119 Beethoven 
1. Allegretto 7. Allegro ma non troppo 
9. Andante con moto 8. Moderato cantabile 
3. a 1'Allemande 9. Vivace moderato 
4. Andante cantabile 10. Allegramente 
5. Risoluto 11. Andante ma non troppo 
6. Andante-al legretto 

SONATA NO. 2 IN Bb MINOR OP. 35 Chopin 
Grave 
Scherzo 


Marche Funébre 
Finale - Presto 


PAUSE 


GOYESCAS Granados 
E1 Fandango de Canail 
Quejas 6 la Maja y el Ruisenor 

RAPSODIE ESPAGNOLE Lisze 
Folies d'Espagne - Jota Aragonaise 


el QQ ee 


RECITAL HALL 


oa By Monday, April 1; 1985 
s y McGill 8:00 p.m. 
7 University 


Faculty of Music 
Strathcona Music Building 


PIANO STUDENTS OF TOM PLAUNT 
PRELUDE IN E MINOR, OP. 35 (1837) Mendelssohn 


Sylvre Carriere 


PAPILLONS, OP. 2 (1829-31) Schumann 


Brent Barraclough 


FROM IMAGES 1 (1905) Debussy 
Reflets dans 1'eau 
Hommage 4 Rameau 
Daniel Maranger 
Debussy 


FROM IMAGES 11 (1907) 


Cloches 4 travers les feuilles 
Et la lune descend sur le temple qui fut 


Kathy McKinley 


EROM FANTASIEN OP. 116 (1892) Brahms 


Capriccio; allegro passionato 
Intermezzo; andante tenerauente 
Capriccio; allegro agitato 


Ray Kilburn 


Tuesday, April 2, 1985 


Faculty of Music 

Strathcona Music Building 
PIANO RECITAL by students of Luba Zuk 
ANNE DOLOMONT MARIE-ANDREE PARADIS 
DARLENE SCHMIDT ANGELIKI STAVRIDI 


al 


ITALIAN CONCERTO J.S. Bach 
Allegro animato 
Andante molto expressivo 
Presto giojoso 


Angeltkt Stavridt 
PARTITA IN C MINOR J.S. Bach 
Sinfonia: Grave-Andante-Allegro 


Poy Bete Carahbme At 
Darlene Sehmiat 


SONATA IN E MINOR, HOB. 34 J. Haydn 
Ist Movement: Presto 
NOCTURNE IN C# MINOR OP.27 No.1 F. Chopin 
TOCCATA IN Eb TiINOR A. Khachaturian 
Anne Dolomont 
FRENCH SUITE IN C MINOR J.S. Bach 
Al lemande-Sarabande-Air 
BALLADE IN G MINOR OP.118 No.3 J. Brahms 
Marie-Andrée Paradts 
NOCTURNE IN Bb MIHOR OP.9 No.1 F. Chopin 


AUFSCHWUNG - FROM FANTASIESTUCKE R. Schumann 
OP. 1. Darlene Schmidt 


ETUDE IN C# HINOR OP.25 No. 7 F. Chopin 
BALLADE IN Ab MAJOR OP.47 No.3 F. Chopin 


Aba OF Ad 
Angeltki Stavriar 


TTA on Af Tuesdav, April 2, 1985 
ab l\ Intaill ; 
a. ahd ) Vi YU All 4 00 [) mM 
x a / | _ fora i 
Ss / Ur liversity PIAHO RECITAL 
Faculty of Music 
Strathcona Music Building 
Students of Dorothy Morton 
PRELUDE AND FUGUE IN A HINOR BK II Bach 
Franeots Talar i 
SONATA K. 330 Nozart 
Allegro moderato 
Andante cantabile 
Allegretto 
Met, wie ay) ng 
KLAVIERSTUCKE OP.119 Brahms 
1. Intermezzo - Adagio 
2. Intermezzo - Andantino un poco agitato 
3. Intermezzo - Grazioso é giocoso 
4. Rhapsodie - Allegro risoluto 
Pi erre tte Houde 
ARABESQUE OP. 18 Schumann 
FANTASIE - 2nd MOVEMENT OP. +7 Schumann 
ErvKa Pe 1s tyk 
SONATA IN Bb MINOR OP. 35 Chopin 
1. Grave-Poppio Movimento 
2. Scherzo 


3. Marche Funébre 
4. Finale - Presto 


Vale YL Le Tra Tt ante 


Faculty of Music 


Strathcona Music Building 


t DAVID. al 
Student of 


AHO! AS 
LID 


c nate 


ee ne ANT T CUS Wale. reD 
SURE Ve ANTIGUAS DANZAS ESPANO 


1. Espanoleta 
>, Corranda 
aN Sel 
Ruje 


Heitor Villa-Lobos 


ETUDE | 5 
LA 


ELOGIO DE 


IHMPORIMPTUS 


. GUITAR 


18. PIECES FO 


Rocking 
Glissade 
Promenade 
Médi tation 
Incantation 
Strumming 
Oscillation 
LA MAJA DE GOYE (TONADILLA) Enrique Granado 


AJA 


RECITAL HALL 


Tuesday, April 2, 1985 


McGill 8:00 p.m. 
University 


Faculty of Music 
Strathcona Music Building 


JILL ROTHBERG, flute 
Student of Carolyn Christie 


NOCTURNE ET ALLEGRO SCHERZANDO Philippe Gaubert 


Katerina Vournasos, ptano 


3 ROMANCES (OP. 94) Robert Schumann 
Nicht Schnell 
Einfach, innig 
Nicht Schnell 


Katerina Vournasos, ptano 


SONATINA (1949) Eldin Burton 
Allegretto grazioso 
Andantino sognando 
Allegro giocoso quasi fandango 


intermission 


PARTITA IN A HINOR J. S. Bach 
Allemande 
Courrente 
Sarabande 
Bourée Anglaise 


TWO IMPRONTUS for flute and guitar Robert F. Jones 
(1980, 1981) 


Tony Battista, guitar 
s’ @ 


SECOND DENMBO for flute and piano Robert F. Jones 
(1979) Andrew Thomas, ptano 
CHANT DE LINOS (1945) André Jolivet 


Dale Bartlett, ptano 


Wlednesday, April 3, 1985 


2:30 p.m. 


PIANO RECITAL 


- fr 
Faculty of Music i 


Strathcona Music Building 


ANGE ELIE STAYR’ IDI, piano 
Student f Luba Zuk 


ITALIAN CONCERTO 
Allegro animato 
Andante molto expre 1SSivO 
Presto giojoso 


es 
wn 
w 
ras) 
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TWELVE ae IN C MAJOR K.265 W.A. Mozart 


"Ah, vous dira je tam 


ETUDE IN C# MINOR OP.2 5 No.7 F. Chopin 


a | 


CONCERT ETUDE "Un Sospiro™ Liszt 
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jocoso 
eganza 
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BALLADE IN Ab MAJOR OP.47 No.3 F. Chopin 


RECITAL HALL 


Pe bd a3) i 
Oq=: BA Wires at | \lednesday, April 3, 1985 
bos ) VicGill 4:00 p.m. 


td 


\t Lm ® "2 
\/ University 


Faculty of Music 


Strathcona Music Building 


PIANO RECITAL by students of Elizabeth Dawson 


ARABESQUE OP. 18 Schumann 


TOCCATA Khachaturian 


para Cre ghton (Marvranopoclvs Coe lege) 
by t by 


WALTZ IN E MINOR Chopin 


Wanita Soa earn a Ly Ee ey a a BI 
Ann VUsana (Marvranopo cts College) 


MAZURKA IN B MINOR OP.33 No. 4 Chopin 


Valerta Gutverres 


BALLADE Debussy 
BULGARIAN DANCES NOS. 2, 5, 6 Bartok 
PRELUDE AND FUGUE IN F# VOL. 1 Bach 

SONATA Iii D MAJOR HOB. XVI No. 14 Haydn 
PAPILLONS OP.2 Schumann 
PRELUDES OP. 34 Nos. 2 ee Shostakovich 


- eee 

Julia buada 

: : 4 = S * 
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WALL 


Wednesday, April 3, 1985 
6:00 p.m. 


Faculty of Music 
Strathcona Music Building 


Lorraine Pitre, clarinet 

Alain Trottier, syanicet 

Eugene Plawutsky, piano 

SONATA C. Saint-Saens 
Allegretto 
Allegro animato 


Lento 
Molto allegro 


Alain Trottter, elarinet 
Eugene Plawutsky, ptano 
PREMIERE RHAPSODY C. Debussy 
Lorraine Pitre, elarinet 
Eugene Plawutsky , ia 
SONATA L. Bernstein 
Grazioso 
Andantino - Vivace € leggiero 


Alati Trot bv1er, 2LaYlne v 


Eugene Pl qoutsky, prano 


DANCE PRELUDES W. Lutoslawski 
Allegro moderato 


Andantino 
Allegro giocoso 
Andante 


Allegro moderato 


Lorraine Prtre, ¢ apinet 
i q }- ee 
Eugene Plawutskys “piano 
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Be Be 8:00 2) 
w= Inn sarah : 
&/ Ur WVOTOMY 
> > 


GUITA 


Faculty of Music 


Strathcona Music Building 


Students of Garry Antonio 


VIDALA 
PRELUDE #1 
GRANADINAS 


| Gilles 


PRELUDE 

ALLEMANDE 

SONATINE LYRICA - 7th movement 
STUDIES 6, 9, 10 

DANZA CARACTERISTICA 


ROBIN 

GAVOTTE 

RONDO 

MALLORCA 

ETUDE #11 

ALLA CUBANA 

ELOGIO DE LA DANZA 


P Lipman 


- 
R 


day, April 3, 


mM. 


RECITAL 


hualpa Yupanqui 


= 
] 
‘ 


Heitor Villa-Lobos 


traditional 


lambeVrrana 


Colwstie:Watec 
Sylvius We1SS 
“ li 
hi! a 
J. Duarte 


Leo Brouwer 


John Dowland 

0 

Anton Diabelli 
Isaac Albéniz 


Bach 


Heitor Villa-Lobos 
Willi 


Leo Brouwer 


ay 


ai 


n Walton 


RECITAL HALL 


Thiiy Any | fh SOF 
Thursday, APY! ‘te 1989 


8:00 p.m. 


Faculty of Music 


Suathcona Music Building 


GREG PREST, guitar 
FORTUNE John Dowland 


FANTASIA 


LUTE SUITE NO. 2 Bh 


Prelude 

Fugue 

Sarabande 

Gi gue 

Double 

5 MM. Giuliani 


SONATA IN © MAJOR OP. 15 


Allegro 


CUANDO LAS SOMBRAS LLEGAN 


ek aes 2 


MOMENTOS I, Il 


Stualhi 


sic 


cond Wil 


MBLAY , 
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hWhee 


ai 
i 


HELENE 
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be we 
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Faculty of Music 


Strathcona Music Buildi 


guitar 
David Sandall, harpsichord Jill Rothberg, flute 
Elliot Polsky, percuss ion 


Roc« 
NOS > 


c 
Edwards, clarinet 
i 


Raher lar : r 
novel E Jones. PP 


RELUDE, FUGUE, ALLEGRO 


TWO NIGHT PIECES Robert F. Jones 


pAIc cr UA ~f) ,  % D eee - > yl 
PAIS DE ABANICO ‘ustin Barrios Mangore 
por , ne CAN i it it 
PRELUDIO EN DO MENOR 
ACONQUIJA = au os 
. PATENRI ii 11 a 
LA CATEDRAL 
i CTIO An AMDANCLSL est ee! = ee ee, | 
INTRODUCTION AND FANDANGO Luigi Boccnerin! 
a 2 F - Ree ~ FY 
aril Julian Bream 


\ ; RECITAL HALL 


riday, April 12, 1985 


; 
6:00 p.m. 


"rn 


Wien 
WiC 


Faculty of Music 


Strathcona Music Building 


SUZANNE FOURNIER, piano 
Student of Elizabeth Dawson 


SONATA OP. 109 IN E MAJOR Beethoven 

Vivace - Adagio espressivo 

Prestissimo 

Adagio molto cantabile ed espressivo 
WALDESRAUSCHEN Liszt 
IMAGES I Debussy 


Reflets dans 1} eau 
Hommage 4 ie 
Mouvements 


CONCERTO IN G Rave | 
Ist movement: Al1égrement 


McGILL CONSERVATORY OF MUSIC Music 
Saturday, April 13th, 3:00 pm 


Room C209 


PIANO AND VIOLIN RECITAL: Students of Ms. Alison Eldredge, Dr. Alfred 
Garson, Mrs. Ruth Stoltzfus, Mr. Tom Davidson 
and Mr. Douglas Dahlgren 


MINUET NO.1 Bach 
Kenzo Galand, Violin 


TICK TOCK POLKA Chase 
Violin Trio: Elise Bellerive 
Mylie Guenette 
Nadine Guenette 
Accompanist: Mme. Guenette 


COURANTE IN F MAJOR Handel 
FAIRY TALE Shostakovich 
Ingrid Liebich, Piano 


THEME FROM “WITCHES DANCE" Paganini 
Gitanjali Jain, Violin 


ALLEGRO IN F MAJOR Haydn 
Vanya Rose, Piano 


TWO GRENADIERS Schumann 
Russell Brooks, Violin 


SECHS VARIATIONEN OP.76 Beethoven 
Nicolas Egre, Piano 


SOUVENIR Drdla 
Roselle Adler, Violin 
Accompanist: Mrs. Ruth Adler 


MINUETT Bach 
Joanne Lucena, Violin 
Accompanist: Mrs. Sayeki 


FUNERAILLES Liszt 
Marie Saheb, Piano 


RECITAL HALL 


An(Si\\ Saturday, April 13, 1985 
McGill 7:00 p.m. 


Iniversity 


PIANO RECITAL 


———_ 


Faculty of Music 


Strathcona Music Building 


Students of Dale Bartlett 


PARTITA WO.1 IN Bb MAJOR Bach 


Praludium 

Al lemande 
Courante 
Sarabande 
Menuets I & Il 


C4 <1 

1 gue 
T ae levy) a iy te ep: 
Jacques-Emnanue L Beltzarre 


TOCCATA IN E MINOR BWV 914 Bach 


m7 T. 
Florence ip 


RHAPSODY IN B MINOR OP. 79 No. 1 Brahms 


Jac zues—Enmanue lL Beltzatre 


RHAPSODY IN G MINOR oP. 79 ilo. 2 Brahms 


SONATA IN D MINOR OP. 31 -Wo. 2 Beethoven 


Largo; Allegro 
Adagio 
Allegretto 


a = 
Florenee tp 


RECITAL HALL 


EPA WicGill Thursday, May 2, 1985 
; ( 4 » i) c “—9 
ee S ) Vic a 8:00 p.m. 

Noy Un iver if Vy 


Faculty of Music 

Strathcona Music Building 
BRENT BARRACLOUGH & MARLE GOYETTE, piano 
Students of Tom Plaunt 


programme 


SONATA IN Eb MAJOR OP. 31 No. 3 Beethoven 
Allegro 
Scherzo - Allegretto vivace 
Menuetto - Moderato e grazioso 
Presto 
PAPILLONS OP. 2 Schumann 


Brent Barraclough 
Pot et ite 18 
SONATA IN C MINOR K.457 Mozart 


Molto allegro 
Adagio 
Allegro assai 


BALLADES OP. 10 Brahnis 


1. Andante 

2. Andante 

3. Intermezzo 

4, Andante con moto 


Marie Goy ette 


"HA HERE L'OYE" Ravel 
(piano for four hands) 


1. Pavane de la belle au bois dormant 

Petit Poucet 

Laideronnette, Impératrice des Pagodes 
Les entretiens de la belle et de la béte 
Le jardin féerique 


O1 f& OG fo 


Brent Barraclough & Marve Goyette 
g 


McGill RECITAL HALL 
\ / . . 
\e/ University Friday, May 3, 1985 8:00 p.m. 


Faculty of Music 
Strathcona Music Building David LANGSTROTH, bass 


Colin MATTHEWS, cello 


aD 


programme 


SUITE NO.3 IN C MAJOR J.S. Bach 


Praeludium 
Allemande 
Courante 
Sarabande 
Bourée I & II 
Gi gue 


COLTN MALUMLEWO » CE vly 


ANDANTE FROM CONCERTO NO.2 Bottesini 


1990 4 7,010 4 20 
YaVea LK 4 bys Oo 
2 
: 5, $- 
Cl Eve CL 
Te > 


FANTASIE-STUCKE Schumann 
Zart und mit Ausdruck 
Lebhaft leicht 
Rasch und mit Feuer 


f'yA174 Matthoje 170 

Colin Mattnews, ve LLO 

ca a euth 0h = 

ah a Denon t7 ’ iin 

Judith dae neper7 W » -AnNO 
E J 


ALLEGRO FROM QUARTET FOR DOUBLE BASS Schuller 


a anatwoath T ae YL, f- 
avid Langstrotvn ents Chabot 
LA igo OTM, LE $5 URQADOL, 
Ramhac yyy) Wr ” Jones - o 
pi eve Mn, YoONren vUleceo Ab L oes 


VOCALISE Rachmaninoff 


CONCERTO OP. 3 Koussevitzky 


Allegro 
Andante 
Allegro 
Dav mastrotn, Ss 


flon0717.eve ‘ar y YvVO 
Genevireve FWOdDCKL, Pew 


WOODWIND RECITAL 


Saturday, May 4, 3:00 pm, C209 


Students of: Angela Knock, Kim Freeman, 
Sandra Macklin, Penny Robertson 


MARY HAD A LITTLE LAMB 

MAY SONG 

BEETHOVEN'S "ODE TO JOY" 
Lisa Lamantia, Recorder 


BLOWIN' IN THE WIND 
Laurence Bier, Flute 


THEME FROM A MOZART PIANO SONATA 
THEME FROM BEETHOVEN'S NINTH SYMPHONY 
POLLY PUT THE KETTLE ON 

Veronica Henderson, Recorder 


SCOTCH DANCE 
Thomas Ducray, Flute 
Acc: Kim Freeman 


ARIA 

MINUET OF MR.DUPONT 
Nicole Ceumissiong, Flute 
Aces: Michel Domingue 


AIR TENDRE 
"ANGELA" (THEME FROM TAXI) 
Misha Ardtzy, Flute 


DANSE VILLAGEOISE 

MINUET 
Sabina Lieberman, Flute 
Acc: Michel Domingue 


AIR FROM CANTATA NO.28 

GAVOTTE (LES MOISSONEURS) 
Aviva Cowan, Clarinet 
Suzy Vallerand, Clarinet 
Kim Freeman 


RONDS FOR TWO FLUTES 
Pamela Wilansky, Flute 
Accs: Penny Robertson 


ANDANTE FIOM SONATA NO.2 IN Bb 
Trina Slapceoff, Flute 
Ace: Dorothy Slapcoff 


THEME AND VARIATIONS FOR TWO FLUTES 
Josiane Lorange, Flute 
Acc: Penny Robertson 


CHE, 


McGill 
Conservatoryor 


McGill University 
555 Sherbrooke Street West, 
Montreal, PQ, H3A 1E3 


392-4550 


Beethoven 


Beethoven 


Handel 
Mozart 


Couperin 


James 


eethoven 
carlatti 


R 
:2) 
e 
o 


Bach 
Couperin 


Mozart 
Handel 


Devienne 


QOCCITA Lift | 
RELA PALE 


aT Friday, 


' . 
l banvar 
4 ' 


CJL GV Vio 


Faculty of Music 


Strathcona Music B 


EIJANE QUONG, 


Siitent of 


uilding 
iano 
a ete Morton 


PROGRAMME 
SONATA IN F MINOR K.466 


SONATA IN 


SONATA IN C 


Al legro moderato 
Andante cantabile 
Allegre etto 


K.330 (1781-3) 


ERMEZZI OP.117 (1892) 


L 
La Colombe 
Chant d'extase dans un paysag 
Les sens impalpables du réve 


KONZERTETUDEN (1862) 
Waldesrauschen 
Gnomenreigen 


RHAPSODIE HONGROISE NO.13 


bb 2-NN non 
j DO oille 
: t 


May 31, 1985 


Scarlatti 
(1685- 1757) 


Scarlatti 


Mozart 
(1756-1791) 


f 
f 
\ 
\ 


ROCITAL WALL 


Friday, May 10, 1985 


VicGil O< 0 
University 


Faculty of Music 
Strathcona Music Building 
PHIL COUSINEAU, trombone 
Student of Ted Griffith 
with 
Robert Jones, piano 
Uriel Rosen, trumpet 
Richard Chenier, horn 


SONATA Paul Hindemith 
Allegro tloderato Maestoso 
Allegretto Grazioso 
Allegro Pesante (Swashbuckler's Song) 
Allegro lioderato Maestoso 


ATLANTIC ZEPHYRS Gardel]l Simmons 


CURVES OF GOLD Richard Coolidge 


CONCERTO Henri Tomasi 
I. Andante et Scherzo - Valse 
II. Nocturne 
III. Tambourin 


SONATA, FOR BASS TRI Francis Poulenc 
Allegro ftioderato 
Il. Andante 
III. Rondeau 


Cot ew 


MCGILL CONSERVATORY OF MUSIC 


PIANO AND VIOLIN RECITAL 


SATURDAY, MAY 11, 2:00 PM 


McGill University 
555 Sherbrooke Street West, 
Montreal, PQ, H3A 1E3 


Students of: Alison Eldredge, Bella Pugachevsky, Nan Detchon, 
Mary Ruth Gehr, Janet Creaser~Hutchins, Bella 


Pugachevsky, Ruth Stoltzfus and Dre A- Garson 392-4550 
CONCERTO NO-2 Seitz INVENTION II Anone 
FOR CHILDREN VOL-! NO-5 Bartok 


ALLEGRETO MODERATO 
Vishnu Adam, Violin 


BOURREE 
Stephanie Pshyk, Violin 


GAVOTTE IN G MINOR 
Niall MacGuigan, Violin 


CONCERTO IN A MINOR (1ST MOVEMENT) 
Laura Nerenberg, Violin 


LITTLE PONY 
FRENCH CHILDREN'S SONG 
Nguyen Luu, Lan Phuong, Piano 


TRUMPET MINUET 
A SHORT STORY 
Barbara Roach, Piano 


TWO CHILDREN'S SONGS 
Yuk! Takal, Piano 
Miho Takal, Piano 


BOURREE 
Esther Burridge, Violin 


GAVOTTE IN G 
Christopher Probst, Violin 


MINUET IN G 
Anya Forestell, Violin 


ALLEGRO 
Derek Fong, Violin 


CHRISTMAS EVE 
BOTH WAYS 
Melissa Coull, Piano 


MOSQUITO WALTZ 
BROKEN RECORD BOOGIE 
Eric Bul-Quang, Piano 


Accompanists: 


Mr. Daniel Maranger, 


Eli Zysman-Colman, Piano 


Bach GERMAN DANCE Schubert 
Cindy Cheung,Piano 
Shu~KIi Ho, Piano 


Bach 
GAVOTTE IND Bach 
Katie Davidman, Violin 
Vivaldi 
HUMORESQUE Dvorak 
Amy Cooper, Violin 
BOURREE Bach 
Sophie Robitaille, Violin 
Duncombe CONCERTO IN A MINOR, 3RD MOVEMENT Vivaldi 
Nakada Michael! DeSouza, Violin 
WALTZ IN D MINOR Kabalevsky 
PLAYFUL PUPPY Niamath 
Marc Mirescu, Piano 
THE CUCKOO Folk Tune 
Bach THE FAIRIES' HARP Thompson 
Elfzabeth Prentis, Piano 
Martini ALMOST A WALTZ Flala 
ARAB ESQUE Burgmul ler 
Andrew Frederiksen, Piano 
Bach 
SEVEN GERMAN DANCES, NOS-4,2,3,6 Haydn 
Ingrid Llebich, Piano 
F locco 
DANCE (FROM SLEEPING BEAUTY) Tchal kowsky 
Leana Semberov, Piano 
Haydn Shu-Ki Ho, Piano 
Tansman 
SONATA IN G, MYMTS.1,2, Eccles 
GRAVE, ALLEGRO CON SPIRITO 
Kraehenbueh Roselle Adler, Violin 


Mrse Sandra Burridge and Mrse Ruth Adler 


yp 


stu 


fa 


RECITAL HALL 


rab Baha mn A ete ry 

A VicGill Friday 17 May 1985 
Y 4 ivi ab 

\bix &/ “Se ; 4:00 pm 

\is/ University 


Faculty of Music 
Strathcona Music Building 
Penn PPE S: TY Ka; piano 
| student of Dorothy Morton 


mie RR ET E-S.S 1 E R-,-cello 


student of Walter Joachim 


FANTASY in C Op.17 Schumann 


Durchaus phantastisch und 
leidenschaftlich vorzutragen 

Massig 

Langsam getragen 


SONATA - Ist mvt. Allegro moderato Bartok 
Frika Pestyk, piano 


CONCERTO No.1 Saint-Saens 
Ist mvt. Allegro non troppo 


SONATA for cello and piano Debussy 


Prologue 
Sérénade et Finale 


ee arre Tess ter, cello 


RECITAL HALL 


Wednesday, May 22, 1985 


: Fon ay Q-. 
University 8:00 p.m. 


Faculty of Music 
Strathcona Music Building 


JANICE EWANYSHYN, piano 
Student of Kathleen Tucker 


COLLEEN FLANAGAN, clarinet 


Student of lom Talamantes 


FRENCH SUITE NO. 6 Bach 


Allemande 
_ -Gigue 
SONATA HOB.XV1/44 Haydn 
Janice Ewanyshyn, ptano 
SONATA IN E MINOR OP. 120 No.1 Brahms 


Allegro appassionato 
Andante un poco adagio 
Allegretto grazioso 


Vivace 

Colleen Flanagan, elarinet 
Michael Woytiuk, ptano 

INTERMEZZO OP.119 No.2 Brahms 

DES PAS SUR LA NEIGE Debussy 

SIX ROUMANIAN FOLK DANCES Bartok 
Janice Ewanyshyn, ptano 

DANCE PRELUDES Lutoslawski 


1.Allegro molto <. Andantino 

3. Allegro giocoso 4. Andante 

5. Allegro molto 
Colleen Flanagan, clarinet 
Michael Woyttuk, ptano 


LE PETIT NEGRE Debussy 


Colleen Flanagan, clarinet 
Janice Ewanyshyn, ptano 


RECITAL HALL 


hep AAAS! Friday, May 24, 1985 
VoAY VicGill Ys ay oO 


University 


8:00 p.m, 


Faculty of Music 
Strathcona Music Building 


MARK FRASER, cello 
MARIKO TERASHI, piano 


PROGRAMME 
SONATA IN G MINOR OP.5 No.2 Beethoven 


Adagio sostenuto ed espressivo 
Allegro molto piu tosto presto 
Rondo allegro 


SONATA IN C MINOR OP. 38 Brahms 


Allegro non troppo 
Allegretto quasi menuetto - trio 
Allegro 


PIECE EN FORME DE ITABANERA Ravel-Bazelaire 


CHANT DU MENESTREL OP.71 Glazunov 


DISTEINS 
JO AOL AISSVUOCD 
27 5 7 - NE aa 


MCGILL CONSERVATORY OF MUSIC 
SATURDAY, MAY 25, 1985, 3:00 PM, C209 
PIANO, VOICE, GUITAR AND FLUTE RECITAL 


Students of: Doulgas Dahlgren, Ruth Barrie, 


Penny Robertson and Garry Antonio 


PRELUDE AND FUGUE, NO.5 IN D MAJOR 
Justin Bischof, Piano 


IL MIO BEL FOCO 

VESTI LA GIUBBA (FROM PAGLIACCI) 
Robert Galli, Tenor 
Accompanist: Mrs. Nan Detchon 


FANTASY IN D MINOR 
Grace Chea, Piano 


SEUFZER, TRANEN, KUMMER, NOT 

MEIN GLAUBIGES HERZ FROHLOCKE 
Helen Richard, Soprano 
Accompanist: Mrs. Nan Detchon 


VARIATIONS ON "NEL COR PIU NON MI SENTO" 

WALTZ IN E MINOR (OPUS POSTHUMOUS) 

LE PETIT ANE BLANC (FROM "HISTOLRES") 
Susan Weissler, Piano 


ESTUDIO SENCILLO 
ALLEMANDE 
STUDY IN C 
BOURREE IN E MINOR 
John Peretta, Guitar 


32 VARIATIONS IN C MINOR 
Daniel Kandleman, Piano 


ALLEGRO FROM CANONIC SONATA, NO.1 
AIR FROM SUITE, NO.3 
Anastasia Anastassou, Flute 


WALTZ IN Ab, OP.69 NO.1 

WALTZ IN B MINOR, OP.69, NO.2 

THE PRINCESS AND THE PEA, OP.30, NO.1 
Anne Dumas, Piano 


WER EIN LIEBCHEN HAT GEFUNDEN (FROM SERAGLIO) 
IN DIESEN HEIL'GEN HALLEN (FROM MAGIC FLUTE) 
Michael Koury, Bass 
Accompanist: Mrs. Nan Detchon 


FRENCH SUITE NO.6, ALLEMANDE, SARABANDE, GIGUE 


RHAPSODY OP.79, NO.1 
Helen Richard, Piano 


SE TU M'AMI SE SOSPIRI 


AN CHLOE 
Caroline Holden, Soprano 
Accompanist: Mrs. Nan Detchon 


SCHERZO IN Bb MINOR OP.31 
Marie Saheb, Piano 


SIETE CANCIONES POPULARES 


EL PANO MORUNO NANA 
SEGUIDILLA MURCIANA CANCION 
ASTURIANA POLO 
JOTA 


Sylvie Gauthier, Mezzo-Soprano 


Accompanist: 


Mrs. Nan Detchon 


Kathleen Tucker, Ross Cawfield, 


Bach 


Marcello 
Leoneavallo 


Mozart 


Bach 
Bach 


Beethoven 
Chopin 
Ibert 


Brouwer 
Bach 
Sor 
Bach 


Beethoven 


Telemann 
Bach 


Chopin 
Chopin 
Bortkiewicz 


Mozart 
Mozart 


Bach 
Brahms 


Pergolesi 
Mozart 


Chopin 


de Falla 


RECITAL HALL 
McGill Tuesday, May 28, 1985 
University 8:00 p.m. 


Faculty of Music 
Strathcona Music Building 


DANIEL YAKYMYSHYN, violin 
FRANCOIS MALO, cello 
DANIEL MARANGER, piano 


i 


Ensemble class of Tom Plaunt 
PROGRAMME 


TRIO IN G MAJOR K.564 Mozart 


2nd Hovement 
Andante con variatione 


TRIO NO. 2 IN E MINOR OP.67 Shotakovitch 


Andante 

Scherzo - allegro 
Largo 

Allegretto 


INTERMISSION 


TRIO NO. 1 IN B MAJOR OP. 8 Brahms 


Allegro con brio 
Scherzo - vivace 
Adagio 
Allegro 


SS 


7 & 25-2 AE oe 
TOS s 


THURSDAY, MAY 30, 8:00 PM 


RECITAL HALL, C209 


Piano Recital - Students of Ross Cawfield 


MINUET IN G 
CANZONET 
Andreas Androutsos 


VIENNESE SONATINA NO. 1 
ALLEGRO BRILLANTE 


ADAGIO 
MINUETTE and TRIO 
Charles Zed 


THE PRINCESS AND THE PEA, OP 

WALTZ IN Ab+, Op. 69, NO. 1 

WALTZ IN B-, Op. 69, NO. 2 
Anne Dumas 


SONATINA IN G, Op. 20 
RONDO 
WALTZ IN B-, Op. 69, NO. 1 
FREMDER MANN, Op. 68, NO. 29 
BULGARIAN RHYTHM NO. 113 
Joanne Simonetti 


VARIATIONS ON "NEL COR PID NON MI SENTO" 
LE PETIT ANE BLANC 
WALTZ IN E- 

Susan Weissler 


TWO-PART INVENTION NO. 2 IN C- 
VENETIAN BOAT SONG, Op. 30, NO. 6 
WALTZ IN Db+, Op. 64, NO. 1 
IMPROMPTU NO. 2, Op. 30 

James Higgins 


DR. GRADUS AD PARNASSUM 
CLAIR DE LUNE 
Stan Komorowski 


McGill University 
555 Sherbrooke Street West, 
Montreal, PQ, H3A 1E3 


392-4550 


R EY eee 
BortKiewlisc 


Chopin 


Beethoven 
Ibert 
Chopin 


Bach 
Mendelssohn 
Chopin 
Schubert 


Debussy 


Eyer Web Nie te + Utty od Bee ery 
reray hore dea ee ee 


